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Abstract:  
 
The purpose of this thesis is to present a comprehensive history of the Fraunces 
Tavern Museum and its collection along with an official catalogue comprising 
approximately 5,000 artifacts.  It documents the Museum’s own experience with 
the collections care remediation process so that other institutions may use this 
Museum’s success story as a model for their own collections care issues. 
 
The Fraunces Tavern Museum, located in New York City, is best known as the 
site where George Washington bade farewell to his officers at the end of the 
American Revolutionary War.  The lineage group, the Sons of the Revolution in 
the State of New York (SRNY) purchased the Tavern in 1904 and opened it as a 
museum in 1907 where SRNY members could preserve their Patriot ancestors’ 
possessions.  With the purchase and preservation of Fraunces Tavern, the 
collection has grown for over 100 years and artifact donors encompass not only 
SRNY members, but the general public. 
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 1 
Introduction 
 
     Fraunces Tavern, a restored colonial building on the corner of Broad Street 
and Pearl Street in New York City, holds a special place in history, not just for its 
role as a witness in the creation of the United States of America, but its 
distinction as one of the first buildings in the country to benefit from historic 
preservation.  It is best known as the site where General George Washington 
bade farewell to his officers at the end of the American Revolutionary War.  This 
event was significant as this was Washington’s first step in publicly retiring from 
his position as commander-in-chief and announcing his plans to return to private 
life.  As will be discussed in Chapters I and II of this paper, Washington was so 
revered at the end of the Revolutionary War, that he could have chosen to seize 
power, such as a military dictator or king would.  However, he chose to return to 
his farming duties at Mount Vernon, Virginia.  This inspired King George III of 
Great Britain, the United States’ adversary during the American Revolution, to 
remark of Washington’s choice to give up power and return to private life, “If he 
does that, he will be the greatest man in the world.”1 The tavern witnessed 
several other events in early American history such as 1774’s New York “Tea 
Party” demonstration, inspired by the more famous one in Boston, meetings of 
the Sons of Liberty and the site of the first federal offices of the country 
(Treasury, War and State Department).   
                                                 
1
 Bruce Chadwick, George Washington’s War: The Forging of A Revolutionary 
Leader and the American Presidency (Naperville, Illinois: Sourcebooks, Inc, 
2002). 
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     Today, historians and the public alike might think that no one would dream of 
eliminating such an historic place from existence, but this was the case in the late 
nineteenth and early twentieth centuries.  Drastically changed in appearance and 
surrounded by a constantly evolving modern city, New York City officials planned 
to demolish the building in favor of a skyscraper.2  Patriotic lineage groups such 
as the Daughters of the American Revolution and the Sons of the Revolution, 
whose mission statements include language of preserving American history for 
future generations, stepped in to stop the destructive plan.  Ultimately, it was the 
Sons of the Revolution in the State of New York (SRNY) who raised the money 
needed to purchase the building in 1904 and restore it to its colonial appearance.  
This was one of the earliest examples of historic preservation in the United 
States, not long after the Mount Vernon Ladies Association stepped in to save 
George Washington’s home.  The Sons own and operate Fraunces Tavern 
Museum to this day.   
 After two years of restoration by preservation architect William Mersereau, the 
building reopened on December 4, 1907 under the Sons ownership.  The actual 
museum was originally one room, displaying artifacts that the Society had been 
collecting since its inception in 1876.  Over the years, the Sons purchased four 
surrounding nineteenth-century buildings and interconnected them, thus creating 
the Fraunces Tavern Museum Complex.    
 Fraunces Tavern Museum is an historic site that actively collects and houses 
a diverse collection.  I held the role of Curator and Collections Manager at the 
                                                 
2 City of New York Landmarks Preservation Commission, Fraunces Tavern Block 
Historic District Designation Report, 1978, 5. 
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museum from 2008 to 2011 and am proud to be one of its many protectors in 
over a century of its existence as a museum.  I had the fortune of coming in three 
years after the museum shifted its focus from large-scale exhibitions to 
collections care and improvement.  A painstaking process in just the planning of 
it, the collection had already received a much-needed organization, inventory, 
cataloguing and the beginning of a collections improvement plan by the time I 
came into my role there.  My time at the museum consisted mainly in 
implementing the collections improvement plan by prioritizing conservation and 
preservation projects.  As of my first day, previous museum staff and various 
consultants had already accomplished a good deal of work.  After receiving 
grant-funded collection and building assessments, the museum had a blueprint of 
what direction it needed to go.  The staff began its conservation efforts in 2004 
with the John Ward Dunsmore collection, a group of paintings by an early 
Twentieth Century artist interested in Revolutionary War history.  I continued this 
project, securing the funding for the conservation of six Dunsmore paintings.  I 
also initiated the conservation campaign for the Museum’s collection of art work 
from another early twentieth century illustrator, Henry Hintermeister.  Finally, I 
worked on gathering financial support for other objects in the museum, including 
one of the most important pieces in the collection: the memoir of Col. Benjamin 
Tallmadge, George Washington’s chief spy who was present at the General’s 
famous farewell and wrote the only known extant account of the momentous 
event. 
 In order to preserve a collection successfully, one must consider the stability 
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of the environment in which a collection is kept.  In my time at the museum, I also 
oversaw the refurbishing of the museum’s two collection storage rooms.  The 
SRNY’s Building Committee followed up on a building assessment from 2005.  
The ceiling in object storage, which had a leaking skylight was completely 
replaced and treated for mold infestation.  The floors were also replaced and new 
(and better!) lighting was installed.  
 Today, one can visibly see that the remediation of collections care at 
Fraunces Tavern Museum has been a success. Theses, articles and books 
exploring the tavern’s relevance and the lineage organization who owns it have 
been published throughout the years.  However, neither a publication about the 
Museum’s remarkable collection as a whole, nor a single published official 
catalogue exists.  The purpose of this thesis is to present a comprehensive 
history of the Museum and its collection along with an official catalogue and to 
document the Museum’s own experience with the collections care remediation 
process so that other institutions may use this Museum’s success story as a 
model for their own collections care issues. 
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                                 Literature Review 
 
    Several primary and secondary sources were consulted in order to determine 
the relevance of Fraunces Tavern Museum’s collection in the context of early 
American history.  This paper explains the relevance of the tavern building itself 
and a background in American Revolutionary history in order to acknowledge the 
relevancy of the collection to American History and the importance of publishing 
a concise catalogue of the collection.  The following resources provide evidence 
to this statement. 
     Two major resources used to understand this relevance are Kym S. Rice’s 
publication on eighteenth century taverns Early American Taverns: For the 
Entertainment of Friends and Strangers3 and an unpublished thesis produced for 
the Sons of the Revolution, A Documentary History of Fraunces Tavern: The 
Eighteenth Century.  While the tavern’s eighteenth century history is discussed 
throughout the paper, a more in-depth study can be found in Rice’s A 
Documentary History of Fraunces Tavern: The 18th Century4, from which the 
eighteenth century information presented in Chapter II is taken.  Rice’s thesis is 
available for review through the Museum’s administrative office. 
     Rice is a historian and director of the Museum Studies program at the George 
Washington University in Washington, D.C.  Rice’s publication and unpublished 
thesis came about due to her time as Guest Curator at Fraunces Tavern 
                                                 
3 Kym S. Rice, Early American Taverns: For the Entertainment of Friends and 
Strangers (New York: Sons of the Revolution in the State of New York, 1985). 
4 Kym S. Rice, A Documentary History of Fraunces Tavern: The 18th Century 
(New York: The Sons of the Revolution in the State of New York, 1985) 
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Museum, producing the 1983 exhibition, Taverns: For the Entertainment of 
Friends and Strangers. 
 One additional resource important to interpreting the tavern’s relevance within 
the scope of American and New York City history is Barnet Schecter’s The Battle 
for New York.5  Schecter’s work is a detailed, chronological history placing 
Fraunces Tavern within the context of the American Revolution as a whole.  
Schecter presents facts of events leading up to the first confrontations to the very 
end of the war – Evacuation Day.  Schecter uses both primary and secondary 
sources.  His primary sources include letters, ship logs and diaries.  He uses 
credible secondary resources such as David McCullough’s John Adams.   
Schecter was a good source for the British occupation of New York City.  This 
helped explain the objects in the Museum’s collection such as the remnant of the 
pew from a church used by the British during their occupation.   
Many documents and literature relating directly to the Sons of the Revolution 
in the State of New York proved to be excellent sources regarding the formation 
of the Museum and the society that founded it.  Although the Sons’ archives are 
separated from the Museum’s archives, all are owned by the Sons and are 
accessible at the Museum site, also SRNY’s headquarters.  The papers of John 
Austin Stevens,6 the SRNY’s founder, provide information on the date of the 
society’s founding, Stevens’ intentions to create a collection of objects related to 
early American history and the process of finding a site for such a purpose.  
                                                 
5 Barnet Schecter. The Battle for New York (New York: Walker and Company, 
2002). 
6 John Austin Stevens Papers, 1873-1883, The New York Historical Society. 
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Meeting minutes of the SRNY provided information on the collection of certain 
objects into the collection as well as the society’s efforts to secure Fraunces 
Tavern as its headquarters.   
 Several sources were consulted in order to determine Fraunces Tavern 
Museum’s role as an educational resource to American Society.  Articles from 
the New York Times ranging from 1904 to 1941 explore the development of the 
Fraunces Tavern building from an at-risk demolition site to a premier receptacle 
of art and artifacts relating to early American history.  The opinions of journalists 
change over time from coverage of the threat of demolition of the tavern, to the 
initial purchase of the building by the Sons of the Revolution in 1904 to the 
Museum’s place as a premier historic site relating to early American history.  For 
example, a 1904 New York Times article takes the side of displaced merchant 
sailors who dubbed the Sons as “the blisters.”7  At the time, the sailors were 
utilizing Fraunces Tavern as a boarding house.  Three years later, in 1907, the 
Times published an article by William Mersereau, the preservation architect who 
restored Fraunces Tavern, allowing him to explain in a positive light the process 
of restoring the building.8 
Another source regarding the tavern’s near-demise and subsequent rescue 
was a paper assembled by the Columbia University Historic Preservation 
Program.9 The paper, entitled Fraunces Tavern in the Nineteenth Century, 
                                                 
7 “May Hide Dark Secret of Fraunces Tavern,” New York Times, May 20, 1904. 
8 William H. Mersereau, “How Fraunces Tavern Was Restored,” New York Times, 
March 17, 1907. 
9 Columbia University, Historic Preservation Program, Graduate School of 
Architecture and Planning, “1785-1883: Decline and Neglect,” Fraunces Tavern 
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documents the neglect and decline of the building in the Nineteenth Century 
which led to the SRNY’s eventual purchase and restoration of the building.  The 
paper’s endnotes describe in detail the transactions passed that led to the 
ownership and use of the current Fraunces Tavern Museum complex.  
 Finally, in regards to the Fraunces Tavern Museum complex’s history, a 1978 
report commissioned by New York City’s Landmark Preservation Commission 
provided a great source of information. The Fraunces Tavern Block Historic 
District Designation Report10 not only provided information regarding the tavern 
building’s history, but the history of the four other buildings connected to the 
tavern that are used as galleries, offices and storage space.  The report also 
describes how the land where the buildings now stand was originally utilized.  
 I found it necessary to research multiple books on George Washington in 
order to present why his farewell to his Officers at the end of the Revolutionary 
War in such a public place as Fraunces Tavern was so relevant.  Books by Ron 
Chernow, John Ferling and Bruce Chadwick were consulted.  Chernow is the 
author of several books on important individuals in American History such as 
George Washington and Alexander Hamilton.  In the past, he has won the 
National Book Award and has been nominated for the National Books Critics 
Circle Award in the category of biography.  His book, Washington: A Life,11 
references many of Washington’s own writings, some highlighting his struggle to 
                                                                                                                                                 
in the Nineteenth Century, ed. Theodore H.M. Prodon, (1979: Columbia 
University). 
10 City of New York Landmarks Preservation Commission, Fraunces Tavern 
Block Historic District Designation Report, 1978. 
11
 Ron Chernow, Washington: A Life (New York: The Penguin Press, 2010). 
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decide between returning to private life or reassuming his public duty as a leader 
in the United States.  John Ferling is a professor emeritus at the University of 
West Virginia.  He is the author of nine books on the American Revolution.  His 
book, The Ascent of George Washington: The Hidden Political Genius of an 
American Icon12 supports the claim that both Washington’s contemporaries as 
well as modern day Washington historians find Washington giving up power at 
the end of the American Revolution an astonishing act.  Historian Bruce 
Chadwick’s book, George Washington’s War: The Forging of a Revolutionary 
Leader and American Presidency13 highlights that Washington’s contemporaries, 
most notably his adversary King George III, were also surprised at his resignation 
of power at the end of the War. 
Works by historians Carol Berkin, Linda Grant Depauw, Linda Kerber, James 
R. Gaines, Thomas Fleming and Paul Lockhart were researched in order to 
discuss the significance of three objects in the Museum’s collection which are 
main highlights of Chapter III of this paper: the Dennis Malone Carter painting 
“Molly Pitcher at the Battle of Monmouth” (1854), the sash of the Marquis de 
Lafayette and the camp chest of Baron von Steuben.  
Berkin14 is a Presidential Professor of American Colonial and Revolutionary 
History and Women's History at Baruch College in New York City.  Depauw15 is a 
                                                 
12
 John Ferling, The Ascent of George Washington: The Hidden Political Genius 
of an American Icon (New York: Bloomsbury Press, 2009). 
13 Bruce Chadwick, George Washington’s War: The Forging of A Revolutionary 
Leader and the American Presidency (Naperville, Illinois: Sourcebooks, Inc, 
2002). 
14 Carol Berkin,  Revolutionary Mothers (New York: Vintage Books, 2005). 
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Professor Emeritus at the George Washington University in Washington, D.C. 
whose academic focus is in Women’s Military History.  Kerber16 is a May 
Brodbeck Professor in the Liberal Arts and Professor of History Emerita, lecturing 
in U.S. Women's History.  I chose Berkin’s, Depauw’s and Kerber’s books in 
order to research women’s roles during Colonial and Revolutionary War era 
American History.  This was helpful to explain the role of “Molly Pitcher,” the 
subject of the aforementioned Carter painting and a popular female figure in the 
American Revolutionary War.   
James R. Gaines’ (former editor of major publications such as Time and Life 
Magazines) book on the Marquis de Lafayette17 provided information on the 
Battle of Brandywine.  This battle is where the Marquis wore the red sash that is 
part of the Museum’s collection.   
Paul Lockhart’s book18 focuses on Baron von Steuben and his importance to 
the development of the Continental Army.  He is a professor of History and 
Wright State University in Ohio and specializes in Military History. 
 As I am not a student of art history, I found certain sources very valuable 
when interpreting artistic objects in the collection.  Peter C. Marzio’s The 
Democratic Art -  Pictures for a 19th Century American: Chromolithography: 
                                                                                                                                                 
15 Linda Grant Depauw, Founding Mothers: Women of America in the 
Revolutionary Era (New York: Houghton Mifflin, 1975). 
16 Linda K. Kerber, Women of the Republic: Intellect & Ideology in Revolutionary 
America (Chapel Hill, North Carolina: The University of North Carolina Press, 
1980). 
17 James R. Gaines, For Liberty and Glory: Washington, Lafayette, and Their 
Revolutions (New York: W.W. Norton & Company, 2007). 
18 Paul Lockhart, The Drillmaster of Valley Forge: The Baron De Steuben and the 
Making of the American Army (New York: Harper Collins, 2008). 
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1840-190019 and the University of Delaware Library’s Color Printing in the 
Nineteenth Century: Lithography20 helped immensely in researching the 
museum’s lithographs and their significance in the history of Americans as art 
owners.  Decorative arts make up a large part of the museum’s collection.  
Therefore, publications such as the Winterthur Collection’s article21 on Zuber 
Wallpaper (one of the highlights of Fraunces Tavern Museum’s collection) and 
Architectural Digests articles on early American homes helped in explaining the 
significance of the museum’s decorative arts collection. 
Two examples of primary sources used to indicate the relevance of specific 
objects in the collection are the memoirs of Benjamin Tallmadge and Joseph 
Plumb Martin.  Benjamin Tallmadge’s memoir belongs to the Fraunces Tavern 
Museum collection and is the only known extant account of George Washington’s 
farewell to his officers at Fraunces Tavern in 1783.22  As a result, several artists 
drew upon Tallmadge’s description of the event as inspiration for renderings of 
the farewell, also within the Museum’s collection.  Plumb Martin’s memoir, 
Private Yankee Doodle,23 served to interpret one of the Museum’s most 
                                                 
19 Peter C. Marzio, The Democratic Art – Pictures for a 19th Century America: 
Chromolithography 1840-1900 (Fort Worth, TX: Amon Carter Museum of 
Western Art, 1979). 
20 University of Delaware Library, “Color Printing in the Nineteenth Century: 
Lithography,” http://www.lib.udel.edu/ud/spec/exhibits/color/lithogr.htm. Accessed 
December 14, 2012. 
21 Robert P. Emlen, “Imagining America in 1834: Zuber’s Scenic Wallpaper, ‘Vues 
d’Amerique du Nord,’” Winterthur Portfolio 32, no. 2/3 (1997). 
22 Benjamin Tallmadge, Memoir of Colonel Benjamin Tallmadge, MS131, 
Collection of Fraunces Tavern Museum. 
23 Joseph Plumb Martin. Private Yankee Doodle (New York: Eastern Acorn Press, 
1962). 
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important paintings, “Molly Pitcher at the Battle of Monmouth” by Dennis Malone 
Carter.  Plumb Martin recalled witnessing a battle involving probably a woman 
fighting at a cannon that matches the scene in Carter’s painting.   
Finally, documents such as letters from staff over the years bring light to the 
history of collecting at the museum as well as conservation efforts of the staff. 
SRNY member John Ward Dunsmore, whose paintings are a significant part of 
the Museum’s collection, worked on the Museum Committee for some time.  His 
letters to potential object donors give insight into early collecting practices at the 
Museum. Letters as recent as my time as Curator there between conservators 
and myself show the museum’s renewed focus on collections care in the 21st 
Century. 
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                                 An Explanation of The Catalogue 
 
 The catalogue presented in Appendices III, IV and V are separated into three 
different sections.  Appendix III presents objects in the catalogue including art 
and three dimensional objects.  Appendix IV is the Stanley Deforest Scott 
Collection of eighteenth Century engravings and commemorative medals.  The 
Scott Collection is listed separately because when this part of the collection was 
data-entered into the museum’s collection database, it was listed under the title 
of The Stanley Deforest Scott Collection instead of the general Fraunces Tavern 
Museum Collection.  The reader will note that in Appendices III and IV, not every 
object listed includes information related to it, as the Museum has not yet found 
information on every object.   Appendix V lists the museums manuscript 
collection.  It is listed separately because the museum’s collection database, 
Past Perfect, separates the areas where objects and manuscripts can be data-
entered.   The reader will note that for many of the manuscripts, provenance is 
listed under the column entitled Description.  Like the objects in Appendices III 
and IV, not all provenances have been found by the Museum. 
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The Creation of the Sons of the Revolution in the State of New York and 
Their Intentions to Create Fraunces Tavern Museum 
 
     Every museum has its own story of why it was founded and its founders’ 
intentions for the organization.  Fraunces Tavern Museum’s founding is 
intertwined with the Sons of the Revolution in the State of New York’s (SRNY) 
purpose. This chapter presents a brief history of the creation of the Society, and 
its intent to create a collection representing the formative years of the United 
States of America.  
In 1875, a descendant of a Revolutionary War Patriot, John Austin Stevens24 
(1827-1910) (Appendix I, Figure 1), applied to be accepted into the Society of the 
Cincinnati.  The Society was named after Lucius Quinctius Cincinnatus, a Roman 
soldier who, after serving his country in battle, refused further accolades so that 
he could return home to care for his farm.  George Washington did just that after 
resigning his commission as Commander in Chief of the Continental Army. 
Rather than seizing military power, according to Killbourne, Washington was 
considered to be the Cincinnatus of the West.25  This society, named after this 
image of George Washington, was founded at the end of the American 
Revolution among Continental and French Army officers to “perpetuate 
friendships forged in war and to preserve the memory of the American 
                                                 
24
 For more on John Austin Stevens’ life, please refer to John Dwight Kilbourne, 
Sons of the Revolution: A History 1875-2001 (New York: General Society of the 
Sons of the Revolution: 2002). 
25
 John Dwight Kilbourne.  Sons of the Revolution: A History 1875-2001(New 
York: General Society of the Revolution: 2002) P. 3.   
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Revolution.”26  Stevens’ inspiration was the upcoming American Centennial 
events of 1876 when patriotic fervor was renewed on a national level.   He was 
not alone in his interest in American Patriotism.  According to author John Dwight 
Kilbourne, renewed feelings of Americanism among the country’s inhabitants 
sprang from several Centennials in the late nineteenth century including “the 
Boston Tea Party (1873), the Philadelphia Centennial Exhibition (1876), the 
American Revolution (1875-1883) and the adoption of the U.S. Constitution 
(1889).”27   
 Though Stevens wished to belong to a society honoring his lineage and the 
actions of his ancestor, Ebenezer Stevens, in the American Revolution, his 
application was rejected by the Society of the Cincinnati.  As dictated by the first 
generation that founded the society, the requirement for being accepted was to 
be the first-born son of a first-born male descendant.  Stevens, who did not fit 
into this primogeniture role, asked for an exception to the rule.  According to 
Holdridge Ozro Collins, the Society informed Stevens that “no change could be 
made from the established rule of eligibility.”28 
Thus, Stevens founded the Sons of the Revolution (SRNY). The organization 
was a hereditary society that, like the  Cincinnati, required its  members to prove 
                                                 
26
 http://www.societyofthecincinnati.org/ 
27
 Kilbourne, 3. 
28
 Holdridge Ozro Collins, “History of the Society of the Sons of the Revolution” in 
Proceedings of the Regular Triennial Meeting, held at Washington (Annapolis), 
on Wednesday, April 19th, 1905, 15, in Kilbourne. Sons of the Revolution: A 
History: 1875-2001 (New York: General Society of the Sons of the Revolution: 
2002). 
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lineage from an individual who risked arrest for treason to the British crown in 
order to aid the Patriot cause during the American Revolution, specifically: 
 
     Any male person, above the age of twenty-one years…who is descended 
from an ancestor…who, either as a military, naval or marine officer, soldier, sailor 
or marine, or official in the service of any one of the thirteen original Colonies or 
States, or of the National Government, representing or composed of those 
colonies or States, as assisted in establishing American Independence during the 
War of the Revolution…29 
 
 
 At a January 23, 1907 Sons of the Revolution meeting, an SRNY member, 
Col. Asa Bird Gardiner, recalled Stevens’ intent and title for the Society. An 
excerpt of the meeting minutes quoting Gardiner can be found in the appendix 
(Appendix II, Figure A).30  Gardiner was most likely already a friend of Stevens as 
he recalls Stevens writing to him in 1875 asking for a meeting at the New-York 
Historical Society.  According to Gardiner, Stevens showed him the rejection 
letter from the Society of the Cincinnati and expressed his intent to create a 
hereditary society open to all descendants of Patriots, not just first-born sons. 
Gardiner described it as “a patriotic society similar to the Society of the Cincinnati 
only with more latitude, in New York.”31  Stevens asked Gardiner to suggest a 
name for the society. Inspired by a hereditary society located in the Southeastern 
region of the United States named the Society of the Revolution, he suggested 
                                                 
29
 Sons of the Revolution in the State of New York, Constitution, By-Laws, Rules 
of the Board, New York (including, or attaching, all amendments through 
11/26/2007): 1968. 
30
 Meeting Minutes of the Sons of the Revolution in the State of New York, 
December 4, 1907, at Delmonico’s 44th and Fifth Avenue, New York, New York. 
Archives of the Sons of the Revolution in the State of New York. 
31
 Meeting minutes of the Sons of the Revolution, January 23, 1907, at 
Delmonico’s New York, as taken by C.C. Andress, Secretary, SRNY, 14. 
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The Sons of the Revolution. Though slow to start, with only “three or four” 
attending the first call to a meeting on February 22, 1876 (Appendix II, Figure 
B)32, Gardiner said that the spirit of the country’s eight years of centennial events 
inspired more to attend another official meeting on December 4, 1883 (Appendix 
I, Figure 2) at Fraunces Tavern.  This occurred during yet another Centennial of 
American history, the 100th anniversary of when George Washington made his 
tearful farewell to his officers at that same location.  Therefore, as the SRNY 
Constitution preamble states, the society was instituted by Stevens on February 
22, 1876, reorganized on December 4, 1883 and eventually incorporated on May 
3, 1884.33 From the start, Stevens intended that a collection of Revolutionary War 
documents was to be part of the Sons’ mission.  In a handwritten statement that 
he signed and presented at the December 4, 1883 meeting, he wrote that the 
object of the Sons was “…to keep alive the patriotic spirit of our fathers and to 
collect authentic material for a record of the service of the men who achieved the 
Independence of the United States.”34 
 Additionally, when the Rules of the Board of Managers were accepted on 
January 15, 1876, a museum committee was mentioned with the purpose of 
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having “the charge of the collection, arrangement and proper conservation of 
relics belonging to or entrusted to the care of the Society.”35  Finally, in his 
farewell address as President of the SRNY in 1900, Stevens once again 
petitioned for a place to collect, preserve and use as educational tools artifacts 
related to the American Revolution: 
 
     In the future let me say that our chief duty and care should be to provide a 
Charter house or an independent suite of rooms on one of our great 
thoroughfares where our treasures may be safely housed.  We have now in our 
filed applications for membership over two thousand documents of historic and 
genealogic value.  We owe it to the gentlemen who at labor and expense have 
submitted these papers that they be suitably cared for.  I venture to say that 
within a year from the opening of such a Charter house, we shall have acquired 
by free gift, a large collection of books, prints and engravings and hundreds of 
souvenirs of the days of the Revolution.  Such a Charter house should be open 
by day and by night as a resort for all interested in historical research; as 
members or by cards of admission.36 
 
According to the Museum’s collection records (1875.1.1, Appendix III, Page 
133), the earliest recorded object accepted into the Sons’ collection was a church 
pew railing, apparently from the North Dutch Church in Lower Manhattan 
(Appendix I, Figure 3).  During the early days of the American Revolution, British 
forces easily took control of New York City.  The city was considered an 
important stronghold due to its harbor and strategic position separating rebellious 
New England from the rest of the colonies.  It became British military 
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headquarters and a safe haven for British Loyalists.  Once the British secured 
control over New York and George Washington’s army had retreated, the city 
became something of a military barracks.  Buildings such as churches were 
converted into prisons.37  The North Dutch Church, which was located on William 
Street in Lower Manhattan, was particularly used as a prison.38  Original 
construction on the church began in 1767 and it was demolished in 1875.  The 
church’s demolition date would explain why the donor may have come into the 
possession of the railing, as a sort of souvenir, the year he before he donated 
it.39  The railing was donated by Henry Russell Drowne, an early SRNY member. 
Drowne went on to publish A Sketch of Fraunces Tavern and Those Connected 
with its History in 1910 through the Sons of the Revolution. 
No existing research has been found to indicate where or in what manner the 
SRNY kept their growing collection in the years before purchasing Fraunces 
Tavern.  One of these early-collected objects include a copy of Gilbert Stuart’s 
portrait of George Washington (1892.01.001, Appendix III, Page 133); it can be 
seen hanging in the background in Appendix I, Figure 4.  Other objects include 
Edward Trenchard’s nineteenth Century painting Washington Arriving at the Foot 
of Wall Street for his Inauguration of his Presidency 1789 (1882.01.001, 
Appendix III, Page 133), a 1798 engraving by J.G. Muller after John Trumbull’s 
original of Bunker Hill (1896.02.001, Appendix III, Page 134), and what the SRNY 
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referred to as “relics” such as a brick from Washington’s headquarters in 
Newburgh, New York (1899.01.001, Appendix III, Page 134; Appendix 1, Figure 
5).   
The Society, which began meeting in Fraunces Tavern’s Long Room in 1883 
(Appendix I, Figure 4) apparently moved its meetings to an “uptown hotel” in 
order to accommodate its growing membership.40  This, however, was not a 
location belonging solely to the SRNY, and its members were searching for a 
permanent home of their own to conduct their activities and store their collection.  
By 1904 a new, yet long desired prospective location became available: the 
historic Fraunces Tavern, which was targeted for demolition by the City of New 
York. 
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A Brief History of the Fraunces Tavern Museum Complex and its 
Preservation by the SRNY 
 
This chapter presents a brief history of the Fraunces Tavern Museum 
Complex. In addition to the tavern building at 54 Pearl Street, the four buildings 
that make up the complex, 24 Water Street, 26 Water Street, 101 Broad Street 
and 58 Pearl Street will be discussed in relation to their additions as museum 
spaces.  The efforts of the Sons of the Revolution in the State of New York to 
purchase and preserve the tavern will also be explained. 
 Fraunces Tavern (Appendix I, Figure 6), located at 54 Pearl Street in 
Manhattan, was originally a mansion built for the prominent Delancey family in 
1719 (the mansion did not become a tavern until 1762).41  Etienne Delancey, a 
French Huguenot immigrant, arrived in New York City in 1686 and became a 
successful grain merchant.  He married into the affluent Van Cortlandt family, 
and acquired the land at what is now Pearl and Broad Streets from his father-in-
law.42 According to historian Kym S. Rice, Delancey did not build a home upon 
the land until circa 1719. By the time his mansion was finished, the neighborhood 
may not have been considered fashionable to live in any longer.  Rice reached 
this conclusion because there is no evidence of the Delancey family occupying 
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the house.43  The area most likely became less fashionable and more 
commercial.  As early as the 1730s, the family lived in a mansion on Broadway in 
Lower Manhattan, near Trinity Church instead.44 
After serving several purposes including a dancing school (1738-1740), the 
building was eventually purchased by Samuel Fraunces in 1762 and turned into 
the Sign of Queen Charlotte, or, the Queen’s Head Tavern.  Fraunces became 
known for his fine cooking and the tavern became a popular meeting place for 
clubs and businesses.45   
     Though it served several vital purposes to New York City life and business, 
and serves as a fine example of the importance of taverns in eighteenth century 
American life, Fraunces Tavern is most well known for its connection to George 
Washington.  On December 4, 1783, nine days after the British evacuated the 
United States via New York Harbor, General Washington summoned his officers 
to the Long Room of Fraunces Tavern to bid them farewell before traveling to 
Annapolis, Maryland to voluntarily surrender his commission as Commander and 
Chief of the American army.  According to an eyewitness account written by 
Washington’s chief spy master, Benjamin Tallmadge (MS239, Appendix V, Page 
314; Appendix I, Figure 7), Washington tearfully said to his officers:  
 
     With a heart full of love and gratitude, I now take leave of you. I most devoutly 
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wish that your latter days may be as prosperous and happy as your former ones 
have been glorious and honorable.46 
 
 
     The farewell at the tavern is significant because it was the first of two major 
events that marked the end of Washington’s role as Commander in Chief of the 
United States military.  This farewell, along with his subsequent resignation of his 
military commission in Annapolis, Maryland on December 22, 1783 are important 
because instead of seizing military power with his fellow Officers, or declaring 
himself King, Washington publicly confirmed that he was giving up power to 
return home to live as a private citizen.  This observation is supported by 
Washington’s contemporaries as well as modern day historians. As mentioned in 
the Introduction chapter of this paper, King George III said Washington would be 
“the greatest man in the world” if he willingly gave up his power in favor of his 
farm and family.  The Society of the Cincinnati, the fraternal organization founded 
by Continental Army officers in 1783, was named after the Roman figure 
Cincinnatus, a military hero who chose to return to private life “without claiming or 
accepting political power.”47  The Society states that the relevance of the name, 
chosen by Washington’s contemporary Henry Knox, was to remember that 
Washington and his Officers could have seized military power which would have 
changed the political landscape of the United States as we know it: 
 
     By disbanding the army…the officers acknowledged the subordination of the 
military to civilian rule. Unlike the military leaders of other successful rebellions, 
                                                 
46
 Benjamin Tallmadge, Memoir of Colonel Benjamin Tallmadge, MS131, 
Collection of Fraunces Tavern Museum. 
47 “The Founding of the Society: 1783-1784,” The Society of the Cincinnati, 
accessed April 8, 2013, http://societyofthecincinnati.org/about/history/founding. 
 24 
before and since, they would not use the army to impose their will on the 
government.48 
 
 
     Washington was aware of his power and popularity with Patriot American 
citizens at the end of the War.  This is supported by the reports of the crowds 
who lined the streets of New York when Washington arrived on November 25, 
1783 as the British evacuated the city and thus the United States.  In 1783, many 
American political leaders were abroad on diplomatic assignments, such as John 
Adams and Benjamin Franklin.  Others such as Alexander Hamilton and James 
Madison were “too junior to assume leadership roles.”49  According to historian 
Ron Chernow, “Washington had eliminated or outlived his military rivals, leaving 
his stature unequaled.”  When weighing whether to return to private life or 
continue as a leader, Washington knew he was seen as a unifying force to many 
which  “he feared his own influence and agonized over exerting too much 
power.”50  However, Washington did give up power in order to return to private 
life; an act, states historian John Ferling, that “amazed his contemporaries, and 
continues to astonish some…”51  That he did so in such a public place shows that 
he was reassuring his fellow Revolutionary leaders as well as the American 
public that he would not seize power in an undemocratic way. 
     After the War, Fraunces sold his famous tavern to a George Powers. 
Fraunces eventually went on to become Washington’s chief steward in the 
Presidential household. The tavern went through several owners throughout the  
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nineteenth century.  During that time period, the building itself became 
associated with the proprietors’ names.  For example, when it served the 
purpose of a boarding house in the mid-1790s, it was referred to according to the 
proprietor’s name: “Bernardi’s house.”52  However, today Samuel Fraunces’ 
name is still associated with the site. 
From 1785 to 1788, the tavern was home to United States Government 
offices when the U.S. capitol was New York City.53  The Department of Foreign 
Affairs (under John Jay) worked out of the building from 1785 to 1788. The 
Department of War (under Henry Knox) and the Department of the Treasury 
(under Alexander Hamilton) were also temporarily located in the tavern from 
1787 to 1788.54  Throughout the nineteenth century the building experienced 
alterations due to fires and general decline.55  According to a study of the tavern 
by the Columbia University Graduate School of Architecture and Planning, 
“During the 1890s there were constant rumors that the building was to be 
demolished in order to make room for a new and larger building.”56 
It was the SRNY’s female counterpart, the Daughters of the American 
Revolution (D.A.R.) who first made a bid to save the historic site.57  However, the 
SRNY was aware of the demolition rumors and had their own interest in 
preserving the historic tavern. John Austin Stevens wrote: 
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     In April 1888, as our secretary’s minutes show, our Managers, alarmed by a 
report that the building was about to be destroyed, appointed a Committee to 
devise some plan for preserving it. In May, the Committee made a formal report, 
but…it was not until lately that the property could be acquired.58  
 
In 1902, per the research of Columbia University, the SRNY authorized the 
purchase of 146-148 West 55th Street as a site to erect a new building for their 
society.  However, Columbia’s research reveals that by 1904, “before any 
construction on the West 55th Street site and been started…Frederick Tallmadge, 
the president of the society, who had long advocated the purchase of a more 
appropriate historic structure, finalized the sale agreement [for Fraunces Tavern] 
only days before his death on June 20,1904”59 by mortgaging the 55th Street site 
and leaving a property in Gramercy Park to the Society to be sold for tavern 
purchase funds. This purchase, though it saved the historic site from 
disappearing forever, was not without controversy.  The New York Times 
reported on May 20, 1904, that the current owner referred to SRNY members as 
“the blisters” and promised to conceal an historic Revolutionary-era P.O.W. 
prison located in the tavern’s cellar.60  According to the article, the tavern at that 
point was concurrently being used as a boarding house for sailors who worked in 
nearby New York Harbor.  The purchase of the tavern meant that they would be 
evicted from their current home.   
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After securing the tavern into their possession, the Sons set forth on restoring 
the building to its eighteenth century appearance.  During the nineteenth century, 
the tavern had experienced two major fires and renovations, transforming the 
American colonial style building into a non-descript nineteenth century building 
(Appendix I, Figure 8).  The Sons hired preservation architect William H. 
Mersereau for the task of restoration (Appendix I, Figure 9).  While Mr. 
Mersereau did not have any depictions of the tavern prior to an 1854 sketch, he 
studied eighteenth century advertisements of the building written by original 
tavern keeper Samuel Fraunces himself in order to redesign the building back to 
what he thought it would have looked like at the time of George Washington’s 
farewell in 1783.61 A full assessment of Mersereau’s restoration efforts can be 
studied through the aforementioned Columbia University study.  Mersereau also 
contributed to the presentation of the museum’s collection by contracting 
museum cases produced by Tiffany and Co. Studio (Appendix II, Figure C).62  
These cases are still in use today.  
In December 1907, the SRNY officially reopened Fraunces Tavern (Appendix 
I, Figure 10).  This time the building included a Museum Room where the Sons 
could present their growing collection of Revolutionary War-related artifacts and 
documents.  An early postcard of the Museum Room (now the McEntee Gallery) 
shows rows of the Tiffany & Co. cases that Mersereau had commissioned 
(Appendix I, Figure 11).  An early guide to the museum describes the “relics” that 
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could be found in the early display.  John Austin Stevens’ wishes for the SRNY to 
collect, preserve and make public objects from the American Revolution had 
come into being.  
Subsequent purchases by the SRNY included nineteenth century surrounding 
buildings 58 Pearl Street (built 1831), 24 (built 1862-1863) and 26 Water Street 
(built 1828) and 101 Broad Street (built 1854).63  Today, all buildings are 
interconnected with galleries in 54, 58 and 101 Broad Streets and museum 
collection storage in 24 and 26 Water Streets. The collection is stored on-site, 
where special storage rooms were constructed for it in 26 Water Street in 1989.64 
All buildings are within the Fraunces Tavern Museum Historic Block and are 
protected from demolition and restricted concerning exterior alterations.65   The 
complex was added to the list of New York City Landmarks in 1978 due to its 
reminder of the development and history of Manhattan.66  In 2008 the complex 
was awarded a place on the National Register of Historic Places.67 
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Highlights of the Fraunces Tavern Museum Collection 
 
     The Fraunces Tavern Museum collection contains a wide array of objects 
including letters, maps and journals within the Manuscript collection (Appendix 
V), the expansive Stanley Scott collection of George Washington engravings 
(Appendix IV) and paintings, personal effects, armaments, decorative art pieces, 
and textiles that make up the rest of the collection (Appendix III).  These objects 
certainly are important because they give us insight into civilian and military 
American life in the eighteenth and early nineteenth century.  However, there is 
another relevance to these objects.  This chapter will explain what the general 
American public found important in terms of collecting historic memorabilia and 
art during various eras of American history and why. 
     This chapter presents highlights of the museum’s collection.  The pieces 
discussed were selected based on several reasons that will be explored in more 
detail in the subsequent paragraphs.  First, pieces frequently discussed within 
the museum’s education program were chosen because education is the 
cornerstone of the museum’s mission. For example, the Benjamin Tallmadge 
memoir and the image of Evacuation Day are presented regularly in the 
education program presented to school groups at the time of this paper’s 
publication.68 Secondly, the Molly Pitcher piece was chosen because, during my 
time as Curator at Fraunces Tavern Museum, it was a mainstay in exhibited 
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materials. Additionally, the piece highlights the contribution of women to the 
American Revolution, a topic that during the later half of the nineteenth century 
was reduced to a less important and less respectable understanding. The 
Democratic Art pieces, namely the Evacuation day lithograph, were chosen due 
to the role of the lithograph in art becoming accessible to the American public in 
the nineteenth century.  The personal effects of individuals directly involved with 
the American Revolution were chosen to show that the museum truly is a 
premiere receptacle of important items connected to the early years of the United 
States. These particular objects highlight the general American public’s 
fascination with collecting personal effects of their heroes, especially George 
Washington.  Finally, the personal effects were chosen to bring to light a 
common issue in museum work: authenticity.  The issue of authenticating items 
said to have belonged to such heroes of the American Revolution will be 
discussed in detail in this chapter. 
     My role as Museum Staff in promoting these materials was using them in 
exhibits and allowing the reproduction of images of the objects for textbooks and 
historical publications and the Museum’s website.69  I also allowed for the loan of 
some of the objects.  One such important loan was that of the Molly Pitcher 
painting to the New Jersey Governor’s mansion, Drumthwacket.70 
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a. Molly Pitcher 
 
      One painting within the collection is “Molly Pitcher at the Battle of Monmouth” 
painted by Dennis Malone Carter in 1854 (1913.09.001, Appendix III, Page 142; 
Appendix I, Figure 12). Molly Pitcher is a figure regularly mentioned in the 
Museum’s educational program when discussing women’s contributions to the 
Patriot cause during the American Revolution. 
     The painting commemorates not just a moment in history, the 1778 Battle of 
Monmouth New Jersey, but the overall female contribution to the Patriot cause 
during the Revolutionary War.  Molly was not just one woman, though the 
painting in question is meant to portray one woman in particular: Mary Hays.71  
Molly Pitcher, in fact, was the collective name given to scores of women who 
traveled with their soldier husbands during the war.  Traditionally, it is believed 
that these women earned this nickname because they brought fresh water to 
thirsty soldiers on the battlefield.  Another theory that is proposed related to the 
mechanics of cannons, and one that heightens the image as important to the 
military cause, is that the pitchers of water were used to cool cannons before 
they were loaded again. Hot cannons could ignite prematurely causing injury or 
death to the artillery units manning them.  Either purpose would have been vital 
to the soldiers’ success on the battlefield, and both purposes prove that women 
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demonstrated bravery in the midst of war. 
     In the Carter painting, Hays was, probably unintentionally, combined with yet 
another Molly Pitcher, Molly Corbin.  “Molly,” seeing a man (in Corbin’s case, her 
husband) fallen, takes up his cannon to continue fighting in his place.  To support 
the truth in Hays’ role at Monmouth, along with the actual role of the “Molly 
Pitchers,” there is one first-hand, extant account in existence.  Joseph Plumb 
Martin, who was also fighting in the same battle made note of seeing Hays in 
action in his 1830 memoir: 
 
     One little incident happened during the heat of the cannonade, which I was 
eye-witness to, and to which I think would be unpardonable not to mention.  A 
woman whose husband belonged to the artillery and who was then attached to a 
piece in the engagement, attended with her husband at the piece the whole 
time.72 
 
     While Plumb Martin recalled seeing a woman fighting at a cannon during this 
battle, there is no primary account of Hays’ husband having fallen, necessitating 
her role at the cannon.  However, that did happen to another “Molly,” Captain 
Molly Corbin in the Battle for Washington Heights in 1776.73  Corbin’s actions 
earned her a pension from the United States government as a veteran of the 
American Revolution.74  Therefore, Carter confused two images and incidents 
that actually happened during the Revolution, and was not completely historically 
accurate regarding the woman he meant to depict.   
     Barbara Mitnick suggests that for his painting of Molly Pitcher at the Battle of 
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Monmouth along with its companion piece Molly Pitcher Being Presented to 
George Washington (in the collection of the Monmouth County Historical 
Association)75, Carter is one of “the most significant artists to picture 
Revolutionary War battles and events in New Jersey…”76  
     Another significant aspect of Carter’s painting is that of feminism.   
Women occupied several different, important roles that assisted both the 
American and British causes both on the battlefield and domestically during the 
American Revolution.  It is documented that thousands of women followed army 
camps on both the British and American sides during the War.  It is true that 
some women who worked as “prostitutes came to ply”77 their trade.  However, it 
is important to note that when Carter painted his portrayal of Mary Hays in the 
mid-nineteenth century, his contemporaries, according to Linda Grant Depauw, 
were “casually slandering”78 these female camp followers only as prostitutes.79  
Historian Carol Berkin reaffirms DePauw’s statement by writing, “Modern readers 
are more likely to think of Virginia Paul [a turncoat who abandoned her Scottish 
lover for the American side when the Battle of King’s Mountain turned toward the 
Americans’ favor] or the prostitutes of the Holy Ground [a popular gathering place 
for prostitutes in New York City during the Revolution] when they hear the term 
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‘camp followers’.”80  Carter, showing Hays actively and bravely participating in a 
battle, went against the growing popular myths of his time that grouped all of 
these women together into a less than respectable light. 
     In fact, women who followed Army camps during the American Revolution 
served several purposes, including roles as “cooks, washerwomen, 
seamstresses, nurses, and scavengers for supplies. ”81  George Washington is 
documented as viewing women who followed his Army as nuisances due to their 
number slowing down the Army’s progress and using his resources to feed them, 
but he admitted that their roles as nurses were necessary.82  
     Some women were able to support themselves by running boarding houses, 
of which the War brought demand.   A prime example of this, according to 
historian Linda K. Kerber, was the need of those attending the Continental 
Congress in Philadelphia in 1774 and 1775.  The individuals attending the 
Congress were considered respectable and therefore so were the women’s 
occupations running boarding houses.83   
     Women’s domestic roles during the American Revolution were also important 
and at times political.  Some women’s husbands left home to fight in the War.  
Others men were exiled from an area where popular political beliefs differed from 
theirs.84 This left some women to keep their families’ farms running.  Abigail 
Adams famously ran her family’s farm when husband John Adams was attending 
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the Continental Congress or abroad garnering support from France for the Patriot 
cause.  Kerber also states that women were “specifically regarded as sources of 
the clothing and blankets the army needed.”85  Women also took a political 
stance domestically by singling out those who hoarded goods made scarce by 
the War.  Kerber cites an incident in Poughkeepsie, New York in 1777, in which 
twenty-two women raided the home of a known Loyalist who was hoarding tea 
and took it from the Loyalist family’s home at their own named price.86  Finally, 
some women on both sides of the War aided the respective causes by carrying 
out acts of espionage.  According to Kerber, even Abigail Adams might have 
been involved in this practice.  Kerber cites a letter Mrs. Adams wrote to her 
husband in which she describes being recruited by a safety committee along with 
two other Patriot women to search Loyalist women for illegal papers that could 
provide vital information to the Patriot cause.87   
     These roles of women during the Revolutionary War provide a contrast to the 
way women were described in the nineteenth century as cited by Berkin and 
DePauw.  Carter’s painting of Molly Pitcher therefore contributed to the memory 
of the many and important roles women took on during the War. 
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b. Evacuation Day and Democratic Art 
 
      Another piece of art in the Museum’s collection that tells of the state of the 
general American public’s access to art in the time it was created is the circa 
1860 color etching Washington’s Triumphal Entry into New York, November 25, 
1783 (Appendix I, Figure 13).  Several other objects in Fraunces Tavern 
Museum’s collection depict different stories from that day, including a 
commemorative centennial ribbon illustrating the story of a young boy who 
climbed a flag pole, greased by the retreating British Army, to take down the 
British colors and hoist the American stars and stripes (1992.01.001, Appendix 
III, Page 234).88  This image is a representation of an event relayed as early as 
November 29, 1783, in the Independent New York Gazette.89 Though several 
objects depicting Evacuation Day exist in the collection, the Washington’s 
Triumphal Entry Into New York, November 25, 1783 lithograph has been chosen 
as a topic of discussion due to its relevance in art becoming accessible to the 
American public in the nineteenth century: a business known as “democratic 
art.”90 
     By the Revolutionary War’s end, which saw the Americans as the victors, the 
issue of the British Army evacuating from the American states in a peaceful and 
fair manner was carefully planned.  In May of 1783, General George Washington 
and New York Governor George Clinton met with the head of the British armed 
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forces in America, Guy Carlton, at a meeting catered by none other than 
Fraunces Tavern’s proprietor, Samuel Fraunces.91   It was concluded that the 
British army would leave peaceably in November 1783. The British would also be 
given the opportunity to see to the safe relocation of Loyalists and escaped 
African American slaves who took up arms for the British during the War in 
exchange for their freedom.  The negotiations for the relocation of escaped 
slaves to parts of the British Empire where they could enjoy freedom, known as 
the Birch Trials, took place at Fraunces Tavern.  On November 25, 1783, as the 
British evacuated New York via the harbor at the foot of Manhattan, George 
Washington led his triumphant army through the streets of New York, from the 
Bowery to Fraunces Tavern, in front of grateful and cheering crowds of Patriots 
whose city had been held by the opposing army for seven years.92  Later that 
evening, at the Tavern, a feast was given in Washington’s honor by Governor 
George Clinton.  An article from the New York Morning Post dated November 27, 
1783 recounts the celebration at the Tavern, describing thirteen toasts given at 
the banquet, including, “May this day be a lesson to princes.”93 (Appendix I, 
Figure 16). 
     Chromolithography is an early form of color printing, brought to the United 
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States from Germany in the early nineteenth century.94  In 1860, Duval & Sons 
worked with a publisher named William Smith in Philadelphia to mass-produce 
their own version of artist F.O.C Darley’s original painting of Washington’s 
triumphal parade through New York City on Evacuation Day.  While the 
Museum’s records indicate that an unknown artist and printer produced the 
lithograph in its collection, it is very much like one well-documented lithograph of 
the same scene, printed by Duval & Sons in 1860.  Comparing the two will shine 
light on the museum’s lithograph’s place in the history of democratic art. 
 The term democratic art refers to the ability of middle-class Americans to 
bring affordable works of art into their homes.  Marzio’s article discusses Duval 
and Sons and their work on the Triumphal Entry print. When Duval & Sons 
printed “Washington’s Triumphal Entry” in 1860 for the publisher William Smith, it 
was advertised as “the largest specimen of Chromolithograph ever executed” (at 
34 ½ inches by 46 7/8 inches).”95  It was also sold with a key to assist viewers in 
identifying the individuals in the image.  Fraunces Tavern Museum holds a copy 
of this key within its accession files. As of this writing, the key copy is filed as a 
reference and is not considered part of the collection. The same article also 
states that “a second, similar version of the historic event was 
chromolithographed by Duval’s competitor, Thomas Sinclair in 1860.  Published 
by George T. Perry, who had worked with William Smith on the Duval version, 
this chromo was copied by lithographer Alphonse Bigot ‘from an original 
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drawing.’  It, too, was in the heroic style.”96  This suggests that this image was 
such a popular one, that it was copied again, though it was not an exact 
copy.  The copying of this print by competitors, along with the production of the 
unknown artist’s “second addition” print in the museum’s collection, is further 
proof that Americans were determined to bring this affordable “democratic art” 
into their homes in the mid-nineteenth century. 
 
        c.       Personal Effects of Revolutionary War Heroes 
 
     While the Fraunces Tavern Museum collection holds commemorative 
paintings and lithographs depicting historic events of the American Revolution, it 
also holds personal effects belonging to significant figures who participated in the 
War. One such artifact is the liquor chest of Baron Friedrich Von Steuben 
(1920.04.001, Appendix III, Page 147; Appendix I, Figure 17).  Beautiful in 
appearance (painted green wood with iron handles), albeit worn from time and 
past poor care, the case is testimony to the social habits of generals during the 
Revolutionary War. Delicate venetian glasses and bottles painted with gold 
flowers held the liquor of the general who, judging by the elegance of his glass 
set and the known fact that he “spent lavishly on his friends”97, was fond of 
showing others his hospitality. It is important to note, however, that Von Steuben 
was not the only significant figure from the time period to travel with such a chest.  
Thomas Jefferson, George Washington owned similar cases.   
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 Baron Friedrich Von Steuben (1730-1794) was a Prussian military general 
who fought in the French and Indian in North America (also referred to as the 
Seven Years’ War, 1756-1763).  He was introduced to diplomat Benjamin 
Franklin in Paris, France in 1777 and traveled back to America the same year 
with a letter of recommendation from Franklin to General George Washington.  
His experience fighting in European-style warfare such as the opposing British 
Army used along with that of having already fought in the North American terrain 
must have made him an attractive candidate to train the fledgling, inexperienced 
Continental Army.  During the Army’s harsh, winter stay at Valley Forge, 
Pennsylvania (1777-1778), Von Steuben not only trained the American troops in 
battle tactics to rival those of the British Army, but created a set of rules and 
regulations within the camp concerning camp sanitation and layouts.98 
     Von Steuben’s accomplishments earned him the title of Inspector General of 
the Continental Army by spring of 1778.  He also worked with American officers 
such as Alexander Hamilton and Nathaniel Greene, both present at Valley Forge, 
who thereby further trained their own troops and camps going forward.   Many of 
these rules and regulations were developed into the “Blue Book.” His camp 
layouts, drill instructions and sanitation standards were the standard, official 
regulations for the U.S. Army for almost 40 more years after he first wrote them 
down.   
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 Von Steuben remained in America for the duration of his life and eventually 
became an American citizen in 1784.   The Baron can be considered not only a 
viable contributor to the Continental Army’s success in the Revolution, but one 
who left a forty-year lasting impression on the country’s national defense and 
armed forces.  These reasons make artifacts documented as belonging or 
pertaining to the Inspector General significant to American history. 
 Sadly, Von Steuben’s camp chest was most likely a victim of being over-
exhibited and severe damage can be seen on the case, quite possibly from over 
exposure to light. As of this writing, the museum continues to seek funding to 
have the liquor case conserved.  
 A group of treasures and also something of a curiosity among the objects 
within the collection is the array of “Washingtonia” relics.  This includes a lock of 
George Washington’s hair (1941.01.001, Appendix III, Page 169; Appendix I, 
Figure 18) and a fragment of one of his false teeth (1915.03.001, Appendix III, 
Page 143; Appendix I, Figure 19).  The process collecting evidence for the 
authenticity of these items will be further explained later in this chapter. 
 In 1876, during the United States’ centennial, there was a renewed fervor in 
all things Patriotic and Americana.  Not only was it America’s 100th birthday, but 
the country was still healing from its devastating civil war from the previous 
decade.  Harkening back to the time of mythical glory and solidarity of the 
American Revolution was deemed necessary by the American people to heal 
their recently broken nation.  It was not uncommon in that year for collectors to 
claim a lock of brown hair in their possession once sat upon the first president’s 
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head.  Indeed, Washington’s hair was brown (at least in his younger years), 
though his hair was powdered white, but in no way did that prove these locks 
belonged to the President.  
 Because so many locks of hair were passed as Washington’s during that time 
period, one may question how Fraunces Tavern Museum can be sure that its 
lock of Washington hair is authentic.  The Sons of the Revolution accepted the 
lock in 1941. Originally in William Randolph Hearst’s collection, the hair went on 
sale at Gimbel Brothers department store in New York and was given as a gift to 
the SRNY by the store in 1921.99  They might not have dreamed of the benefits 
that DNA testing has brought in recent years. In 1994, the FBI conducted DNA 
testing and concluded that the hair sample in Fraunces Tavern Museum’s 
collection was similar to a sample of hair from the collection of the Daughters of 
the American Revolution Museum (DAR 33.47.7).  The D.A.R.’s sample was 
matched to that of a maternal relative of George Washington’s.  As stated by the 
FBI, the hair in Fraunces Tavern Museum’s collection “cannot be eliminated as 
also originating from George Washington.”100  Therefore, there is a strong 
possibility that the hair in the museum’s collection is authentic. 
 The tooth fragment in Fraunces Tavern Museum’s collection (1915.03.001, 
Appendix III, Page 143) happily dispels the rumor that Washington’s teeth were 
made of wood.   A common comparison made to visitors by docents and 
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museum staff alike is that of leaving a wooden toothpick in one’s mouth for a 
prolonged period of time: wood cannot sustain itself within a human mouth.  In 
fact, Washington employed a dentist in New York City named Dr. John 
Greenwood who fashioned different sorts of dentures for him made from other 
human teeth, animal teeth, bone and metal.101   
According to the museum’s records, the tooth in the Museum’s collection was 
passed down through Greenwood’s family: “presented by [John Greenwood’s] 
son, Isaac J. Greenwood of 142 W. 14th St., to John Gilbert Brown, given by him 
to his son William H. Brown, who now presents it to the Sons of the 
Revolution.”102 Correspondence between Washington and Greenwood reveal 
that Washington did send his dentures back to Greenwood for repair from time to 
time. Therefore, it is possible that the tooth fragment in the museum’s collection 
was broken off from a set of Washington’s dentures, which were sent to 
Greenwood for repair. 
 Like the lock of Washington’s hair, other articles in the collection may one day 
benefit from DNA testing.  An artifact thought to have belonged to a high profile 
contributor to the American Revolution is the military sash of the Marquis de 
Lafayette (1915.01.001, Appendix III, Page 143; Appendix I, Figure 20).  
However, the sash does not reside in the collection without some doubt as to its 
authenticity. 
  Perhaps the most well-known foreign hero of the American Revolution (and 
there were several: besides the aforementioned Von Steuben from Prussia, there 
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were figures such as Casimir Pulaski and Thaddeus Kosciusko, both from 
Poland), tradition holds that Lafayette wore this sash in his first ever battle after 
his arrival in the American colonies.  Most interestingly, bloodstains can clearly 
be seen on the sash. When one delves into the history of Lafayette’s role at the 
Battle of Brandywine, they will discover that the blood may very well have come 
from Lafayette himself.  Descendants of Lafayette are still alive today, and may 
one day assist the museum in comparing the blood samples on the sash to the 
blood samples of Lafayette’s family line. 
 Marquis de Lafayette (1757-1834) was a French-born aristocrat who took a 
keen interest in the American cause of gaining independence from Great Britain.  
In 1776, he traveled to the American colonies where other Frenchmen were 
already traveling to aid the American army against the British. He was quickly 
taken under the wing of General George Washington though he had no prior 
military experience, and Washington had requested that Congress stop sending 
him opportunistic Frenchmen who were more interested in “motives ranging from 
martial vanity to sheriff-dodging.”103 Lafayette quickly proved his merit at his first 
battle on North American soil, the Battle at Brandywine Creek.   
 The battle, which took place on September 11, 1777 near Chadd’s Ford, 
Pennsylvania, was a loss for the Americans.  The Continental Army faced a two 
sided attack and the poorly trained American troops began to retreat in a 
disorderly manner.  Lafayette dismounted his horse and tried to rally the troops 
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for one last volley.  In the process, he was shot in the calf of his leg.104  It is 
believed that his wound was wrapped with the sash until he could be transported 
to hospital for treatment.   
 The point that his wound was wrapped with an officer’s sash is most likely 
true.  These sashes were not made only for military decoration and indicators of 
rank, but folded out to a much larger size to double as a stretcher for the 
wounded to be carried off the battlefield.  The red, silk sprang work sash in the 
Museum’s collection is 45.72 inches in length and 18 inches in width and is 
obviously meant for the dual purpose. Therefore, if the sash was used for the 
purpose of wrapping Lafayette’s wound, it is not entirely out of the question that 
the bloodstains on the sash are those of Lafayette.  
 The sash also unfortunately presents somewhat of a mystery in its 
authenticity.  First, in the existing records for the sash, there is no deed or letter 
of gift from Edwin E. Swift (as is the issue with many records in the collection).  
The earliest documentation within the folder appears to be a typed notecard 
listing the sash’s location as in “The Museum Room”, now the McEntee Gallery, 
which was once the only room used to display artifacts before the acquisition of 
the other buildings in 1976.  The description on the card reads: 
 used by the genll [sic] in the battle of Brandywine to bind a wound which he 
rcd’d [sic] in the calf of the leg; the blood stains being still visible. Gen’l Swift who 
was standing nearby at the time placed his sash about genll Lafayette’s waist.  
Upon the latter’s return to France, he presented Genll Swift w. his epaulettes, 
chapeau, sword and sash.105 
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 This leads to another mystery: the other three items given to General Heman 
Swift are not in Fraunces Tavern  Museum’s collection.  There is no record that 
they ever were within the collection. In the sash’s accession folder  
there is a letter dated August 24, 1979106 from a descendant of General Heman 
Swift: the same General Swift that was apparently present during the Battle of 
Brandywine.  In the letter, the descendant, Orlando Swift relayed fact that he  
uncovered number of stories indicating that other sashes were identified as the 
one used to bind Lafayette’s wound at Brandywine.  He provided an obituary of a 
Stephen Sanford Morehouse found in the Newtown Bee of Friday October 15, 
1909 stating: 
 among Mr. Mourehouse’s most precious relics was a sash worn by General 
Lafayette during the Revolutionary War.  This sash the great marquis wound 
about his leg when wounded at the Battle of the Brandyine.  Both sash as 
epaulets worn by General Lafayette were left at Hartford when he returned to 
France and General D.B. Brunswick (meant to be Brinsmade) and Colonel 
Hawley Morehouse went to Hartford and brought them home to Washington.  
General Brunswick (Brinsmade) used them during his military days.  Later Dimon 
Mourehouse, Stephen Mourhouses’s father purchased the sash and it has been 
in the Morehouse family ever since. 
 
 Orlando Swift closes his letter by claiming he had in his possession a letter 
dated April 1, 1903 from “a certain Mr. Clark and a lady named Elizabeth…” He 
continues that the letter stated in Elizabeth’s person “Last night Mr. Clark and I 
went over the subject of Lafayette’s scarves.  Mr. Clark promptly lost his mind 
when I began to tell him about it.  We finally arrived at the conclusion that he 
must have had a quantity about him and made a point of bleeding onto all of 
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them.”  The letter was written to a Grace Swift Curtiss, a paternal aunt of Orlando 
Swift’s.  Swift does not go into any other detail about this letter or his family’s 
knowledge of the various scarves.  Furthermore he discusses this letter 76 years 
after it was written and no more evidence is provided. 
 Stronger points can be made for the sash in the Museum’s collection as 
Edwin E. Swift was a member of the Sons of the Revolution and his membership 
records are still in existence at SRNY’s headquarters.  His birthdate was March 
23,1855, d.o.d. March 2, 1933 and his ancestor was indeed Heman Swift.  SR 
members have to be able to prove their lineage before they are accepted and 
therefore Edwin E. Swift must have been a descendant of the same General 
Swift who served under Lafayette.  
 It is important to remember that this letter was written before the advent of 
DNA testing.  With the added advantage of having bloodstains still on the sash at 
Fraunces Tavern Museum, it is possible to have a DNA test done.  A match 
could be made to one of Lafayette’s descendants, a suggestion made to me by 
Alan Hoffman, who transcribed Lafayette in America in 1824 and 1825: Journal 
of a Voyage to the United States by Auguste Levasseur from French to English. 
Like the lock of Washington’s hair in the collection, there is hope that the 
museum can prove in the future the authenticity of the sash. As of the writing of 
this essay, the museum did not have adequate funds to pay for DNA testing. 
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                                          d.      Tavern Proprietor 
 
 Another item in Fraunces Tavern Museum’s collection that has born scrutiny 
as to its authenticity is the portrait of Samuel Fraunces (X102, Appendix III, Page 
260; Appendix I, Figure 21).  This oil on canvas portrait, believed to be from the 
mid-to-late eighteenth century depicts a white man from the waist up in a white 
wig and fine blue dress clothes and has long been referred to as the portrait of 
Fraunces Tavern’s original proprietor.  As of the writing of this essay, the painting 
hangs in the Museum’s historic Long Room (Appendix I, Figure 22) and is 
referred to on the Museum’s orientation video.107 Though the painting was given 
a mysterious “X” number instead of a standard accession number specifying the 
year it came into the collection, it can be deduced from the 1913-1914 Reports 
and Proceedings of the SRNY and handwriting on the back of a photographic 
reproduction of the painting (Appendix I, Figure 23a, Figure 23b) that the painting 
may have been donated to the museum’s collection on April 15, 1914, and was 
donated, interestingly, by the then-tavern proprietor, Emil Westerberg. The 1913-
1914 Reports and Proceedings indicate that Westerberg donated the black and 
white photograph, but does not specify whether he also donated the painting.  
However, the handwritten note on the back of the photograph reads “Samuel 
Fraunces, presented by Emil Westerberg, April 15, 1914” thereby giving some 
credit to the theory that he may have been the donor of the actual painting. 
Information such as where Westerberg obtained this painting and who painted it 
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is unknown and, as of this writing, has not been found in the Museum’s archives.  
A 1978 conservation assessment by Appelbaum & Himmelstein concludes that 
the painting had been sawed down from its original size, suggesting that it was 
once a full-length portrait of the sitter (Appendix II, Figure D).108  A more recent 
assessment by art conservator Alexander Katlan concludes that the painting 
could be eighteenth century, judging by its style, but the sitter’s face was painted 
onto a stock figure, “more typical of the ‘limners’ of the nineteenth century” 
(Appendix II, Figure E).109  Further argument against the authenticity of the 
“Fraunces” portrait comes from a descendant of Samuel Fraunces.  Per research 
conducted by Kym S. Rice for Fraunces Tavern Museum, one of Fraunces’ 
descendants owned what is believed to be a portrait Samuel Fraunces on the 
back of a plate.  The figure in this painting appears to be of African heritage, 
rather than Caucasian.  However, there is doubt as to the identity of the sitter. It 
is also painted on the back of nineteenth century flatware110 (Fraunces died in 
1795). As of this writing, the identity of the sitter in the Museum’s portrait remains 
a mystery, though it can still serve as an example of what a middle-class tavern 
keeper of the eighteenth century might look like. 
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e.     Decorative Arts 
 
 The museum’s large decorative arts collection was mainly supplied by the 
1963 Morson estate bequest (for more on the Morson acquisition, see Chapter 
IV). The Zuber wallpaper (1968.03.001, Appendix III, Page 198; Appendix I, 
Figure 24) stands out as a unique and rare acquisition.  The wallpaper adorns 
the walls of the Clinton Dining Room, the museum’s Federal era period room 
which represents a private tavern room in the late eighteenth to early nineteenth 
century. The foreground, entitled La Guerre d’Independence Americaine is set 
against the background entitled Vues du Amerique’ du Nord.  Both were printed 
by a French wallpaper company called Jean Zuber et cie in 1838.  The company, 
which is still in existence today, designed scenic backgrounds inspired by 
hearsay of the spectacular views in North America.  Each scene was printed 
using singular wooden blocks, a method still used by Zuber et cie to this day.111  
A consumer could choose what they wished to have printed in the foreground.  
The paper owned by Fraunces Tavern Museum, donated by a descendant of 
Governor George Clinton, reveals famous events from the Revolutionary War.  
Peculiar is the way the printers matched the foregrounds to the backgrounds.  
For example, the British can be seen surrendering to the American army after the 
Battle of Yorktown on one panel.  However, the two armies stand in front of the 
Passaic bluffs of New Jersey, rather than Yorktown, Virginia.  This discrepancy 
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can be explained by two facts.  First, the French artists who designed and printed 
the wallpapers had never been to North America and based their scenes on 
hearsay and, second, the same backgrounds seemed to have been repeated for 
more than one customer and the artists at Zuber et cie never designed a 
background such as Yorktown, Virginia in order to match it to the battle scene.  A 
1997 Winterthur Portfolio article describing the same backgrounds as those on 
the Fraunces Tavern Museum wallpaper, but different foreground scenes, 
supports this interpretation.112 
 Only eleven sets of the Zuber wallpaper from the 1830s are known to exist 
today.  One set was installed in the White House at Jacqueline Kennedy’s 
request in 1961.113  Another set can be found at Gracie Mansion, the New York 
City mayor’s official residence.114 
 
     f.       Manuscripts 
 
 The museum’s collection also boasts a large manuscript collection, with 
almost 400 documents such as letters, maps, journals and logbooks comprising 
this category of items.  Two documents that stand out were written by two of 
George Washington’s spies during the Revolutionary War: Benjamin Tallmadge 
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and Nathan Hale. 
 As noted earlier, Benjamin Tallmadge (1754-1835) was the chief spy-master 
in General George Washington’s army. A Yale graduate, Tallmadge started out 
his career as a schoolmaster in Connecticut.  In 1776, he took a commission as 
lieutenant in a Connecticut regiment and eventually rose to organize the Culper 
Spy Ring in 1778.  The ring was formed to collect military intelligence from 
General Howe’s headquarters in New York and relay it to George Washington.  
Decades later, in 1830, as Tallmadge explains on his title page, he wrote his 
memoirs (MS239, Appendix V, Page 314; Appendix I, Figure 7) of his military 
career, recalling some of his exploits at espionage during the Revolution, at his 
children’s request.  Most importantly for the museum, Tallmadge wrote the only 
known eyewitness account of Washington’s famous farewell at Fraunces 
Tavern.115  It is through his written recollection that the museum is able to 
interpret the Long Room as it may have looked on December 4, 1783: the day of 
the farewell. 
 The book was originally published in 1858 by New York based publisher T. 
Holman and reprinted again by the SRNY in 1904.  Per the museum’s records, 
the handwritten memoir was donated into the museum’s collection by 
Tallmadge’s grandson and the financier of the SRNY’s purchase of Fraunces 
Tavern, Frederick Samuel Tallmadge.  Several letters written by or to Tallmadge 
during the course of the Revolutionary War are also part of the museum’s 
manuscript collection. 
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 One of Tallmadge’s former classmates and known friends at Yale University 
was Captain Nathan Hale116 (1755-1776), a young Connecticut school teacher 
who joined the Continental Army in 1775.  With the exception of merely 
witnessing the Battle of Long Island in August 1776, Hale did not see any action 
as a young captain-lieutenant in his Connecticut regiment before he volunteered 
for a fateful mission in September of that year.  Having been forced off of Long 
Island by the British, Washington needed intelligence regarding when General 
Howe planned to attack the American army which had since retreated to northern 
Manhattan.  Nathan Hale volunteered for a mission to Long Island to collect the 
information.  The mission did not go as planned and Hale was soon found out.  
On September 22, 1776, Hale was executed by the British and is long believed to 
have spoken the words that have since made him a famous “martyr” of the War: 
“I only regret that I have but one life to lose for my country.” 
 According to Barnet Schecter, it is thought that Hale wrote a final letter to his 
brother Enoch the night before his execution, but the letter was never sent.117  
Therefore, the August 20, 1776 letter to Enoch Hale is thought to be the last 
known letter sent by Nathan Hale (MS243, Appendix V, Page 315; Appendix I, 
Figure 26). The letter gives little information of consequence, addressing Hale’s 
regiment’s next movements.  However, it is the martyr status given to Hale and 
his supposed famous last words that make this document so significant. 
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The Collection as Interpretive Exhibition Objects: 
The Long Room 
  
Fraunces Tavern Museum interprets two period rooms for the public: the 
Long Room and the Clinton Dining Room.  Both are located in the original tavern 
building at 54 Pearl Street.  While several objects from Fraunces Tavern 
Museum’s collection are used in exhibits in all galleries (The McEntee, Scott, 
Dunsmore, and Mesick Galleries and the Kathryn and Shelby Cullom Davis 
Center for American History, or, Flag Gallery) this chapter will focus on the Long 
Room as an example of how the collection is presented in the museum’s 
exhibits.  Aspects of the Clinton Dining Room are discussed in more detail in the 
previous chapter. 
 The Long Room differs from other exhibits in the museum in that it interprets 
an actual moment in context to the tavern’s history.  As mentioned in Chapter I, 
the Long Room is where George Washington gave his tearful farewell to his 
officers at the end of the Revolutionary War.  It is this moment more than any 
other that gives the tavern its relevance in American history.  As one can see in 
the publication History News118, the photograph taken during the opening of 
Rice’s reinterpretation of the Long Room and the exhibition Taverns: For the 
Entertainment of Friends and Strangers shows the room very much the same as 
it looks today.  In contrast, all other galleries in the museum are more modern 
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and exhibits of different subjects change periodically.  The only exception is the 
Clinton Room.  This room is meant to be static, though it does not represent a 
specific moment in the tavern’s history.  Rather, it is fitted with the museum’s 
collection of Federal era decorative arts objects in order to interpret the time 
period of the Zuber wallpaper. 
When William H. Mersereau restored Fraunces Tavern to an early twentieth 
century conception of American colonial appearance, he studied old 
advertisements to determine what the building looked like in the eighteenth 
century. Per Rice’s research, when Samuel Fraunces temporarily leased the 
tavern to Richard Bolton and Henry Siegell in the late 1760s, they advertised a 
“Long Room” in the New York Gazette in 1769 and Fraunces advertised a lecture 
in a large room that could hold 30 people in 1770.119  Therefore, the room on the 
Broad Street side of the tavern is traditionally believed to be the tavern’s Long 
Room where Washington gave his farewell to his officers in 1783 and it is 
interpreted as such.  However, the room was not always interpreted in this 
framework. 
 The Sons of the Revolution, who reorganized their society in the Long Room 
on December 4, 1783, continued to hold their meetings there through the better 
part of the 20th century (Appendix I, Figure 27). The room was even used for 
public functions, as evidenced by a 1910 New York Times article describing a 
debutante ball where guests wore colonial dress.120  It was not until 1983 that the 
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room was properly reinterpreted to reflect its eighteenth century tavern purpose. 
Rice, the guest curator on the museum’s landmark 1984 exhibition Taverns: For 
the Entertainment of Friends and Strangers took on this challenging task. 
According to History News’s review of Rice’s Taverns exhibition, published by the 
American Association for State and Local History, plates, silverware and furniture 
were simply thrown away once they were worn down, unless used by a famous 
political figure of the day.121  Correspondence between Rice and then Curator of 
Collections, Robert Goler, and between Goler and the SRNY board, indicate the 
lack of imagery depicting eighteenth century American taverns and the non-
existence of any objects original to Fraunces Tavern’s eighteenth century 
functions. Goler’s communication can be found in the appendix. (Appendix II,  
Figure F)  Per Goler, “The interpretation of any period room in Fraunces Tavern 
must ultimately be a considered judgment on the best available materials 
because there is no original inventory, floorplan, drawing or detailed description 
of the building’s appearance during the eighteenth century…Although no 
inventory survives for Fraunces Tavern, we have located the inventory for the 
tavern [Samuel Fraunces] operated in Philadelphia at the time of his death in 
1795.”122 
The Philadelphia inventory, according to Rice, included, a painted bar, 
Windsor chairs, looking glasses,“probably hung on the wall,”123 assorted sized 
tumblers, decanters, wine glasses, punch bowls, a clock, mahogany card tables, 
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a sideboard that “may have been pushed against the wall,” candlesticks, knife 
boxes and sconces.124  With this list as a resource, and extensive research Rice 
conducted “for two and one half years”125 of descriptions of typical eighteenth 
century American taverns (as evidenced by her two publications for the Museum, 
A Documentary History of Fraunces Tavern: The 18th Century and Early 
American Taverns: For the Entertainment of Friends and Strangers) Rice was 
able to design a furnishing plan for the Long Room as it might have looked in the 
late  eighteenth century. 
 When a visitor views the Long Room today (Appendix I, Figure 28), they can 
see the influence of the inventory list from Fraunces’ Philadelphia tavern from 
1795.  Two cupboards hold Chinese export porcelain, while a small, painted bar 
is stocked with bottles and tumblers. Several tables furnish the room holding 
playing cards, a game of draughts (eighteenth century Checkers) mismatched 
china, tumblers, wine glasses, and banged out flatware. On the North wall, a 
modest looking glass hangs above a small side table, pushed against the wall as 
Rice described Fraunces’ public room in Philadelphia.  All of these objects are 
authentic and a mix of the permanent collection and loans from other New York 
City area museums. 
When it came time to redesign the Long Room as a tavern room, Rice was 
interested in taking from the Museum’s own collection, but “naturally [she could 
not] find everything [she was] looking for in the museum collections.”126 
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(Appendix II, Figure F) Therefore, on loan are some pieces of period furniture 
from the Metropolitan Museum of Art in New York City and the Brooklyn Museum 
of Art, mainly Windsor arm chairs. However, it is important to note that several 
objects from the Museum’s own decorative arts collection are used to interpret 
the room.  The majority of these pieces come from a generous bequest from 
1963 and are known as the William Taylor Morson collection (1963.01, Appendix 
III, Pages 178-194).  This collection is an array of over 250 objects, many of 
which are decorative arts objects and are used to interpret the Museum’s period 
rooms.  
Objects from the expansive Morson collection include the transitional 
Chippendale looking glass that hangs on the North wall.  Per the museum’s 
accession records, while some aspects of the looking glass are Chippendale, 
one can see the transition into the Hepplewhite style by the “delicate inlay.”127 A 
tall case clock (1963.01.001, Appendix III, Page 178), like the one mentioned in 
Fraunces’ 1795 Philadelphia inventory, stands in the Northeast corner. This 
mahogany clock by Simon Willard is decorated with fluted columns, ogee feet 
and an English style face decorated with a calendar and phases of the moon: 
details typical of Willard’s style.  According to Oscar P. Fitzgerald, the Willard 
clock is from the American Federal period, however, tall case clocks “were in 
widespread use…from the mid-18th century.”128  The finer plates, cups, saucers 
and serving dishes from the Morson collection that are displayed in the room’s 
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two cupboards on the South Wall are Chinese export porcelain.  According to the 
museum’s records, these porcelain pieces date to the nineteenth century. 
However, export Chinese dinnerware was in fashion in the late eighteenth 
century, with President and Mrs. Washington using it in their Presidential home in 
Philadelphia.129 It would not have been uncommon for such an export to find its 
way into a harbor the size of New York’s. Because Rice’s research found that a 
public room such as the Long Room would not have been reserved for dinner 
parties of the more elegant nature,130 flatware and utensils would not have 
particularly matched each other in a public room.  Aside from the Morson 
Chinese porcelain, the tables and bar hold pewter tankards and mugs (ex. X76, 
Appendix III, Page 286), an array of cutlery (ex. X139a-e, Appendix III, Page 264; 
X123a-g, Appendix III, Page 262), and blue and white delftware plates 
(1986.05.002 – 013, Appendix III, Pages 220-222).131 
The room is not only set up to display decorative arts styles of eighteenth 
century taverns, but its practical use as well.  Taverns were meeting places: the 
Long Room being Washington’s meeting place of choice when he bade farewell 
to his officers in 1783.  An eighteenth century flintlock rifle (1921.02.001, 
Appendix III, Page 148) and a sword (X60a,b, Appendix III, Page 286) rest on 
window seats as if the officers, who had only seen an end to the Revolutionary 
War nine days prior to their meeting with Washington, had just set them down. A 
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telescope (1922.01.001, Appendix III, Page 149) sits upon a table, reminding the 
visitor that the Sons of Liberty, who met and planned the New York Tea Party at 
Fraunces Tavern, would have been able to spy out into the harbor on watch for 
any ships carrying the boycotted tea.  A bottle, partially filled with Farquhar 
Madeira wine believed to date back to 1791 (1942.03.001, Appendix III, Page 
171) sits on the table, giving insight into the drinking tastes of eighteenth century 
Americans. 
The Long Room serves as an example of how to interpret an historic room 
within a museum fortunate enough to have such an extensive collection.  Rice’s 
success in borrowing and acquiring furniture and decorative arts objects 
combined with taking from the Museum’s own collection continue to succeed in 
educating the public on eighteenth century American life and the importance of 
taverns in early America. 
 I believe that the Long Room’s current appearance, originated by Rice and 
maintained to this day by the museum’s staff, is as authentic as an historian can 
interpret how the room may have looked the day that George Washington bade 
farewell to his officers.  Meticulous research by Rice mentioned previously 
proves this.  I do not believe the room should be subjected to a common criticism 
of museums today: the static nature of a period room exhibit.  The Fraunces 
Tavern site is known particularly as the setting of George Washington’s farewell: 
hundreds of school groups and thousands of visitors come to the museum to 
stand in the Long Room’s historic walls.  Docents are specially trained to spend a 
substantial amount of time in the Long Room explaining its significance to school 
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groups and the general public.  The museum’s guest book is filled with 
comments of people’s emotional reactions to standing in the Long Room.  
Additionally, Fraunces Tavern Museum has the advantage of having several 
modern galleries in which exhibits exploring different subjects surrounding early 
American history are frequently changed.  Therefore, I believe the sacredness of 
the Long Room and the museum’s ability to present other changing exhibits in 
additional galleries prevents the unchanging Long Room from the criticism of 
stagnancy. 
 The Clinton Room, on the other hand, can be subjected to criticism.  The 
room is interpreted as a Federal era private tavern dining room, but no research 
has been conducted on what that room actually looked like in the Federal era.  
On the other hand, I understand the museum staff’s decision to decorate the 
room in Federal style. After the Zuber wallpaper was installed, it presented a 
problem:  how does a colonial era tavern museum present a room covered in 
Federal era wallpaper?  It would not make sense to decorate the room with 
colonial decorative arts only to have it surrounded by an artifact of a different era.  
Therefore, I believe it was the best decision to interpret the room completely in 
Federal decorative arts.  The public can still benefit from learning about another 
era of early American history not that distant from the colonial and Revolutionary 
era.  During my time as Curator, I wrote new interpretive text panels for the 
Clinton Room, researching Federal era furniture.  I recall my research on 
sideboards particularly interesting.  As the U.S. began to grow as a country of its 
own, Americans started to utilize furniture that eased the task of serving meals.  
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In the future, I believe it could benefit the museum in its role as an interpreter of 
historical accuracy to conduct more research on what events actually took place 
in the Clinton Dining Room.    
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The Fraunces Tavern Museum Collections Care Initiative  
 
In my second interview for the Curator/Collections Manager position at 
Fraunces Tavern Museum in October 2008, the then-director and I toured the 
collection storage rooms.  I made note that she put on a coat before leading me 
to the rooms.  The larger Object Storage room was very cold and dark with dirty 
tiled floors.  On the ceiling there was a skylight patched up with loose plastic, with 
pigeon feathers visible on the edges. The smaller Art Storage room contained 
similar dirty tiled floors, but its windows were intact and protected with muslin and 
its lighting was somewhat better.  Though the rooms were not in the best shape, I 
did notice that they were well organized.  This I had learned, was the successful 
completion of earlier steps to revitalize the quality of collections care at the 
museum. 
In 2003, the Sons of the Revolution hired a new Museum Director, Amy 
Northrop-Adamo.  For twenty years prior to that, the museum had produced a 
very active exhibition schedule, with many exhibitions opening to much acclaim.  
This was a positive step in keeping Fraunces Tavern Museum on the map 
publicity-wise.  However, it came to the attention of the new staff that the 
museum’s Collections Management practices and standards needed to be 
brought up to date.  This chapter explores the successful collections care 
initiative begun in 2003, which continues as of the writing of this paper.  This 
chapter is informed by a 2006 New York State Council for the Arts (NYSCA) 
grant application, written by the museum staff and directed by Amy Northrop 
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Adamo along with correspondence from the museum consultant assigned to 
implement the collections project, MiMi Sherman. 
 While this chapter focuses on the efforts of the museum staff beginning in 
2003, headed by then-director Amy Northrop Adamo, curator Nadezhda 
Williams, and development officer Elizabeth Slocum, previous staff members are 
on record stating their concern for the disorganized state of collection storage 
and the need for conservation of some of the objects.  The previous staff 
members are also on record for their efforts to resolve these issues.  As far back 
as 1989, then-museum director William Ayres acknowledged in a report to the 
Executive Committee, “Collection storage is one of our most severe 
shortcomings at Fraunces Tavern Museum.  This was noted by the American 
Association of Museum accreditation panel as a serious reservation as long ago 
as 1979…” Ayres’ memorandum (Appendix II, Figure G) included a report from 
then-curator Maxine Friedman, detailing the museum’s accomplishments, such 
as the creation of a storage space for the museum’s paintings in 26 Water Street 
(where they remain today) as was apparently part of the museum’s then Long 
Range plan, along with her recommendations for the storage of prints and 
objects in acid free boxes (funded and obtained through a 1988 NYSCA grant), 
the placement of objects on foam-lined shelves, the need for adequate space for 
easy and safe access to the collection and climate control for collection 
preservation.  It is possible that the museum did not receive the funding it needed 
to complete all of the proposed projects based on a 1990 CAP survey, cited by 
Adamo in the 2006 NYSCA application, which stated:  
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to minimize storage problems, [among other recommendations], the Museum 
should carefully evaluate its permanent collections to insure that everything in it 
merits continued inclusion…The role of the Museum’s permanent collection 
appears to be unclear, as so much of it is not accessible.132   
 
     The CAP Survey also recommended: 
a. Major changes in storage arrangements are necessary to properly care 
for cultural artifacts of lasting value. 
b. The primary preservation activities of the collection are the provision of 
high quality storage and the reformatting of appropriate material.133 
 
Therefore, the storage areas must have still been in a state of disarray and 
the collection may not have been stored in appropriate materials when the new 
staff came on board in 2003.  Adamo does, however, mention that the museum 
succeeded in creating climate controlled storage rooms in 2001. 
In 2003, the staff renewed the mission to reorganize and rehouse the 
museum’s collection as part of its 1998-2008 Long Range Plan (available 
through the museum’s administrative offices) and in efforts to ready the museum 
for its next American Association of Museums reaccreditation. Adamo stated that 
this “included a return to the Museum’s Collection Management Policy” 
(Appendix II, Figure H).  The staff began by securing a Collection Survey and 
Basic Organization grant from NYSCA to obtain a basic assessment and 
reorganization of the collection. A museum consultant specializing in collections 
storage, MiMi Sherman, was hired to complete the project.  This included 
assessing and organizing the objects within the storage rooms and entering their 
accession information, condition reports and conservation history into Past 
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Perfect cataloguing software.  The NYSCA grant was re-awarded (the program 
allows for the awarding of two more “regrants” after the first) and a Preservation 
Assistance Grant from the National Endowment for the Humanities.134  Ms. 
Sherman accomplished a great deal in terms of reorganizing and rehousing the 
collection (Appendix II, Figure J, Sherman Letter).  All objects (with the exception 
of the Henry Burbeck papers, which were discovered in the SRNY archives by 
Adamo in 2008) were entered into Past Perfect.  All manuscripts were scanned in 
high resolution.  Almost all other objects in the collection have been 
photographed and all records have been entered into Past Perfect.  As of this 
writing, a minimal percentage of the collection awaits rehousing in appropriate 
materials such as armaments, walking sticks and mantel clocks (see Appendix II, 
Figure J). 
After the successful reorganization of the collection, the museum staff was 
able to distinguish objects in the collection that did not fit the museum’s scope 
according to its Collections Management plan135 (Appendix II, Figure I).  This 
allowed for proper deaccessioning, created more space in the storage rooms and 
allowed for more time towards caring for the remaining collection. 
Given the time to care for the collection that fit into its scope, the museum’s 
next step was to focus on the conservation of its objects.  Two Conservation 
Assessment Program grants were awarded to the museum by the National 
Institute for Conservation’s Heritage Preservation Program in 2007, and the staff 
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utilizes these assessments in order to implement its conservation initiative. One 
CAP survey survey, conducted by Richard Kerschner recognizes suggestions 
such as environmental monitoring tools and what conservation grants to pursue.  
It also touches on the importance of a project that I worked on during my time as 
Curator at the museum: the conservation of the museum’s largest group of 
paintings, The John Ward Dunsmore Collection.136 
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Conserving the Fraunces Tavern Museum Collection: The John Ward 
Dunsmore Collection  
 
The largest collection of paintings within Fraunces Tavern Museum’s 
collection are those painted by John Ward Dunsmore in the early twentieth 
Century.  Forty-five paintings encompass this collection which served to illustrate 
events of the Revolutionary War in popular culture in the early twentieth century.   
This chapter will discuss the relevance of Dunsmore’s paintings in American 
culture and illustrate the success of Fraunces Tavern Museum’s collections care 
initiative through the example of the Dunsmore conservation campaign.  For a 
thorough study of Dunsmore’s life and entire body of work, please refer to 
Theresa K. Noak’s unpublished manuscript John Ward Dunsmore: Painter of 
American History, Particularly of the American Revolution: May 1984-1986, 
available through the Wagnalls Memorial Library in Lithopolis, Ohio. 
 The most well known artist in Fraunces Tavern Museum’s collection, and 
whose paintings are central to the museum’s mission, is John Ward Dunsmore.  
The collection of 45 paintings, all surrounding events of the American Revolution, 
have been a major focus of the museum’s collections care initiative in recent 
years and have an acquisition story of a more personal nature than other items in 
the collection. 
 Dunsmore (Self portrait, X332, Appendix III, Page 280) was born in Butler 
County, Ohio in 1856. His art education took place in both the United States and 
Europe over a period of seven years, beginning in 1873 at the McMicken School 
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of Design in Cincinatti, Ohio and then the Petite Ecole in Paris in 1874. During 
his time at the Petite Ecole, he also privately studied with Thomas Couture.137  
Couture was a well-known French painter of the historical genre who produced 
famous artists such as Edouard Manet. After his education, Dunsmore resided 
and worked back and forth in both the United States and Europe, receiving a 
recognition medal in Boston in 1881 for an unknown painting.138  He returned to 
Europe (Paris and then England) five years later.  By 1888, he was back in the 
United States where he accepted the position as the first director of the Detroit 
Museum of Art139 and the director of the museum’s magnet school, the Detroit 
School of Arts. 
 In 1902, Dunsmore became a resident of New York City.  During that time he 
exhibited works at the National Academy of Design in New York140 as well as the 
Salmagundi Club, an artist’s club located in the city.141  He also sold his works to 
be printed on business calendars distributed by the Title Guarantee Trust 
Company, a practice that became popular amongst businesses in the early 
twentieth century. Most importantly, New York City was his place of residence 
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when he developed a relationship with the SRNY and Fraunces Tavern Museum. 
 Dunsmore’s maternal great-grandfather, according to Dunsmore’s SRNY 
application, was Joseph Hedden of Woodbridge, New Jersey.  Hedden fought in 
the Middlesex Regiment of New Jersey on the Patriot side during the American 
Revolution.  Dunsmore therefore qualified, applied to the SRNY and was 
accepted into the organization on October 28, 1912. 
   While some members of SRNY join simply to realize their genealogical 
heritage, Dunsmore took an active role in the organization and subsequently in 
the newly opened Fraunces Tavern Museum. Dunsmore became the chairman of 
the Museum and Arts Committee in the 1930s. Several carbon copies of his 
correspondence relating to this position exist in the SRNY archives.  
 Dunsmore was also an active collector of Revolutionary War artifacts and 
relics and donated some of his collection to the museum (Appendix I, Figure 29; 
Cannon balls and grape shot, X9a-k, Appendix III, Page 287-288). This supports 
the statement that he collected Revolutionary War artifacts to use as subjects in 
his Revolutionary War themed paintings. Dunsmore was also well known for 
being meticulous in his research when creating paintings.  A letter survives in the 
SRNY archives (Appendix II, Figure L) in which he describes his research when 
painting Paul Revere and having to take artistic liberty with the color of Revere’s 
horse (Appendix I, Figure 30).   
 The 1918-1920 Reports and Proceedings by the SRNY reveals that George 
Albert Zabriskie, a fellow member of the Society, offered Dunsmore $1,000 per 
year for the rest of Dunsmore’s life if he painted and donated thirty paintings to 
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the museum’s collection.142  The 1936 Reports and Proceedings shows that 
Dunsmore painted 39 works for Zabriskie which were then presented to the 
museum that year.143 The remainder of the paintings in the collection came from 
other sources. 
 Several of Dunsmore’s images have appeared in school text books, illustrated 
magazines, cookie tins, and on a specially minted medal produced by the U.S. 
mint.144  An undated oil study that led to this image, Washington Inspecting the 
First Silver Coins, 1792, is part of the museum’s collection (Appendix I, Figure 
31; 1954.02.003, Appendix III, Page 177). 
 Fraunces Tavern Museum’s staff under Adamo realized the importance of 
Dunsmore’s work.  Supported by Kerschner’s 2008 CAP assessment, the staff 
chose the Dunsmore project as its first major conservation campaign.  Beginning 
in 2005, the staff secured a grant through New York Council of the Humanities to 
present a three part lecture series on Dunsmore to raise awareness of his life 
and work.  One of the lecturers was Alexander Katlan, art historian and 
conservator. Katlan conducted a collection assessment of the Dunsmores and 
ultimately determined that 35 of the 45 paintings in the collection were in need of 
conservation work. 
 Having an assessment to work from, the museum was successful in securing 
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grants through the Bay & Paul Foundation, and through various lineage societies 
similar to the SRNY such as the Veteran Corp of Artillery, the Pennsylvania Color 
Guard of the Sons of the Revolution Pennsylvania Society and several 
individuals.  In my time as Curator and Collections Manager, I oversaw the 
conservation of six of these paintings.  I received funding by working with 
individual donors interested in American Revolutionary history.  After funding was 
secured, I would schedule the same art conservator who provided the 
assessment, Alexander Katlan, to work on the paintings.  The main conservation 
needs of these paintings were cleaning and reversing the yellowing effect of the 
paintings’ original varnishes.  After conservation work was complete, Mr. Katlan 
would return the paintings to the Museum and explain to me his treatment 
methods.  As of the writing of this paper, 34 of the 35 paintings originally marked 
for conservation needs have been conserved.  The effort began under Adamo’s 
supervision, continued during my time there and is now almost complete under 
current Museum Director, Jessica Baldwin. 
  In 2008, the Museum transformed its gift shop into an entire gallery 
dedicated to Dunsmore, and opened the exhibition Keeping the Revolution Alive: 
The John Ward Dunsmore Collection. This rotating gallery features Dunsmore’s 
depictions of important events in the American Revolution and celebrates the 
museum’s success at renewing its focus on collections care. 
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                                                 Conclusion 
 
 In preparation for writing this thesis, I researched documents surrounding: the 
founding of the Sons of the Revolution in the State of New York, the purchase of 
Fraunces Tavern as the SRNY’s headquarters and museum space, the 
provenance and descriptions of objects within the collection, the history of 
exhibitions using these objects, the state of the collection and its storage space, 
and the collections care initiative begun by the museum staff in 2003.  As a 
result, one concise document now exists presenting the collection in all its 
aspects including its history, content, interpretation and state of preservation.  
The paper can now serve as a resource for other academic institutions to easily 
research the museum’s impressive catalog of art, artifacts and documents 
relating to colonial, revolutionary and early federal era American history.  It can 
also serve as a guide for other small museums looking to improve their 
collections care. 
 The SRNY was founded by John Austin Stevens so that descendants of 
American Revolutionary War Patriots could preserve that part of American 
history by remembering their ancestors.  Within this mission of remembrance, the 
SRNY aimed to found a museum in which SRNY members could preserve their 
Patriot ancestors’ possessions.  With the purchase and preservation of Fraunces 
Tavern, the collection has grown for over 100 years and artifact donors 
encompass not only SRNY members but the general public.  
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     The Museum developed from one exhibition room displaying artifacts the 
SRNY had in its collection to differing galleries of interpretive period rooms and 
modern changing exhibition galleries.  By the late twentieth Century, it was clear 
that the growing collection needed better care and by the early twenty-first 
Century, a comprehensive plan was written, funded and implemented.  Today, 
the majority of the collection enjoys a user-friendly catalogue, organized and 
clean storage, and proper housing materials.  Fraunces Tavern Museum’s 
journey serves as a testament that even small museums with limited funds can 
plan, finance and implement functional collections management.    
 John Austin Stevens, in one of his final messages to his organization, wrote 
that he hoped the “Charter House” which would store collected material recording 
the service of Patriots who achieved U.S. independence would “be open by day 
and by night as a resort for all interested in historical research.”145  I hope that I 
have fulfilled Mr. Stevens wish.  The Museum cannot be open at all hours, but 
now this paper may serve as a resource for the public research of this 
remarkable collection.  
 
 
 
 
 
                                                 
145
 John Austin Stevens, Address of John Austin Stevens to the New York 
Society Sons of the Revolution together with An Open Letter on the Past, 
Present and Future of the Society, February 22, 1900; Archives of the Sons of 
the Revolution in the State of New York. 
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Appendix I – Images of the Collection 
 
Fig. 1. Portrait of John Austin Stevens, Founder of the Sons of the 
Revolution (1913.12.01) by Samuel Isham, Oil on Canvas, 19th Century, Gift 
of the Misses Stevens, 1913. Collection of Fraunces Tavern Museum,  
Photo by Suzanne Prabucki for Fraunces Tavern Museum. 
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Fig 2: Commemorative bowl, used at reorganization meeting of the Sons of the 
Revolution, December 4, 1883 (1911.08.001).  Collection of Fraunces Tavern 
Museum, Gift of John Austin Stevens, 1911.  
Photo by Suzanne Prabucki for Fraunces Tavern Museum, 2010. 
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Fig 3:  Pew railing from North Dutch Church (1875.1.1), thought to be the first 
acquisition of the collection, Collection of Fraunces Tavern Museum, Gift of 
Henry Russell Drowne, 1875 (possibly 1876). 
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Fig. 4: Photo of Sons of the Revolution members in the Long Room at Fraunces 
Tavern, Julu 8, 1893, From the archives of the Sons of the Revolution in the 
State of New York 
Photo Courtesy of the Sons of the Revolution in the State of New York. 
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Fig 5: Brick from Washington’s Headquarters at Newburgh, New York 
(1899.01.001), Gift of the Jenkins Family, 1899, Collection of Fraunces Tavern 
Museum. 
Photo by Dominic Quintana for Fraunces Tavern Museum, 2010. 
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Fig. 6: Photo of exterior of Fraunces Tavern, 54 Pearl Street, New York, New 
York. 
Photo by Tyler Crothers for Fraunces Tavern Museum, 2007. 
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Fig. 7: Memoir of Benjamin Tallmadge, 1830 (MS239). Gift of Frederick 
Tallmadge, 1904, Collection of Fraunces Tavern Museum. 
Photo by Dominic Quintana for Fraunces Tavern Museum, 2010. 
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Fig 8: Photo of exterior of Fraunces Tavern, pre-1904.  
Photo courtesy of A. Dolkard for Fraunces Tavern Museum. 
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Fig. 9 Photo of renovations of Long Room, ca. 1905. 
Photo by William H. Mersereau, courtesy of archives of Sons of the Revolution 
in the State of New York. 
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Fig 10: Reopening of Fraunces Tavern, December 4, 1904.  
Photo Courtesy of the Sons of the Revolution in the State of New York. 
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Fig 11: Early postcard from Fraunces Tavern Museum showing Tiffany Studios 
cases ordered by Mersereau, ca 1907. 
Archives of the Sons of the Revolution in the State of New York. 
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Fig 12: Molly Pitcher at the Battle of Monmouth by Dennis Malone Carter 
(1913.09.001); Oil on Canvas, 1854, Gift of Herbert P. Whitlock, 1913; Collection 
of Fraunces Tavern Museum. 
Photo Courtesy of Fraunces Tavern Museum. 
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Fig 15:  Washington’s Triumphal Entry Into New York, November 25, 1783 
(X.09936); Unknown Artist after F.O.C. Darley; Color Lithograph, ca. 1860;  Gift 
of James Mortimer Montgomery; Collection of Fraunces Tavern Museum. 
Photo by Dominic Quintana for Fraunces Tavern Museum, 2010. 
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Fig 16: The New York Morning Post, November 27, 1783 (X.09935) 
Anonymous Gift; Collection of Fraunces Tavern Museum. 
Photo by Dominic Quintana for Fraunces Tavern Museum, 2010. 
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Fig. 17: Camp Chest of Baron Von Steuben (1920.04.001); Gift of Miss 
Mary Fuller, 1920, Collection of Fraunces Tavern Museum. 
Photo by Suzanne Prabucki for Fraunces Tavern Museum, 2010. 
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Fig 19: Lock of Washington’s Hair (1941.01.001); Gift of Gimbel Brothers, 
1941, Collection of Fraunces Tavern Museum. 
Photo by Dominic Quintana for Fraunces Tavern Museum, 2010. 
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Fig 19: George Washington tooth fragment enclosed in locket 
(1915.03.001); Gift of William H. Brown, 1915; Collection of Fraunces 
Tavern Museum. 
Photo by Dominic Quintana for Fraunces Tavern Museum, 2010. 
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Fig 20: Sash, thought to have belonged to the Marquis de Lafayette 
(detail, 1915.01.001); Silk sprang work, ca. 1777; Gift of Dr. Edwin T. 
Swift, 1915; Collection of Fraunces Tavern Museum. 
Photo courtesy of Fraunces Tavern Museum, 2008. 
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Fig 21:  Portait of Samuel Fraunces (attributed) (X102); Oil on Canvas, 
18th or 19th Century; Unknown Artist, American Colonial School; Possible 
gift of Emil Westerberg, 1914; Collection of Fraunces Tavern Museum. 
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Fig 22: Photo of the Samuel Fraunces portrait in the Long Room at 
Fraunces Tavern Museum.  
Photo courtesy of Fraunces Tavern Museum. 
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Fig 23a: Photograph of portrait of Samuel Fraunces; Courtesy  of 
Emil Westerberg, 1914; Archives of Fraunces Tavern Museum. 
 
 
 
Fig 23b: Photograph of portrait of Samuel Fraunces (back). 
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Fig 24: La Guerre d’Independence Americaine (1968.03.001), Jean Zuber 
et cie, Wallpaper, Gift of the Clinton Family 1968, Collection of Fraunces 
Tavern Museum. 
Photo by Suzanne Prabucki for Fraunces Tavern Museum, 2011. 
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Fig 26: Last Known Letter of Nathan Hale to his Brother Enoch (MS243), 
Unknown Source, Collection of Fraunces Tavern Museum. 
Photo courtesy of Fraunces Tavern Museum. 
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Fig. 27: Photo of Long Room post-1907.  The room was set up for 
meetings and was not interpreted in eighteenth century style. 
Photo courtesy of A. Dolkard for Sons of the Revolution in the State of New 
York. 
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Fig 28: Photo of Long Room at Fraunces Tavern, ca. 2006. 
Photo courtesy of Fraunces Tavern Museum. 
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Fig 29: Cannon balls and grape shot (X9a-k), Gift of John Ward Dunsmore, 
Collection of Fraunces Tavern Museum. 
Photo by Suzanne Prabucki for Fraunces Tavern Museum, 2011. 
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Fig 30: Paul Revere, 1775 by John Ward Dunsmore (1846-1945) 
(1936.02.023), Oil on canvas, 20th Century, Gift of George A. Zabriskie 
Memorial, 1936.  Collection of Fraunces Tavern Museum. 
Photo Courtesy of Fraunces Tavern Museum. 
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Fig. 31: Washington Inspecting the First U.S. Coins, 1792 by John Ward 
Dunsmore (1954.02.003) Oil on canvas, 20th Century, Gift of Oscar T. 
Barck, 1954, Collection of Fraunces Tavern Museum.  
Photo by Suzanne Prabucki for Fraunces Tavern Museum, 2011. 
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Appendix II – Archival Documents  
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Fig B. 
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Fig. C.  
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Fig. D 
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Fig. E 
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Fig. F 
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Fig. G 
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Fig. H 
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Fig. I 
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F R A U N C E S  TA V E R N ®  M U S E U M  
54 PEARL STREET  NEW YORK, NY  10004-2429 
Tel 212.425.1778  Fax 212.509.3467  www.FrauncesTavernMuseum.org 
 
 
COLLECTIONS MANAGEMENT POLICY 
(Approved by the Board of Managers, March 1981) 
 
I. FRAUNCES TAVERN MUSEUM: PURPOSES AND ACTIVITIES 
 
Housed in historic Fraunces Tavern and four adjacent buildings, Fraunces Tavern 
Museum concentrates on the history and culture of Early America through its permanent 
collection, special exhibitions, education programs and historic preservation efforts. 
 
The permanent collection focuses on 18th and 19th century buildings, period rooms, 
prints, paintings, sculpture, decorative arts, artifacts, rare books and documents relating to 
or reflecting aspects of early American culture and history, historic preservation, New 
York City history, the Revolutionary War, George Washington and other significant 
figures who contributed to our national heritage.  The museum also collects items 
associated with the history of the Sons of the Revolution in the State of New York. 
 
II. ACQUISITION OF OBJECTS FOR MUSEUM COLLECTIONS 
 
1. Objects will not be accepted or otherwise acquired for Museum collections unless 
the following conditions are met: 
 
a. The objects are relevant to and consistent with the purposes and activities of 
the Museum. 
b. The Museum can provide for the storage, protection, and preservation of the 
objects under conditions that insure their availability for Museum purposes 
and in keeping with professionally accepted standards. 
c. It is intended that the objects shall have permanency in the collection as long 
as they retain their physical integrity, their identity, and authenticity, and as 
long as they remain useful for the purposes of the Museum. 
 
     
2. Title to all objects acquired for the collection should be obtained free and clear, 
without restrictions as to use or future disposition. If objects are accepted with 
restrictions or limitations, however, the conditions should be clearly stated in an 
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instrument of conveyance, should be made part of the accession records for the 
objects, and should be strictly enforced by the Museum. 
 
3. A legal instrument of conveyance, setting forth an adequate description of the 
objects involved and the precise conditions of transfer should accompany all gifts 
and purchases and should be kept on file at the Museum. In the case of sales and 
conditional gifts, this document should be signed by the seller or donor and by an 
authorized Museum representative; in the case of unconditional gifts, it need be 
signed only by the donor. 
 
4. Records of all accessions should be made and retained for all objects acquired for 
the collections. 
 
5. Staff members shall not provide appraisals for donors.  Appraisals, for tax or 
insurance purposes, should be provided by a professional appraiser at the donor’s 
expense. In cases where the donor’s appraisal seems unreasonable, a second 
appraisal shall be requested. 
 
III. DE-ACCESSIONING AND DISPOSING OF OBJECTS FROM THE 
COLLECTION 
 
1. Objects in the collections will be retained permanently if they continue to be 
relevant and useful to the purposes and activities of the Museum and if they can 
be properly stored, preserved and used. Deaccessioning of objects may be 
considered when these conditions no longer prevail or are in the interest of 
improving the collections for the Museum’s purposes and activities. 
 
2. Objects in the collections will be deaccessioned only upon the recommendation of 
the Curator of Collections, Museum Director, or by an expert authority approved 
by them, and with the approval of the Museum and Art Committee of the Board 
of Managers. The Museum and Art Committee will report all transactions to the 
Board of Managers of the Sons of the Revolution in the State of New York. 
 
3. In considering the various alternatives for the disposition of deaccessioned 
objects, the Museum will be concerned that: 
 
a. The manner of disposition is in the best interests of the Museum, the public it 
serves, the public trust it represents in owning the collections, and the 
scholarly or cultural communities it represents. 
b. Preference should be given to retaining in the State or Nation material that is 
part of the historical, cultural, or scientific heritage of New York State or of 
the United States, respectively. 
c. Consideration should be given to placing the objects, through gift, exchange, 
or sale in another tax-exempt public institution wherein they may serve the 
purpose for which they were initially acquired by the Museum. If objects are 
offered for sale elsewhere, preference should be given for sale at an advertised 
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public auction or to the public market in a manner that will best protect the 
interests, objectives, and legal status of the Museum. 
d. Objects should not be given or sold privately to Museum employees, 
members, or officers of the Society or to their families or agents. 
 
4. Before disposing of any object from the collection, reasonable efforts will be 
made to ascertain that the Museum is free to do so. Where restrictions as to use or 
disposition of objects under question are found to apply, the Museum shall act as 
follows: 
 
a. Mandatory restrictions should be observed strictly unless deviation from their 
terms is authorized by a court of competent jurisdiction. 
b. Objects to which predatory restrictions apply should not be disposed of until 
reasonable efforts are made to comply with the restricting conditions. If 
Practical and reasonable to do so, considering the value of the objects under 
question, the Museum will notify the donor if it intends to dispose of such 
objects within ten years of receiving the gift or within the donor’s lifetime, 
whichever is less. 
c. If there is any question as to the intent or force of restrictions, the Museum 
will seek the advice of legal counsel. 
 
5. Proceeds from the sale of objects from the collection shall be used for future 
acquisitions for the collection, or the care of the existing collection. 
 
6. An adequate record of the conditions and circumstances under which objects are 
deaccessioned and disposed of should be made and retained as part of the 
Museum’s collection records. 
 
IV. LOANS OF OBJECTS 
 
A. Incoming Loans 
 
1. Objects will be accepted on loan only when they are relevant and consistent with 
the stated purposes and activities of the Museum.  Such objects will be given at 
least the same care and safekeeping as are normally given to the Museum’s 
permanent collection. 
 
2. All loan objects shall be insured for the value provided by the Lender.  Where no 
such valuation is made, Fraunces Tavern Museum shall assign a value.  Unless 
otherwise noted, Fraunces Tavern Museum will insure the loan under its all-risk, 
wall-to-wall fine arts policy.  Where the Lender elects to maintain insurance 
himself, a Certificate of Insurance will be sent to Fraunces Tavern Museum 
guaranteeing full coverage for the duration of the loan. Fraunces Tavern Museum 
shall be named as additional insured and subrogation shall be waived. 
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3. Objects received on loan shall be accompanied by full legal and historical 
documentation, as well as a publication history. Unless otherwise noted, loan 
objects may be photographed for catalog, educational and publicity purposes. 
 
4. Loans shall only be accepted for a finite period of time as indicated on the written 
Loan Agreement.  At the termination of the stated loan period, Fraunces Tavern 
Museum shall return the loan objects to the Lender as arranged. If the Lender 
cannot be found within sixty (60) days, Fraunces Tavern Museum shall have the 
absolute right to store the loan and after five (5) years, the object(s) remain 
unclaimed, Fraunces Tavern Museum shall consider the loan an unrestricted gift. 
 
5. Loans of great monetary value, or for periods greater than one year, shall be 
subject to approval by the Museum and Art Committee of the Board of Managers. 
 
B. Outgoing Loans 
 
1. Objects shall be granted as loans only to other accredited or professionally 
recognized museums, historical agencies, or related cultural institutions, for 
educational and scholarly purposes. They shall not be cleaned, repaired, retouched 
or altered in any way without written permission of Fraunces Tavern Museum. 
 
2. Objects shall be packed, shipped, and received by experienced and competent 
persons. Upon receipt and prior to the return of the objects, the Borrower is to 
make written condition reports. These activities are to be supervised by a 
Registrar or Curator of the participating institution. 
 
3. All objects granted on loan shall be insured at full value on the Borrower’s wall-
to-wall fine arts policy. Where such coverage is not provided, Fraunces Tavern 
Museum will obtain coverage at the Borrower’s expense. In addition, all packing 
and transportation arrangements will be paid by the Borrower. 
 
4. Loans to other institutions may be prohibited if proper exhibition or storage 
facilities are not available. 
 
5. All loans shall be subject to the approval of the Director of Fraunces Tavern 
Museum. Loans of exceptional historic value and unique objects shall be reported 
to the Museum and Art Committee of the Board of Managers. 
 
C. Administration of Loans 
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1. The Museum staff shall record all loan agreements, conditions, and arrangements 
on forms provided for those purposes. These forms shall be maintained in an 
orderly way and are to be available for periodic review by the Director of 
Fraunces Tavern Museum. Until a Registrar is hired, the Curator of Collections 
will be responsible for these files. All inquiries concerning loans shall be referred 
to the Curator. 
 
2. Any variations or exceptions to the guidelines presented here must be reported to 
the Director of Fraunces Tavern Museum and approved by the Museum and Art 
Committee of the Board of Managers. 
 
V. PUBLIC DISCLOSURE 
 
A written statement of the policy and procedures adopted and followed by the 
Museum with respect to the acquisition and disposition of collection materials will be 
made available to donors or other responsible persons upon request.               
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Fig. J 
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Fig. K 
NYSCA – Fraunces Tavern Museum 
Collection Management Grant Proposal Request 
Further information on de-accessioning of clocks 
 
This statement is in response to NYSCA’s request for more information 
regarding the sentence, “This year, several clocks not within collection scope 
are being prepared for de-accession.”, under Project Context in the Request 
Narrative. 
 
Fraunces Tavern Museum’s Long Range Plan, approved by the Board of 
Managers on 1/6/99, is organized around seven goals including Goal V – Care 
and Management of Museum Collections which contains Objective 2 – 
Collections Growth and Responsible Management of Collection stating, “De-
accession appropriate objects according to collection policy procedures, to refine the 
collection, and raise funds for collections care and new acquisitions. Note: De-
accessioning will follow inventory and computerization.”  
 
The Museum celebrates its 100th anniversary next year.  As with many older 
historical organizations, well-meaning board members and friends have donated 
objects to the Museum throughout its lifetime -- sometimes these objects fall 
within the museum's scope of collections, and sometimes they do not. This 
scenario is quite common and can be attributed to various reasons throughout 
the years including:  a lack of defined mission or scope of collections in the past, 
lack of a curator at various times, and an overall lack of knowledge about what 
the museum collects by the Board of Managers.  
 
Quite a few objects in the Museum’s collection do not fit within the scope of 
collections as defined by its Mission Statement – “to collect, preserve, and 
interpret artifacts relating to the site and Colonial, Revolutionary War, Early 
Republic, and early New York City history.”  Many objects were identified 
through the previous grant’s efforts and a list of objects to be considered for de-
accessioning has been prepared.  Thus, the Director has chosen to start this 
process with four tall case clocks, as they take up a good deal of valuable storage 
space and do not fall within the scope of the collection.  
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For the sake of example, one clock in particular is a gothic revival piece from the 
mid/late-19th century with a very clear provenance. Besides being from the wrong 
time period, the object is too large to fit in most of the galleries, and is taking up 
valuable storage space for the objects that do belong in the collection.  According 
to Amy Northrop Adamo, Director, “I felt this was as good a place as any to 
start.”  Ms. Adamo is in the information gathering stage of the process and is 
working with a large auction house to determine next steps.  Depending on the 
outcome of the auction house’s recommendation, she will propose a de-accession 
at the June Museum Committee meeting to be taken to the June Board meeting 
later that month. 
Fig. L 
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Fig. M 
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2006 NYSCA Collections Care Grant FINAL 
 
 What is the purpose of the project? Why is it important to do this project now? 
 
This request will complete a 2004 NYSCA-funded initiative to improve the 
housing of, and access to, the permanent collection and improve intellectual 
control through technology.  This proposal will enable a Consultant to work with 
the Curator one 8-hour day weekly, for 15 weeks.  Roughly 25% of the collection 
still needs to be rehoused in acid-free boxes with tissue and/or other supplies 
such as Mylar and 70% of the collection need a digital image taken and entered 
into PastPerfect. This effort is imperative since the project is incomplete and goes 
against proper collection management as outlined in the Museum’s Long Range 
Plan and Collections Management Policy.  The project is also necessary for the 
Museum’s professional stewardship as it moves towards AAM re-accreditation.  
 
The Museum was awarded $5,000 for the grant period 7/1/04 – 6/30/05 for the 
project “Collection Survey and Basic Organization” to “assess, reorganize and 
rehouse the collection.”  The Museum Curator and a Consultant with experience 
in collection storage and management entered identifying information and 
location into the Museum’s PastPerfect database, to correspond with file records. 
The Museum’s collection has many artifacts that could be used to illustrate over 
300 years of Fraunces Tavern and New York history yet these objects were often 
inaccessible.  Unfortunately, planning an exhibit depended more on what was 
available rather than what object best teaches history.  During the grant period, 
the Curator and the Consultant were able to: a) Complete an overall collection 
survey; b) Catalogue and rehouse approximately 75% of the collection (textiles, 
furniture, works on paper, and paintings); c) Segregated what items belonged to 
the collection and what did not; and d) Layer Mylar between each of the flat 
pieces of ephemera so they are safer now than they were.  Unfortunately, the 
timetable was unrealistic and the project was not completed before the grant 
period ended.  
 
  
 
 
* Describe the overall collection, and any sub-collection which is to be part of 
this request. What is the significance of the collection within its 
geographical, cultural, historical and/or artistic context?   
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The Museum’s permanent collection furnish two period rooms in the historic 
tavern and for permanent and temporary exhibits as well as an adjunct 
educational program with New York schools that utilizes the collections as 
teaching tools. The Museum’s collection has significant regional and national 
importance in presenting and interpreting artifacts relating to the site and 
Colonial, Revolutionary War and early New York City history. 
 
The collection contains roughly: 100 historic relics; 1000s of archeological 
artifacts; 50 Revolutionary war era weapons, ammunition, and accoutrements; 30 
textiles made up mainly of flags, commemorative ribbons, and some clothing; 60 
pieces of furniture; 400 smaller objects such as dishes, flatware, and glasses; 200 
coins and commemorative medals; 250 objects including 18th- and 19th-century 
tables, chairs, clocks, silver ware, and Chinese export ceramics; 60 letters, maps, 
newspapers, and other documents; 125 18th-century prints; 200 19th- and 20th-
century prints; the Scott Collection of 85 18th-century prints of George 
Washington; and roughly 150 late 19th- and early 20th-century historical 
paintings. 
Due to the previous grant’s efforts, Museum staff has been able to locate items 
that were known to be in the collection but whose whereabouts were unknown. 
One example was Lafayette’s sash that he wore in the American Revolution. Just 
last week, the Museum were contacted by author and scholar Don Troiani who 
wanted an image for his upcoming book “Soldiers of the American Revolution" 
to be published later this year by Stackpole Books, of Mechanicsburg, PA.  The 
Museum waived the rights and reproduction fees in exchange for his promise to 
give a lecture on American Revolution military outfits as well as copies of the 
professional photography that he conducted for the sash.    
 
 
* What is the process by which you will complete this project? Describe your 
research plan, if appropriate.  
 
On the first week of the project, the Consultant will conduct a survey visit to 
reacquaint herself with the collection and confirm project scope and archival 
material needs. 
 
The Consultant will come in one day a week for 13 weeks to work with the 
Curator. Together they will conduct a methodical object-by-object assessment to 
enter identifying records into the PastPerfect database and take digital images of 
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the objects that still need images entered. They will then systematically rehouse 
the object in archival-appropriate materials. 
  
In the final week, the Consultant will review the project with the Director and the 
Curator.  
 
Since this is the completion of a previously NYSCA-funded project using the 
same Consultant, the methodology and process is known and effective. 
 
 
* How does this project relate to the organization’s mission, collections 
management policy, and long-range plan? What impact do you anticipate it 
will have on the organization as a whole? How will it inform or relate to 
public programs and/or exhibitions?  
 
The Museum fulfills its mission by: “collecting, preserving, and interpreting artifacts 
relating to the site and [timeframe].” 
 
According to the Collections Management Policy, “De-accessioning of objects 
may be considered when [these objects] are no longer in the interest of 
improving the collections for the museum’s purposes and activities.” During the 
previous grant, objects were sorted to remove inappropriate items and prepare a 
list for de-accession. Last year a painting was sold through an advertised public 
auction (as stated in the Policy) with proceeds returning to the collection for 
conservation and care.  This year, several clocks not within collection scope are 
being prepared for de-accession.  
 
A key characteristic of an AAM Accreditable Museum is Collections Stewardship 
and that the Museum legally, ethically, and effectively manages, documents, 
cares for, and uses the collection. This includes proper physical storage and 
associated documentation. 
 
In the Long Range Plan, one goal is to “better interpret the full history of the site” 
which can occur with better knowledge of the collection. A specific Goal under 
Care and Management of Museum Collections, states “improve intellectual 
control over the collection through computerization of collections records.”  
 
The completion of this project improves the ability of the institution to 
provide a wider array of educational programming, research opportunities, and 
improved collection care. According to Nadezhda Williams, Consulting Curator 
 130 
(and former Fraunces Tavern Museum curator), “I estimate 98% of the objects in 
the Museum’s upcoming exhibit “If These Walls Could Talk: 54 Pearl Street & 
New York City’s History” (July 2006 – April 2007) are from the permanent 
collection.  Working with Ms. Sherman to make the collection more organized 
made objects much easier to find since I can literally see the physical object. This 
was very important since many items have yet to be entered into the database.” 
 
 
* What staff and/or consultants will work on this project? Please summarize 
their background and related qualifications.   
 
Amy Northrop Adamo, Director 
Ms. Adamo has over 13 years arts administration and curatorial experience and 7 
years museum director experience. As Director of Fraunces Tavern Museum, she 
is responsible for operational and fiscal oversight of museum including five 
buildings and the permanent collection. She oversees the curatorial, education, 
visitor services, development, and building maintenance departments. She holds 
an M.A. in Museum Studies and History from The George Washington 
University, Washington D.C. and a B.A in History, from Upsala College, East 
Orange, NJ. 
 
Tracy Leach, Curator 
Ms. Leach has just been appointed Curator of Fraunces Tavern Museum and 
come to the Museum with extensive registrarial and collection management 
experience and PastPerfect knowledge.  She holds a M.A. in Public History with 
a concentration in American Colonial History from the University of California – 
Riverside, and a B. A. in History from the University of Texas at Arlington. Ms. 
Leach served as a Curatorial Intern at Fraunces Tavern Museum in 2004, 
assisting then Curator Nadezhda Williams with the mounting of Downtown New 
York: Where the Streets are Paved with History, and research for Fighting for Freedom: 
Black Patriots and Black Loyalists.  
 
Mimi Sherman, Consultant 
Ms. Sherman is a consultant in private practice, offering assistance in collections 
management, collections storage and interpretation for various historic sites.  
Over the last fifteen years, she has worked in a number of small museum settings 
creating inventories, catalogues, and storage solutions where none had existed or 
where they were incomplete or disrupted.  Ms. Sherman was the Consultant for 
the 2004 NYSCA grant and therefore has the skills and knowledge necessary to 
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complete the project. Mimi Sherman has a BA in Music History and Art from 
New York University, an MA in Museum Studies, Costume and Textiles from 
Fashion Institute and a Certificate in Folk Art Studies from the Folk Art Institute. 
 
 
* Describe the key tasks and time line for successful completion of this 
project. Bullets or outline format is welcome.  
 
It is anticipated that the project will start 10/06/06; Ms. Sherman will come in one 
day a week for 15 weeks to work with the Curator; completed project will end on 
1/19/07. 
 
Week 1 – Ms. Sherman will conduct a survey visit to reacquaint herself with the 
collection and confirm project scope and archival material needs. 
 
Weeks 2 – 14 – Total of 13 site visits by Ms. Sherman to work with Curator to 
complete rehousing of the remaining 25% of the collection (primarily the objects 
located in the object storage area) that needs accurate location and entering 
identifying records into the latest version of PastPerfect as well as take digital 
images of the approximately 70% of the objects that still need images in the 
collection database. 
(There is an extra week in the schedule for winter holiday.) 
 
Week 15 – Final evaluative site visit by Ms. Sherman; overall project review with 
Director and Curator. 
 
 
 Describe your plans for meeting the expenses of this project. 
 
The Museum enjoys a diversified mix of public and private support including 
funds raised specifically for curatorial needs.  It is anticipated that funds received 
from the de-accessioned clocks could be allocated towards this project if 
necessary. The Board of Managers of the Sons of the Revolution in the State of 
New York, Inc. is committed to the financial success of the Museum and covers 
any budget shortfall. 
 
 
 If support for a catalog of the collection is being sought, what is the content 
and who are authors? How will the publication be marketed?  
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n/a 
 
* What cataloguing system do you use? If this is a technology-based project, 
what is the organization’s technical capacity for such a project, and who will 
provide staff support?  
 
The Museum first purchased PastPerfect collection management software in 1999 
and has used it successfully ever since.  Both the Curator and Director are 
familiar with the software and feel it is necessary to upgrade the present 3.5 
version to the latest 4.0 version to allow greater functionality and usability.  Time 
saved from the enhanced digital imaging feature alone is worth the special 
upgrade price. 
 
 
The Museum has a digital camera from 1999 that is not only obsolete from a 
technology standpoint but it does not work. The camera’s instructions directions 
are unclear and, although everyone on the staff has tried valiantly, no one knows 
how to use the camera. Museum staff even asked a professional photographer 
that was working on a separate project to assist and they could not get the 
camera to work properly.  All current needs are being met by using the Museum 
Director’s personal camera. Therefore, it is requested under this grant proposal 
that the Museum can purchase a digital camera with extended memory. 
 
Support Materials 
 
Support materials must be postmarked or hand-delivered to the program by the 
application deadline.  
 
1. Resumés for: 
Amy Northrop Adamo, Director 
Tracy Leach, Curator 
Mimi Sherman, Consultant 
 
2. CD-ROM with a slide script  
 
3. If you are seeking NYSCA support for a catalog, NO 
 
4. Collections management plan  
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Mimi:  4/27/06: Estimate on supplies that we still need. 
 
High quality supplies for archival storage $1,425 
 
Artifact boxes 12x15x10; one can place trays that rest on one another and stack 
up; 6 divisions or 15 divisions; we need AT LEAST 10 of them (40 different 
objects) $120 per 10 WE SHOULD ASK FOR 20 $240 total 
 
Inserts: stackable trays and dividers $380 total / $760 TOTAL 
 
We might receive a discount from University Products OR Light Impressions 
has a system where we can purchase items through the shop and we can get a 
discount. Mimi did this at Scarsdale with 30% discount. 
 
Metal Edge – polybags: as small as 3x2; they come 100 in a package; $300 
TOTAL 
 
Buffered Paper – 7.5 – 8.0; 1000 ft roll AND Unbuffred Paper – 6.5 – 7.5 1000 ft 
roll $125 TOTAL 
 
The SPACE UPSTAIRS needs to be thoroughly cleaned (we do not need a 
particulate vacuum) we are better off getting a computer vacuum ($20). 
 
  
Pithy Quote: 
 
“Having successfully arranged safe housing/storage for the large ephemera and textiles of 
the Fraunces Tavern Museum collection, we are now able to address the need of the many 
smaller, three-dimensional objects which range from buttons and dishes through guns 
and sculpture.” Mimi Sherman 
 
 
 
BUDGET 
This project requires 15 days of Mimi Sherman (1 day to re-acclimate herself to 
the project and the collection and 2 weeks of consulting time) to: 
1. Complete the original goal of proper housing for all of the objects in the 
collection. 30% has been completed, 70% remains to be done. 
2. ff 
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3. ff 
 
 
Consultant Fee: 15 days at $300 daily rate  $4,500 
Digital Camera w/ extended memory card  $450 
PastPerfect 4.0 upgrade  $248 
PastPerfect 2 hours training 195 
Archival Supplies $1,425 
 
 
TOTAL BUDGET COST = $6,818 
 
PastPerfect: 
The upgrade costs $248 which is a special price for AASLH members (American 
Association for State and Local History), the regular price is $310. The Museum 
also needs two hours training at $95.20 = $190.40. 
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Appendix III - Fraunces Tavern Museum Collection Catalog: Objects and Paintings  
       
Object Number Object Name Title Medium Artist/Maker Date(s) Source/Provenance 
       
1875.01.001 Pew       
1767-
1875 
Gift of Henry Russell 
Drowne, 1875 
1882.01.001 Painting 
Washington 
Arriving at 
the Foot of 
Wall Street 
for his 
Inauguration 
of his 
Presidency 
1789 oil on canvas 
Edward Trenchard 
(1850-1922) 
19th 
Century-
19th 
Century Gift of the artist, 1882 
1883.01.001 Shingle       
18th 
century Bequest, W. Crane 
1883.02.001 
Building 
Fragment       19th c   
1883.03.001 Cane       19th c.   
1886.01.001 Gavel       1886 
Gift of the Rev. 
Alexander R. Thompson D. 
D. 
1888.01.001 Cane       1888 Dr. Hermin Burgin 
1891.01.001 wallet       1755 
Presented by Mr. Josiah 
Hedden to the Sons of 
the Revolution, December 
31, 1891 
1892.01.001 Painting 
George 
Washington's 
Atheneum 
Portrait 
(after 
Gilbert 
Stuart) oil on canvas 
Walter Gilman Page 
(1863-1934) 
19th 
Century-
19th 
Century 
Gift of Walter Gilman 
Page, 1892 
1893.01.001 Painting 
Comfort 
Sands (1748-
1834) oil on canvas Louis Joseph Sands 
1893-
1893 
Gift of Louis Joseph 
Sands, 1893 
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1896.01.001 Engraving 
Attack and 
Defeat of 
the American 
Fleet under 
Benedict 
Arnold by 
the King's 
Fleet.. Paper 
William Faden, 
engraver 
1776-
1776 Gift of J. E. V. Smith 
1896.02.001 Engraving 
The Battle 
at Bunker 
Hill Near 
Boston engraving 
J.G. Muller (after 
John Trumbull) 
1798-
1798 
Gift of Samuel P. Avery, 
1896 
1896.02.002 Engraving 
Death of 
General 
Montgomery 
engraving on 
paper, mounted 
on cardboard 
J.T. Clemens 
(after John 
Trumbull) 1798 
Gift of Samuel P. Avery, 
1896 
1898.01.001 Gavel       1898 
Presented to the Sons of 
the Revolution by 
Charles H. Coon 1898 
1899.01.001 Brick       18th c. 
Gift of Jenkin Family, 
1899 
1903.01.001 Lithograph 
Aux 
Defenseurs 
de la 
Liberte des 
deux 
Mondes/The 
Defensores 
of the 
Liberty of 
Two Worlds 
colored 
lithograph 
Regnier compt. et 
del.: lith de 
Lemercier 
19th 
century-
19th 
century 
Gift of Samuel P. Avery, 
1903 
1904.01.001a+b tree fragment       19th c 
Presented by Daughters 
of the Revolution 
1904.02.001 Tree Fragment         Gift of Thomas Morrison 
1904.03.001 Pitcher           
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1904.04.001 
Drawing, 
Pastel 
George 
Washington pastel 
James Sharples 
(1752-1811) 
c.1790-
c.1790 
Gift of Frederick Samuel 
Tallmadge, 1904 
1904.04.002 Sword 
George 
Clinton 
Sword steel, brass Unknown 
18th 
century-
18th 
century 
Gift of Frederick Samuel 
Tallmadge, 1904 
1905.01.001 Jug, Toby     A. Stinsten 1883   
1905.02.001 Gavel       1758   
1905.03.001 Jug, Toby       1892   
1906.01.001 Painting 
Study of 
Washington 
at Valley 
Forge oil on canvas 
Emanuel Leutze 
(1816-1868) 
(Finished by 
Thomas Hicks 
(1823-1890)) 
c. 1858-
c. 1858 
Gift of Robert Morrison 
Olyphant, 1906 
1907.01.001 Sword           
1908.01.001 Painting 
The 
Surrender of 
General 
Burgoyne at 
Saratoga, 16 
October 1777 oil on canvas 
M.M. Minnerlerode 
(after John 
Trumbull) 
n.d.-
n.d. 
Gift of Byam K. Stevens, 
1908 
1908.02.001a-h 
Fragments, 
clay pipe           
1908.02.002 Fragment       
18 
century   
1908.02.003 a-g Fragment       
18 or 19 
century   
1908.03.001 Board       1676 
Gift of Henry Lawton, 
1908 
1908.04.001 Grapeshot       
Revoluti
onary 
War   
1908.05.001 a Footwarmer       1800   
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1908.06.001 
Picture, 
Needlework 
American 
Eagle silk embroidery Unknown maker 
mid 19th 
Century-
mid 19th 
Century 
Gift of Miss Wandell, 
1908 
1908.06.002 
Picture, 
Needlework 
American 
Eagle and 
Shield 
silk and gold 
thread 
embroidered on 
silk Unknown maker 
mid 19th 
century-
mid 19th 
century 
Gift of Miss Wandell, 
1908 
1908.06.003 Stereograph     Unknown maker 1900s   
1908.06.004 Fragment     Unknown maker 1758   
1908.06.005 Brick     Unknown maker     
1908.07.001 Ribbon     Unknown maker 1845   
1908.07.002 Ribbon     Unknown maker 1828   
1908.07.003 Ribbon     Unknown maker     
1908.07.004 Ribbon     Unknown maker 
19 
century 
(maybe 
centenni
al)   
1909.01.001 Railing     Unknown maker 1682   
1909.02.001 Cannonball     Unknown maker 
18 
century   
1909.03.001 Horn, Powder     Unknown maker 1780   
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1909.03.002 Horn, Powder     Unknown maker 
18 
century   
1909.04.001 Sword     Unknown maker     
1909.04.002 Epaulet     Unknown maker 1840   
1909.04.003 Belt     Unknown maker 1850s   
1909.04.005 Engraving     H.B. Hall 1880   
1909.05.001 Bust     Charles Burrage 1909   
1909.06.001 Shingle       
18 
century   
1909.07.001 wood fragment       
18 
century   
1909.08.001 Engraving 
The 
Surrender of 
Cornwallis 
at Yorktown, 
A.D. 1781 Paper 
Armand Dumaresq, 
painter; engraved 
and printed by 
Illman Brothers 
1800-
1900 Gift of John N. Goldring 
1909.08.002 Print 
The 
Surrender of 
Cornwallis 
at Yorktown   Armand Dumaresq 1781   
1909.08.003 Print           
1909.09.001 
Mortar and 
Pestle           
1910.01.001 Bowl       1883   
1910.01.002 Bowl       1883   
1910.01.003 Plate       1883   
1910.01.004 Bowl           
1910.02.001 Key           
1910.03.001 Knocker       
18 
century   
1910.03.002-4 Fragment           
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1911.01.001 Wallet       1752   
1911.02.001 Brick       1906   
1911.02.002 Brick       
Early 
18th 
century   
1911.02.016 Sculpture           
1911.03.001 Fragment           
1911.03.002 Fragment       
18th 
century   
1911.03.003 Cane       
18th 
century   
1911.04.001 Bust     
Jean Antoine 
Houdon 1904   
1911.05.001 Bust     
Jean Antoine 
Houdon (?) 
19th 
century   
1911.06.001a,b Fragment       
18th 
century   
1911.07.001 Board       
18th 
Century Gift of George Coutts 
1911.07.003 Tree Fragment       
18th 
century   
1911.08.001 Bowl       1883   
1911.08.002 Bowl       1883   
1911.09.1-16 a-p Nail       
18th 
century   
1911.10.001 Brick       
1727-
1731 
Gift of Benjamin R. 
Lummis, 1912 
1911.11.001 Lock       
18 
century   
1911.11.002 Key       
18th 
century   
1911.12.001 Cannonball       
18th 
century   
1911.13.001 Cannonball           
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1911.14.001 Painting 
Major 
General 
Alexander 
McDougall 
(1732-1786) oil on canvas Edgar Brown Smith 
Early 
20th 
Century-
Early 
20th 
Century 
Gift of the McDougall 
Hawkes, 1911 
1911.15.001 Impression           
1911.16.001 Fragment           
1911.16.005 Nail       
18th 
century   
1911.16.006 Fragment           
1911.16.007 Fragment       
17-18th 
century   
1911.16.008 Buckle       
18th 
century   
1911.16.009 Fragment       
18th 
century   
1911.17.001 
Medal, 
Commemorative 
King's 
County 
Historical 
Society 
Medal Metal Unknown 
1911-
1911 
Gift of Charles A. 
Ditmas 
1911.18.001 Engraving       
19th 
century   
1911.19.001 Print 
Inauguration 
of Gen. 
George 
Washington 
Photo-
lithograph, 
mounted on 
cardboard 
Joseph Laing, 
published by 
William Blackman 
1800-
1900 
Gift of Archibald A. 
Campbell 
1911.20.001 Glass, Wine Wine glass glass Unknown 
Late 
18th 
century-
Early 
19th 
century 
Gift of Fellowes Davis, 
1911 
1912.01.001 
Fragment, 
Stone       
18th 
century Warren C. Crane 
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1912.01.004 
Fragment, 
Stone       
18th 
century Warren C. Crane 
1912.03.001 Painting 
Major 
General 
Philip 
Schuyler 
(1733-1804), oil on canvas 
Samuel Isham 
(1855-1914) 
Early 
20th 
Century-
Early 
20th 
Century 
Gift of Justine Van 
Rensslaer Townsend, 1912 
1912.04.001 Engraving 
Washington 
in 1775 (The 
Period of 
his Taking 
Command of 
the Army) engraving 
Unknown artist 
(after Alonzo 
Chappel)Published 
by Martin, Johnson 
& Company 
1857-
1857 
Gift of Henry Russell 
Drowne, Esq., 1912 
1912.04.002 Engraving 
M. 
Washington engraving 
Unknown artist 
(after Alonzo 
Chappel)Published 
by Johnson, Fry & 
Co., New York 
19th 
Century-
19th 
Century 
Gift of Henry Russell 
Drowne, Esq., 1912 
1912.04.003 Engraving 
Martha 
Washington 
in Her Early 
Days engraving 
Unknown artist 
(after Alonzo 
Chappel)Published 
by Johnson Fry & 
Co. 
1857-
1857 
Gift of Henry Russell 
Drowne, Esq., 1912 
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1912.04.004 Engraving 
George 
Washington, 
Esqr. 
mezzotint 
engraving 
William Hamlin 
(after Edward 
Savage) 
1799-
1799 
Gift of Henry Russell 
Drowne, Esq., 1912 
1913.01.001 
Medal, 
Commemorative 
John Paul 
Jones Medal   Unknown 
1787-
1800   
1913.02.001 wood fragment       1763   
1913.03.001 Chair Chair     
1810-
1820 
Gift of Miss Lotta 
Linthicum 
1913.04.001a & b Brick         Warren C. Crane, Esq. 
1913.04.002 Currency 
Note for 6 
pense Paper Unknown 
1776-
1776 Gift of Warren C. Crane 
1913.04.003 Currency 
Note for 4 
pense Paper Unknown 
1777-
1777 Gift of Warren C. Crane 
1913.04.004 Currency 
Note for 5 
pense Paper Unknown 
1777-
1777 Gift of Warren C. Crane 
1913.04.005 Currency 
Note for 9 
pence Paper Unknown 
1780-
1780 Gift of Warren C. Crane 
1913.04.006 Currency 
Note for 6 
shillings Paper Unknown 
1780-
1780 Gift of Warren C. Crane 
1913.04.010 Currency 
Note for 1/3 
dollar Paper 
Anne Catherine 
Green, Frederick 
Green, Printers 
1774-
1774 Gift of Warren C. Crane 
1913.04.011 Currency 
Note for 8 
dollars Paper Unknown 
1774-
1774 Gift of Warren C. Crane 
1913.06.001 Bowl, Punch       1902   
1913.09.001 Painting 
Molly 
Pitcher at 
the Battle 
of Monmouth oil on canvas 
Dennis Malone 
Carter (1827-1881) 
1854-
1854 
Gift of Herbert P. 
Whitlock, 1913 
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1913.10.001 
Medal, 
Commemorative 
John Paul 
Jones Medal   Unknown 
1787-
1800 
Gift of Elmer Roberts, 
1913 
1913.11.003 Currency 
Note 4 
shillings Paper Unknown 
1773-
1773 
Gift of Thomas Elder, 
1913 
1913.12.001 Painting 
John Austin 
Stevens oil on canvas 
Samuel Isham 
(1855-1914) 
19th 
Century-
19th 
Century 
Gift of the Misses 
Stevens, 1913 
1914.01.001a-g Cannonball       
18th 
century   
1914.02.001 Cane           
1914.05.001 Painting 
Alexander 
Hamilton oil on canvas 
Edgar Brown Smith 
(after John 
Trumbull) 
Early 
20th 
Century-
Early 
20th 
Century 
Gift of Mr. WIlliam 
Pierson Hamilton, 1914 
1914.06.001 Engraving 
Colonel 
William 
Augustine Paper Saint Memin 
1775-
1825 
Gift of William Lanier 
Washington, 1914 
1914.07.001 Engraving       
19th 
century   
1914.08.001 Engraving 
The Spirit 
of '76 engraving 
H.S. Sadd (after 
T.H. Matteson) 
1847-
1847 
Gift of Victor Wilbour, 
1914 
1914.09.001 Lithograph       1893   
1915.01.001 Sash 
Sash of 
Marquis de 
Lafayette 
worn during 
the Battle 
of 
Brandywine      18th c 
Gift of Dr. Edwin E. 
Swift 
1915.02.001-.003 Fragment           
1915.02.004-009 Fragment           
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1915.02.004a-f 
Glass 
Fragment           
1915.03.001 Tooth     John Greenwood     
1915.04.001 Engraving 
Pulling down 
the Statue 
of George 
III Engraving 
John C. McRae 
(active 1855-1880) 
(after Johannes A. 
Oertel)) 
1853-
1853 
Gift of Mrs. Charles P. 
Wilbour, 1915 
1915.05.001 Decanter       
19th or 
20th 
century   
1916.02.001 Fragment           
1916.03.001A-L Arrowhead       
17th or 
18th c.   
1916.04.001 Lithograph 
Lafayette, 
The Friend 
of 
Washington   D.W. Kellogg 
19th 
century   
1917.01.001 Painting 
Major 
General 
Artemas Ward 
(1727-1800) oil on canvas 
Albert Rosenthal 
(After Charles 
Wilson Peale) 
1916-
1916 
Gift of Hon. Henry 
Goldbraith Ward, 1917 
1917.02.001 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1889-
1889 
Gift of Edmund Howard 
Martin, 1917 
1917.02.002 
Medal, 
Commemorative 
George 
Washington 
Medal Silver Unknown 
1893-
1893 
Gift of Edmund Howard 
Martin, 1917 
1918.01.001 Cannonball           
1918.02.001 
Plate, 
Warming     Bush? 18th c.   
1918.03.001 Fragment       1798   
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1918.04.001 
Medal, 
Commemorative 
George 
Washington 
Medal Silver Unknown 
1889-
1889 
Gift of Edmund Howard 
Martin, 1918 
1918.04.002 
Medal, 
commemorative 
George 
Washington 
Medal Silver Unknown 
1889-
1889 
Gift of Edmund Howard 
Martin, 1918 
1918.05.001 
Medal, 
Commemorative 
Frederick 
Samuel 
Tallmadge 
Medal Gold Unknown 
1904-
1904   
1919.01.001 Relic       
18th/19t
h c.   
1919.02.001 Spoon       1660   
1919.03.001 Watch, Pocket           
1919.04.001-5 Arrowhead       
17th/18t
h c.   
1919.04.006 Currency 
String of 
Wampum String of beads Unknown 
1600-
1800 
Gift of E.L. Bennett, 
1919 
1919.04.007-10 Arrowhead       
17th/18t
h c.   
1919.05.001 Horn, Powder       
1710 
(18th 
c.)   
1919.05.002 Horn, Powder           
1919.06.001 
Ribbon, 
Commemorative           
1919.07.001 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze U.S. Mint 
1861-
1861 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.002 
Medal, 
Commemorative 
Great Seal 
of the US 
Medal Bronze U.S. Mint 
1882-
1882 
Gift of Joseph H. 
Colyer, Jr. , 1919 
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1919.07.003 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze U.S. Mint 
1861-
1861 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.004 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze Unknown 
1797-
Unknown 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.005 
Medal, 
Commemorative 
George 
Washington 
Medal Metal U.S. Mint 
1878-
1878 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.006 
Medal, 
Commemorative 
George 
Washington 
Medal Silver Unknown 
1889-
1889 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.007 
Medal, 
Commemorative 
John Edgar 
Howard Medal Bronze Unknown 
1881 
Reproduc
tion-
1881 
Reproduc
tion 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.008 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze Unknown 
Unknown-
Unknown 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.009 
Medal, 
Commemorative 
Indian 
crowning 
white man Bronze Unknown 
Unknown-
Unknown 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.010 
Medal, 
Commemorative 
Indian and 
White Man 
Exchanging 
Gifts Bronze Battreaux US Mint 
Unknown-
1919 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.011 
Medal, 
Commemorative 
Bust of 
Gates Bronze US Mint Unknown 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.012 
Medal, 
Commemorative 
Bust of 
Nathaniel 
Greene Bronze US Mint 
Unknown-
1919 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.013 
Medal, 
Commemorative 
Soldier in 
Roman dress 
among stone 
ruins Bronze US Mint 
1880-
1880 
Gift of Joseph H. 
Colyer, Jr. , 1919 
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1919.07.014 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze Unknown 
Unknown-
1919 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.015 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1889-
1889 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.016 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze U.S. Mint 
1889-
1889 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.017 
Medal, 
Commemorative 
John Edgar 
Howard medal Bronze U.S. Mint 
1884-
1884 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.018 
Medal, 
Commemorative 
Georgius II 
Medal Bronze U.S. Mint 
1757-
1850 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1919.07.019 
Medal, 
Commemorative 
Henry Lee 
medal Bronze U.S. Mint 
Unknown-
Unknown 
Gift of Joseph H. 
Colyer, Jr. , 1919 
1920.01.001 Wallet           
1920.02.001 Ladle Ladle Wood Unknown 
1777-
1777 
Gift of Charles A. 
Lummis, 1920 
1920.03.001-12 Fragment           
1920.04.001 Chest, Liquor 
Camp Chest 
of Baron Von 
Steuben      18th c. 
The set was given by 
Baron Steuben to General 
Wrightmire who presented 
it to Dr. Samuel Fuller, 
uncle of Miss Fuller. 
General Wrightmire 
presented the set to Dr. 
Fuller in appreciation 
of the dotor's attention 
to him while ill. 
1920.05.001 Cane       1850   
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1920.06.001 Lithograph 
Washington's 
Farewell to 
His Officers 
at Fraunces 
Tavern color lithograph 
Harry A. Ogden 
(1856-1936) 
1893-
1893 
Gift of Samuel Mead 
Hyde, 1920 
1920.07.001 Coin 
One Cent 
Piece -- 
Washington 
Cent Copper Unknown 
1791-
1791 
Gift of William F. 
Dunham, 1920 
1920.07.002 Coin 
Washington 
and 
Independence 
Medal Copper Unknown 
1783-
1783 
Gift of William F. 
Dunham, 1920 
1920.08.001 
Medal, 
Commemorative 
Mayflower 
Medal Gold Reed and Barton 
1920-
1920 
Gift of Mrs. Austin 
Stevens in memory of 
Austin Stevens, 1920 
1920.09.001 Painting 
Charles 
Isham oil on canvas 
Francis Luis Mora 
(1874-1940) 
n.d.-
n.d. Gift of the artist, 1920 
1921.01.001a-e musket balls           
1921.01.002 Horn, Powder           
1921.02.001 Musket           
1921.03.001a,b Fragment       19th c.   
1921.04.001 Painting 
Major 
General 
Anthony 
Wayne oil on canvas 
Stanley Middleton 
(1852-1942) 
1920-
1920 
Museum Purchase - 
Portrait Fund, 1921 
1921.04.002 Painting 
Major 
General 
Nathaniel 
Greene 
(1742-1786) oil on canvas 
Stanley Middleton 
(1852-1942) 
1920-
1920 
Museum Purchase - 
Portrait Fund, 1921 
1921.05.001 Painting 
Brig. Gen. 
Thaddeus 
Kosciuszko 
(1746-1817) 
oil and gouache 
on board 
Stanislaw Batowski 
(Batocki) 
1922-
1922 
Gift of Bank Zwiazku 
Spolek Zarobowych of 
Pozan, Poland, 1921 
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1921.06.001 Painting 
Miniature of 
George 
Washington 
Watercolor on 
paper Unknown 
c.1790-
c.1790 
Gift of Mrs. Clara 
Cheeseman in name of Dr. 
T. Matlack., 1921 
1921.07.001 
Medal, 
Commemorative 
Washington - 
Franklin 
Medal Metal Unknown 
Unknown-
1921   
1921.08.001 Currency 
Note for 20 
shillings Paper Unknown 
1759-
1759 
Gift of J. Trowbridge 
Bailey, 1921 
1921.08.002 Currency 
Note for 50 
dollars Paper Unknown 
1779-
1779 
Gift of J. Trowbridge 
Bailey, 1921 
1921.08.003 Currency       1780   
1921.09.001 Currency       1776   
1921.10.001 
Medal, 
Commemorative 
General 
Lafayette 
Medal Bronze Unknown 
Unknown-
1921 
Gift of Lt. Elmo N. 
Pickerill, 1921 
1921.11.001 Engraving 
The 
Honorable 
John Hancock 
mezzotint 
engraving 
John Martin Will 
(after 
Littleford)Publish
ed by C. Shepherd 
1775-
1775 
Gift of William M. 
Clearwater, 1921 
1922.01.001 Telescope       18th c.   
1922.02.001 Fragment           
1922.03.001 
Painting, 
miniature 
George 
Washington   
Uknown Artist 
after Joseph 
Wright 1790 
Gift of Mrs. Clara L. 
Cheesman presented in 
the name of Dr. I. 
Matlack Cheesman, 1922 
1923.01.001 Nail       
1669-
1730 
Gift of W. H. Brown, 
1923 
1923.01.002 Nail       
1669-
1730 
Gift of W. H. Brown, 
1923 
1923.01.003 Nail       
18th 
Century 
Gift of W. H. Brown, 
1923 
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1923.02.001 Eyeglasses       1800   
1923.02.002 Hatchet           
1923.02.003 Hatchet           
1923.02.004 Engraving 
Washington 
Delivering 
his 
Inaugural 
Address engraving 
Henry S. Sadd 
(after Tompkins H. 
Matteson)Printed 
by Neale and Pate, 
New York City 
1849-
1849 
Gift of Roland Burbank 
Swart, 1923 
1923.03.001 Cannonball           
1924.01.001 
Gavel, 
Commemorative           
1924.02.001 Fragment       18th c.   
1924.03.001 Cannonball       1777   
1925.01.001 Relic           
 150 
 
1926.01.001 Fragment         
Was in the possession of 
his grandfather, Charles 
Victor Clark (1817- 
1891). He received it 
from a Dr. Spackman with 
whom he was in close 
Masonic affiliation. Dr. 
Spackman was a son of a 
physician, who attended 
the old bell ringer in 
his last illness. Dr. 
Spackman's father had 
received these fragments 
of the bell as the 
choicest gift in the 
power of the bell 
ringers family to bestow 
as a mark of 
appreciation for the 
services that he had 
rendered to the bell 
ringer. 
1926.02.001-6 Cannonball           
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1927.01.001 Pistol       c. 1800 
George Sidney Webster, 
D.D., great grandson of 
the original owner, 
Joshua Webster, and 
officer of the Third 
Regiment, Connecticut 
Line in the American 
Revolution from Jan 10 
1777 to May 1780. "It 
probably was carried by 
him when he took part in 
the Battle of Long 
Island" 
1928.01.001 Clock       
c.1790-
c.1790   
1928.02.001 Engraving 
Washington 
Crossing the 
Delaware engraving 
Paul Girardet 
(after E. Leutze) 
1853-
1853 
Gift of William T. 
Eldridge, 1928 
1928.03.001 Cannonball       c. 1770 Lillmore Bush 
1929.01.001 Bust           
1931.01.001 Engraving 
Washington's 
Head-
Quarters 
1780, At 
Newburgh, on 
the Hudson engraving 
Currier and Ives 
(1857-1895 - dates 
with orignal 
partners)Published 
by Currier & Ives 
1857-
1895 
Gift of John Brooks, 
1931 
1932.01.001 Cane           
1932.02.001 Watch, Pocket           
1932.02.002 Watch, Pocket           
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1932.03.001 Cannonball       c. 1770 
presented by John 
Wimmer, esq. 
1932.04.001 Painting 
Brig. Gen. 
Casimir 
Pulaski 
(1748-1779) oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1932-
1932 
Gift of the Pulaski 
Military Club, 1932 
1932.05.001 Rifle       c. 1825 
Presented by Major J. G. 
Phelps Stokes 
1932.06.001 
Medal, 
Commemorative 
George 
Washington 
Bicentennial 
Medal Metal Unknown 
1932-
1932 
Gift of the Hon. Sol 
Bloom, 1932 
1932.07.001 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Gold Unknown 
1932-
1932 
Gift of Clyde C. Trees, 
1932 
1932.07.002 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Gold Unknown 
Unknown-
Unknown 
Gift of Clyde C. Trees, 
1932 
1932.07.003 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Gold RT 
Unknown-
Unknown 
Gift of Clyde C. Trees, 
1932 
1932.07.004 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Brass 
Bausch & Lomb 
Optical Co. 
1934-
1934 
Gift of Clyde C. Trees, 
1932 
1932.07.005 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Gold Unknown 
Unknown-
Unknown 
Gift of Clyde C. Trees, 
1932 
1932.07.006 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Metal Barre (?) 
1833-
1833 
Gift of Clyde C. Trees, 
1932 
1932.07.007 
Medal, 
Commemorative 
Benjamin 
Franklin / 
Montyon 
Medal Brass   1833 
Gift of Clyde C. Trees, 
1932 
1933.01.001 Footwarmer       c. 1800 
presented by Mrs. Moses 
K. Goodridge in memory 
of her husband. 
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1934.01.001 wood fragment       1642 
presented by William G. 
Bates 
1934.02.001 pistol       c. 1790 
Estate of Frances N. 
Whitney 
1935.01.001 wood fragment       19th c.   
1935.02.001 
Ribbon, 
Commemorative       1824 
Donated by Dr. William 
H. Fox 
1935.03.001 Engraving 
Washington 
and his 
Family engraving 
J. Sartain (after 
Edward Savage) 
n.d.-
n.d. 
Gift of Mrs. Elsie 
Hoodman Schneider, 1935 
1936.01.001 
Coffin 
Fragment       1857 
Bequest of Howard Hedden 
Esq. 
1936.02.001 Painting 
Captured 
Flags from 
Yorktown 
Laid at the 
Feet of 
Congress 
1781 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1922-
1922 
Gift of George A. 
Zabriskie Memorial, 
1936; 2006 conservation 
sponsored by the Color 
Guard of the 
Pennsylvania Society, 
Sons of the Revolution 
1936.02.002 Painting 
Washington 
Sees the 
Bloody 
Footprints 
in the Snow oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1933-
1933 
Gift of George A. 
Zabriskie Memorial, 
1936; 2006 conservation 
sponsored by the Color 
Guard of the 
Pennsylvania Society, 
Sons of the Revolution 
1936.02.003 Painting 
The Battle 
of Princeton 
1777   
John Ward Dunsmore 
(1856-1945) 
20th 
Century-
20th 
Century 
Gift of George A. 
Zabriskie Memorial, 
1936. 
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1936.02.004 Painting 
News from 
Yorktown, 
1781 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1913-
1913 
Gift of George A. 
Zabriskie Memorial, 
1936; 2007 conservation 
sponsored by The Artist 
Preservation Group 
1936.02.005 Painting 
Washington 
Receiving 
Notice of 
his Election 
as President oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1911-
1911 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.006 Painting 
Return from 
the Fox 
Hunt, Mt. 
Vernon - 
1785 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1906-
1906 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.007 Painting 
Bunker Hill 
- The Fight 
at the Rail 
Fence, 1775 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1924-
1924 
Gift of George A. 
Zabriskie Memorial, 
1936; 2007 conservation 
sponsored by Lawrence K. 
Casey, Jr. 
1936.02.008 Painting 
Conference 
to Arrange 
for 
Evacuation 
of New York 
City, 1783 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1921-
1921 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.009 Painting 
Col. Knox 
Bringing the 
Cannons from 
Fort 
Ticonderoga 
to the Siege 
of Boston oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1932-
1932 
Gift of George A. 
Zabriskie Memorial, 
1936. 
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1936.02.010 Painting 
The Defense 
of Fort 
Washington, 
New York, 
November 16, 
1776 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1923-
1923 
Gift of George A. 
Zabriskie Memorial, 
1936; 2008 conservation 
sponsored by the Bay & 
Paul Foundations. 
1936.02.011 Painting 
The Spirit 
of '76 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1906-
1906 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.012 Painting 
Washington 
and Family 
at Mt. 
Vernon - The 
Library oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1915-
1915 
Gift of George A. 
Zabriskie Memorial, 
1936; 2006 conservation 
sponsored by the Bay & 
Paul Foundations. 
1936.02.013 Painting 
Washington 
and Members 
of Congress 
Leaving 
Christ 
Church, 
Philadelphia oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1921-
1921 
Gift of George A. 
Zabriskie Memorial, 
1936; 2008 Conservation 
sponsored by the Color 
Guard of the 
Pennsylvania Sons of the 
Revolution 
1936.02.014 Painting 
Betsy Ross 
and the 
First Stars 
and Stripes, 
1777 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1920-
1920 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.015 Painting 
The Message 
from 
Lexington 
(Putnam 
Called from 
the Plow) 
1775 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
20th 
Century-
20th 
Century 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.016 Painting 
Washington 
and 
Rochambeau 
at Mt. 
Vernon, 1781 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1906-
1906 
Gift of George A. 
Zabriskie Memorial, 
1936. 
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1936.02.017 Painting 
The 
Surrender at 
Yorktown 
(Call to 
Parley) 1781 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1923-
1923 
Gift of George A. 
Zabriskie Memorial, 
1936; 2006 conservation 
sponsored by Robert N. 
McKay, Esq. 
1936.02.018 Painting 
Battle of 
Springfield, 
N.J. (Give 
'em Watts, 
Boys) 1780 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1908-
1908 
Gift of George A. 
Zabriskie Memorial, 
1936; 2004 conservation 
sponsored by the New 
Jersey Society, Sons of 
the Revolution, The Sons 
of the Revolution in the 
State of NY, and the 
Township of Springfield, 
NJ. 
1936.02.019 Painting 
Battle of 
Monmouth 
(Washington 
Rebukes Lee) 
1778 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1908-
1908 
Gift of George A. 
Zabriskie Memorial, 
1936. 2006 conservation 
sponsored by a grant 
from the Lower Hudson 
Conference of Museums & 
Historical Agencies. 
1936.02.020 Painting 
John Adams 
Proposing 
Washington 
for 
Commander-
in-Chief oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1913-
1913 
Gift of George A. 
Zabriskie Memorial, 
1936. 
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1936.02.021 Painting 
Valley Forge 
- Lafayette 
at 
Washington's 
Headquarter'
s 1777-1778 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1907-
1907 
Gift of George A. 
Zabriskie Memorial, 
1936. 2006 conservation 
sponsored by the Color 
Guard of the 
Pennsylvania Society, 
Sons of the Revolution. 
1936.02.022 Painting 
Arousing the 
Minute Men oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1907-
1907 
Gift of George A. 
Zabriskie Memorial, 
1936. 2008 conservation 
sponsored by Lawrence K. 
Casey, Jr. 
1936.02.023 Painting 
Paul Revere, 
1775 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1910-
1910 
Gift of George A. 
Zabriskie Memorial, 
1936. 2008 conservation 
sponsored by Lawrence K. 
Casey, Jr. 
1936.02.024 Painting 
The First 
Gentleman of 
Virginia oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1909-
1909 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.025 Painting 
Washington 
at 
Morristown 
(Camp at 
Night) 1779-
80 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
20th 
Century-
20th 
Century 
Gift of George A. 
Zabriskie Memorial, 
1936. 2006 conservation 
sponsored by Elizabeth 
and Stanley DeForest 
Scott. 
1936.02.026 Painting 
The Marriage 
of Nellie 
Custis at 
Mt. Vernon - 
Washington's oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1909-
1909 
Gift of George A. 
Zabriskie Memorial, 
1936. 
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Last 
Birthday 
1799 
1936.02.027 Painting 
Washington 
Leaving Mt. 
Vernon for 
his 
Inauguration
, April 16, 
1789 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1916-
1916 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.028 Painting 
Washington 
at the 
Battle of 
Harlem 
Plains, 
Sept. 15, 
1776 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
20th 
century-
20th 
century 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.029 Painting 
Washington 
and Staff 
Watching the 
Battle of 
Long Island, 
1776 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
20th 
century-
20th 
century 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.030 Painting 
Molly 
Pitcher - 
The Battle 
of Monmouth, 
1778 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1907-
1907 
Gift of George A. 
Zabriskie Memorial, 
1936; 2007 conservation 
sponsored by the Veteran 
Corps of Artillery and 
the Bay & Paul 
Foundations. 
1936.02.031 Painting 
Mrs. Murray 
Entertaining 
the British 
Officers, 
thereby 
saving 
General 
Putnam's 
Army, 1776 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1930-
1930 
Gift of George A. 
Zabriskie Memorial, 
1936. 
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1936.02.032 Painting 
Lydia Darrah 
and the 
British 
Adjutant-
General, 
1777 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1927-
1927 
Gift of George A. 
Zabriskie Memorial, 
1936; 2006 conservation 
sponsored by the Bay & 
Paul Foundations. 
1936.02.033 Painting 
Washington 
Studying the 
Plans of 
Battle 
(Night 
Scene) oil on canvas 
John Ward Dunsmore 
(1856-1945) 
20th 
Century-
20th 
Century 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.034 Painting 
Washington 
and Staff at 
Fort Lee, 
Watching the 
Battle of 
Fort 
Washington, 
1776 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1929-
1929 
Gift of George A. 
Zabriskie Memorial, 
1936; 2007 conservation 
sponsored by the Bay & 
Paul Foundations. 
1936.02.035 Painting 
Lafayette at 
the Dinner 
of General 
Gates oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1936-
1936 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.036 Painting 
Fox Hunt at 
Mt. Vernon - 
The Meet oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1912-
1912 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.037 Painting 
General 
George 
Washington oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1936-
1936 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.038 Painting 
General 
Henry Knox oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1936-
1936 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.02.039 Painting 
General 
Lafayette oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1936-
1936 
Gift of George A. 
Zabriskie Memorial, 
1936. 
1936.03.001 painting 
Questioned 
at 
Headquarters   
Harry A. Ogden 
(1856-1936) 
early 
20th c. 
Gift of the Estate of 
Harry A. Ogden, 1936 
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1936.03.002 Painting 
Cupid at 
Mount Vernon watercolor 
Harry A. Ogden 
(1856-1936) 
early 
20th c 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.003 Painting 
Washington 
Firing a 
Cannon at 
Yorktown watercolor 
Harry A. Ogden 
(1856-1936) 
n.d.-
n.d. 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.004 Painting 
Washington's 
Last 
Birthday: 
Wedding of 
Nellie 
Custis, Feb. 
22, 1799 watercolor 
Harry A. Ogden 
(1856-1936) c. 1910 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.005 Painting 
Portrait of 
Harry A. 
Ogden oil on canvas John O'Neill 
1934-
1934 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.006 Painting 
Washington 
introducing 
Rochambeau 
and his 
Officers to 
his mother, 
Fredericksbu
rg, 1781. watercolor 
Harry A. Ogden 
(1856-1936) c. 1910   
1936.03.007 Painting 
Signing of 
the 
Declaration 
of 
Independence
, August 2, 
1776 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
early 
20th 
century-
early 
20th 
century 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.008 Painting 
An Old 
Dominion 
Courship, 
Virginia 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
early 
20th 
century-
early 
20th 
century 
Gift of the Estate of 
Harry A. Ogden, 1936 
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1936.03.009 Painting 
Washington 
and Staff 
Officers 
Moving to 
the Head of 
Moving 
Troops to 
the Right 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) c. 1910   
1936.03.010 Painting 
Entertaining 
the 
Redcoats, 
Philadelphia
, 1777 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) c. 1910   
1936.03.011 Painting 
Gilbert 
Stuart 
Painting the 
Famous 
Portrait of 
Washington, 
Germantown, 
PA, 1795 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) c. 1910   
1936.03.012 Painting 
Mrs. 
Washington's 
Drawing 
Room, 
Philadelphia
, 1790 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) c. 1910   
1936.03.013 Painting 
Washington 
Visiting 
Rochambeau 
at Newport 
and French 
Officers 
Outside the 
French 
Embassy 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
20th 
century-
20th 
century 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.014 Painting 
Homespun and 
Scarlet, 
Boston, 1775 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
early 
20th c.   
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1936.03.015 Painting 
British on 
the March to 
Lexington 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
early 
20th c.   
1936.03.016 Painting 
Washington 
and Mrs. 
Washington 
at Valley 
Forge 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
early 
20th c.   
1936.03.017 Painting 
The Star 
Spangles 
Banner, 
Francis Key 
Composing 
our National 
Anthem, 
Sept. 13, 
1814 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
20th 
century-
20th 
century 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.018 Painting 
"Washington, 
Lafayette 
and Knox 
Enroute to 
Hartford, CT 
to Meet 
Rochambeau, 
August, 1780 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
early 
20th c.   
1936.03.019 Drawing 
The 
President's 
Levee   
Harry A. Ogden 
(1856-1936) 
early 
20th c.   
1936.03.020 Drawing 
Washington 
Inspecting 
Hut, Valley 
Forge   
Harry A. Ogden 
(1856-1936) c. 1909   
1936.03.021 Drawing 
George 
Washington   
Harry A. Ogden 
(1856-1936) c. 1909   
1936.03.022 Drawing 
"A Boy of 
Long Ago"   
Harry A. Ogden 
(1856-1936) c. 1909   
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1936.03.023 Drawing 
Soldier at 
Attention   
Harry A. Ogden 
(1856-1936) c. 1909   
1936.03.024 Drawing 
Nine Mile 
March to 
Trenton, 
December 25, 
1776   
Harry A. Ogden 
(1856-1936) c. 1909   
1936.03.025 Photogravure 
Washington's 
Last 
Birthday: 
Wedding of 
Nellie 
Custis 
  
Harry A. Ogden 
(1856-1936) 1899   
1936.03.026 Drawing 
Washington 
Reports to 
Gov. 
Dinwiddie at 
Virginia 
pencil on 
cardboard with 
wash highlights 
Harry A. Ogden 
(1856-1936) c. 1909   
1936.03.027a,b Drawing 
George 
Washington 
for 
"Monmouth" pencil 
Harry A. Ogden 
(1856-1936) c. 1909   
1936.03.028 Drawing 
Four Figures 
for 
"Cambridge" pencil 
Harry A. Ogden 
(1856-1936) 1904   
1936.03.029 Drawing 
Washington 
on Horseback 
pencil with 
watercolor 
highlights on 
paper 
Harry A. Ogden 
(1856-1936) 
ca. 
1909-ca. 
1909 
Gift of the Estate of 
Harry A. Ogden, 1936 
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1936.03.030 Drawing 
Major Andre 
in 
Philadelphia 
1778 penicl on paper 
Harry A. Ogden 
(1856-1936) 
ca. 
1909-ca. 
1909 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.031 Drawing 
Two Figures 
for "Signing 
the 
Declaration" pencil 
Harry A. Ogden 
(1856-1936) 1912   
1936.03.032 Drawing 
Figure for 
"A Daughter 
of the 
Revolution" pencil 
Harry A. Ogden 
(1856-1936) c. 1909   
1936.03.033 Drawing 
Seven 
Figures for 
"Signing the 
Declaration" pencil 
Harry A. Ogden 
(1856-1936) 1912   
1936.03.034a,b Painting 
Washington 
Attending 
Ball at 
Newport, 
R.I. 
watercolor on 
cardboard 
Harry A. Ogden 
(1856-1936) 
c. 1910-
c. 1910 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.035 Drawing 
Figure for 
"British 
Entry Into 
Philadelphia
" pencil 
Harry A. Ogden 
(1856-1936) 1912   
1936.03.036 Drawing 
Untitled 
(Sketch of 
soldier for 
"Princeton") pencil on paper 
Harry A. Ogden 
(1856-1936) 
ca. 
1909-ca. 
1909. 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.037 Drawing 
Two Figures 
for "Mrs. 
Washington's 
Drawing 
Room" pencil 
Harry A. Ogden 
(1856-1936) 1912   
1936.03.038 Drawing 
Two Figures 
for 
"Princeton" pencil 
Harry A. Ogden 
(1856-1936) 1910   
1936.03.039 Drawing 
Washington 
for 
"Yorktown" pencil 
Harry A. Ogden 
(1856-1936) 1910   
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1936.03.040 Drawing 
Figures for 
"Newport 
Ball" 
pencil, wash on 
paper 
Harry A. Ogden 
(1856-1936) 
ca. 
1909-ca. 
1909 
Gift of the Estate of 
Harry A. Ogden, 1936 
1936.03.041 Drawing 
Washington 
and Hamilton 
for "Mrs. 
Washington's 
Drawing 
Room" pencil 
Harry A. Ogden 
(1856-1936) 1913   
1936.03.042 Drawing 
Figure for 
"Entertainin
g the 
Redcoats" pencil 
Harry A. Ogden 
(1856-1936) 1903   
1936.03.043 Drawing 
Washington 
for 
"Washington 
and his 
Mother"" pencil 
Harry A. Ogden 
(1856-1936) 1909   
1936.03.044 Drawing 
The 
President's 
Levee 
pencil with wash 
highlights 
Harry A. Ogden 
(1856-1936) 1909   
1936.04.001 Coin Half dollar Silver Unknown 
1936-
1936 
Gift of Ralph W. Myers, 
1936 
1937.01.001 Relic       Pre-1776   
1937.02.001 Pouch, Shot           
1937.02.002 Pouch, Shot       1820   
1938.01.001 Relic       1698   
1938.01.002 Coin 
25 cent 
piece Silver Unknown 
1938-
1938 
Gift of Lt. Elmo N. 
Pickerill, 1938 
1938.01.003 Coin 5 cent piece Metal Unknown 
1938-
1938 
Gift of Lt. Elmo N. 
Pickerill, 1938 
1938.01.004 
Medal, 
Commemorative 
George 
Washington 
Medal Lead Unknown 
1832-
1832 
Gift of Lt. Elmo N. 
Pickerill, 1938 
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1938.01.005 
Coin, 
Commemorative 
Lafayette 
Dollar Silver Unknown 
1900-
1900 
Gift of Lt. Elmo N. 
Pickerill, 1938 
1938.01.006 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Metal Unknown 
1800-
1900 
Gift of Lt. Elmo N. 
Pickerill, 1938 
1938.02.001 Souvenir           
1938.02.002 Souvenir           
1938.02.003 Souvenir           
1938.02.004 Souvenir           
1938.02.005 Souvenir           
1938.02.007 Souvenir           
1938.03.001 Painting 
George 
Wasington 
Wearing 
Order of 
Cincinnati 
oil on canvas or 
color litho with 
paint Unknown artist 
20th 
century-
20th 
century 
Gift of Thomas Savage 
Clay, 1938 
1939.01.001 Relic       1763   
1939.02.001 Stocking       18th c.   
1939.03.001 a Footwarmer       1800   
1939.04.001 Coin 
Frannklin 
Press Cent 
(in reality 
an English 
Trade Cent) Metal Unknown 
1794-
1794 
Gift of Lt. Elmo N. 
Pickerill, 1939 
1939.05.001a-c 
Medal, 
Commemorative       1939   
1940.01.001 Currency 
Wallet & 
Paper Money 
(Currency) 
  Unknown 
1680-
1776 
Gift of Ben F. 
Kirschenbaum, 1940 
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1940.02.001 Cane       20th c. 
Probably made in 1926 
when the Constitution 
was restored and pieces 
of its wood were made 
into souvenirs. 
1940.03.001a-c Relic       18th c.   
1940.04.001 Buckle, Belt       18th c.   
1940.05.001 Pistol           
1940.05.003 Painting 
George A. 
Zabriskie, 
President of 
the Sons of 
the 
Revolution, 
1927-1929 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1940-
1940 
Gift of George A. 
Zabriskie Memorial , 
1940 
1940.05.02 Watch, Pocket           
1940.06.001 Box       
1684 or 
1778?   
1940.07.001 
Medal, 
Commemorative 
Facsimile in 
silver of 
Washington 
Peace Medal Silver     
Gift of Lt. Elmo N. 
Pickerill. 1940 
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1941.01.001 Hair 
Hair of 
George 
Washington        
Presented by Frederic A. 
Gimbel, Vice President 
of Gimbel Brothers. From 
the collection of 
William Randolph Hearst. 
The hair was tested by 
the FBI along with other 
samples from different 
institutions, and found 
to be "consistent" with 
other samples, some of 
which could not be ruled 
out as being from 
Washington. 
1941.02.001 Cane Cane     19th c.   
1941.03.001-2 Footwarmer       18th c.   
1941.04.001 Card, Calling       
early 
19th c.   
1941.05.001 Relic       18 c.   
1941.06.001 Painting 
Portrait of 
William 
Livingston, 
First 
Colonial 
Governor of 
New Jersey oil on canvas 
John Wollaston 
(active 1742-1775) 
ca. 
1750-ca. 
1750 
Gift of John A. Devereux 
and Walter E. Devereux, 
1941 
1941.07.001 Painting 
Hannah 
Plympton 
(1754-1828), 
Wife of 
Captain Levi 
Holden. oil on canvas 
Unknown artist 
(American Colonial 
School) 
n.d.-
n.d. 
Gift of H.M. Gilder as a 
memorial to his son, the 
late Leonard Fargo 
Gilder,1941 
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1941.07.002 Painting 
Captain Levi 
Holden 
(1754-1823) oil on canvas 
Unknown artist 
(American Colonial 
School) 
n.d.-
n.d. 
Gift of H.M. Gilder as a 
memorial to his son, the 
late Leonard Fargo 
Gilder,1941 
1941.08.001 Coin 
Bank of 
England 
Dollar -- 5 
shillings Metal Unknown 
1804-
1804 
Gift of John Clinton 
Lowe,1941 
1941.09.001 Coach Coach Panel Painted wood Unknown artist 
ca. 
1790-ca. 
1790 
Gift of J.Russell 
Townsend, 1941, Panel 
stenciled on back: 
"Presented to J.M. 
Frisbie by John Manley 
1845" Another label 
reads "The panel of 
General George 
Washington's carriage 
built by Robert Manley 
in 1789. The first 
carriage that received 
him at the foot of 
Marketfield Street New 
York the time he was 
inaugurated President of 
the United States at the 
Old City Hall foot of 
Broad Street New York. 
Presented to John W. 
Manley by his nephew 
John Many in the year 
1855 June 11." 
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1942.01.001-4 Relic       
18th/19t
h c. 
At the death of their 
(Mrs. Swan Jenks and Mr. 
Hamilton Swan) mother, 
Mrs. Marie Hamilton 
Swan, the two came into 
possession of these 
locks. They have been 
handed down in their 
families for 
generations. 
1942.02.001 Painting 
Major 
General 
Henry Knox oil on canvas 
Stanley Middleton 
(1852-1942) 
20th 
century-
20th 
century 
Gift of Stanley 
Middleton, 1942 
1942.02.002 Painting 
General 
Israel 
Putnam 
(1718-1790) oil on canvas 
Stanley Middleton 
(1852-1942) 
1929-
1929 
Gift of Stanley 
Middleton, 1942 
1942.03.001 Bottle 
Bottle of 
Farquhar 
Madeira Glass; wine Unknown 
1789-
1791 
Gift of Henry Russell 
Drowne, Esq., 1942, 
Presented to Henry 
Thayer Drowne by Stephen 
Whitney Phoenix in 1880. 
1943.01.001 Badge       
Sept. 
19, 1901   
1943.02.001 
Medal, 
Commemorative       1808   
1944.01.001 Relic       18th c.   
1944.02.001 Plaque       19th c.   
1944.02.002 Coin 
German 
Thaler -- 
"Hessian 
Blood Money" Metal Unknown 
1778-
1778 
Gift of Lt. Elmo N. 
Pickerill. 1944 
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made for the 
Hessian 
soldiers 
1944.02.003 Coin 
German Half 
Thaler -- 
"Hessian 
Blood Money" 
made for the 
Hessian 
soldiers Metal Unknown 
1776-
1776 
Gift of Lt. Elmo N. 
Pickerill. 1944 
1944.02.004A 
Medal, 
Commemorative 
Capture of 
Andre 
Centennial 
Celebration Metal Unknown 
1880-
1880 
Gift of Lt. Elmo N. 
Pickerill. 1944 
1944.02.004A-C 
Medal, 
Commemorative       1880   
1944.02.004B 
Medal, 
Commemorative 
Floral 
Arrangement 
Medal Plaster of Paris Unknown 
1880-
1880 
Gift of Lt. Elmo N. 
Pickerill. 1944 
1944.02.004C 
Medal, 
Commemorative 
Floral 
Arrangement 
Medal 
Plaster of Paris 
Medal Unknown 
1880-
1880 
Gift of Lt. Elmo N. 
Pickerill. 1944 
1944.03.001 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1800-
1944 
Gift of John Clinton 
Lowe, 1944 
1945.01.001 Plate       1900   
1945.01.002 Plate       1900   
1945.02.001 
Medal, 
Commemorative 
Lafayette 
Medal Bronze Unknown 
Unknown-
Unknown 
Gift of Lt. Elmo N. 
Pickerill. 1945 
1945.02.002 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1932, 
c.-1932, 
c. 
Gift of Lt. Elmo N. 
Pickerill. 1945 
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1945.02.003 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1932-
1932 
Gift of Lt. Elmo N. 
Pickerill. 1945 
1945.02.004 
Medal, 
Commemorative 
York 150th 
Anniversary 
Medal Bronze Unknown 
1927, 
c.-1927, 
c. 
Gift of Lt. Elmo N. 
Pickerill. 1945 
1945.02.005 
Medal, 
Commemorative 
George 
Washington 
Medal 
(Bicentennia
l Medal 1732 
- 1932) Gold Unknown 
1932-
1932 
Gift of Lt. Elmo N. 
Pickerill. 1945 
1946.01.001 
Medal, 
Commemorative 
Thomas 
Jefferson 
Medal Metal (Bronze) DHL NY 
Unknown-
1946 
Gift of Lt. Elmo N. 
Pickerill, 1946 
1946.01.002 
Medal, 
Commemorative 
English 
Token Metal Unknown 
1794-
1794 
Gift of Lt. Elmo N. 
Pickerill, 1946 
1946.01.003 
Medal, 
Commemorative 
Paul Revere 
on horseback Metal Unknown 
1907-
1907 
Gift of Lt. Elmo N. 
Pickerill, 1946 
1946.01.004 
Medal, 
Commemorative 
Minuteman 
April 25th 
1777 Bronze Unknown 
1935, 
c.-1935, 
c. 
Gift of Lt. Elmo N. 
Pickerill, 1946 
1948.01.001 Coin 
Franklin 
Half Dollar Silver Unknown 
1948-
1948 
Gift of John Clinton 
Lowe,1948 
1948.02.001 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
Unknown-
1948 
Gift of Lt. Elmo N. 
Pickerill, 1948 
1948.02.002 
Medal, 
Commemorative 
Sesquicenten
nial 
Celebration 
Adoption of 
the 
Constitution 
Medal Gold Unknown 
1937, 
c.-1937, 
c. 
Gift of Lt. Elmo N. 
Pickerill, 1948 
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1948.03.001 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1932, 
c.-1932, 
c.   
1949.01.001 Platter Platter earthenware Clews (1819-1836) 
ca. 
1824-ca. 
1824 
Gift of Harry C. Green, 
D.D.S., 1949, This 
platter once belonged to 
to Alix Aikman. The 
Aikman family of Orient, 
L.I. at one time owned 
or had a large share in 
Governor Island, but 
later sold it to the US 
Government. Alix Aikman 
was an Aunt of Charles 
Young of Orient from 
whom the platter was 
bought. 
1949.01.002 Plate       1820   
1949.01.003 Plate       1820   
1949.01.004 Plate       1850   
1949.01.005 Plate, Cup       1830   
1949.01.006 Plate, Cup       1830   
1949.01.007 Plate, Cup       1830   
1949.01.008 Plate, Cup       1830   
1949.01.009 Plate, Cup       1830   
1949.01.010 Plate, Cup       1830   
1949.01.011 Plate, Cup       1830   
1949.01.012 Plate, Cup       1830   
1949.01.014 Pitcher           
1949.01.015 Bowl, Tea           
1949.01.016 Bowl, Tea           
1949.01.017 Teapot           
1949.01.018 
Pitcher, 
Cream           
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1949.01.019 Bowl, Sugar           
1949.01.020A&B Cup & Saucer           
1949.01.021A&B Cup & Saucer           
1949.01.022A&B Cup & Saucer           
1949.01.023A&B Cup & Saucer           
1949.01.024A&B Cup & Saucer           
1949.01.025A&B Cup & Saucer           
1949.01.026A&B Cup & Saucer           
1949.01.027 Teacup           
1949.01.028 Teacup           
1949.01.029 Platter       1835   
1949.01.030 Platter Platter stone china 
Ralph Hall (1800-
1829) 
1810-
1820 
Gift of Harry C. Green, 
D.D.S., 1949, This 
platter belonged to Mrs. 
J.E. Randolph, sister of 
Mrs. E.G. Green and Mr. 
Thomas Gill; the 
Randolph family were 
one-time residents of 
Chester, NY. 
1949.02.001 Chair       
1810-
1820   
1949.03.001 
Medal, 
Commemorative 
George 
Washington 
Medal 
(Bicentennia
l 1732-1932) Gold Unknown 
1932, 
c.-1932, 
c. 
Gift of Lt. Elmo N. 
Pickerill, 1949 
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1949.03.002 
Medal, 
Commemorative 
Old Sugar 
House Medal Metal Unknown 
1840-
1900 
Gift of Lt. Elmo N. 
Pickerill, 1949 
1950.01.001A-H 
Weight, 
Balance       19th c.   
1950.01.002a-e Stein     
C. W. Whitney & 
J.W. Cluett     
1950.01.003A-E 
Measure, 
Liquid     
C. W. Whitney & 
J.W. Cluett 
mid 19th 
c.   
1950.02.001 Comb       19th c.   
1950.02.002A&B Buckle       18th c.   
1950.02.003A&B Buckle       18th c.   
1953.01.001 Sideboard Sideboard 
inlaid mahogany 
with Hepplewhite 
brass pulls Unknown 
1775-
1775 
Gift of Mrs. Moses K. 
Goodridge, 1953 
1953.02.001 Badge       19th c.   
1954.01.001A-C 
Sword, 
Presentation       1740   
1954.01.002 Hat, Cocked       1812   
1954.02.001 Painting 
Inauguration 
of 
Washington oil on canvas 
Alonzo Chappel 
(1828-1887) 
1859-
1859 
Gift of Oscar Barck, 
1954 
1954.02.003 Painting 
Washington 
Inspecting 
First Silver 
Coins, 1792 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1916-
1916 
Gift of Oscar Barck, 
1954 
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1955.01.001 Painting 
Untitled 
(Man in 
Revolutionar
y Attire 
Seated by 
Desk) oil on board 
John Ward Dunsmore 
(1856-1945) 
1913-
1913 Museum Purchase, 1955 
1955.02.001 Painting Harry Ogden oil on canvas Ray Wilcox 
1955-
1955 
Gift of Harry D. Chates, 
1955 
1960.01.001 Painting 
Signing of 
the 
Constitution 
of the 
United 
States oil on canvas 
Thomas Pritchard 
Rossiter (1817-
1871) 
19th 
Century-
19th 
Century 
Gift of John 
Schermerhorn Jacobus, 
1960 
1961.01.001 Painting 
Washington's 
Farewell, 
Long Room, 
Fraunces 
Tavern, 
December 4, 
1783 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1937-
1937 
Gift of Bobbey 
Timberlake Barclay as a 
memorial to Robert 
Hamilton Barclay, life 
member, SRNY, 1961 
1961.02.001 Painting 
The Birth of 
Old Glory oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1941-
1941 
Gift of Chester H. 
Stevens, in Loving 
Memory of his Father and 
Mother, Wilbur Nelson 
and Emma Herbec 
1961.03.001 Painting 
Across the 
Delaware, 
Christmas, 
1776 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1939-
1939 
Gift of Paul W. 
Williams, in memory of 
his father, Reverend 
Henry B. Williams, D.D., 
1961 
1962.01.001 Painting 
Surrender at 
Yorktown, 
October 19, 
1781 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1929-
1929 
Gift of Alice 
Vandergrift Gordon, in 
loving memory of her 
husband George Anderson 
Gordon, 1962 
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1962.02.001 Painting 
On the Eve 
of Victory, 
Mount 
Vernon, 
September 
11, 1781 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1943-
1943 
Gift of Glenn G. Munn, 
in memory of his father 
Edward Payson Munn and 
his mother Martha Bell 
Munn, 1 
1962.03.001 Engraving 
The 
Engagement 
on the White 
Plains the 
28th of 
October 
1776, 
between the 
American and 
British 
Forces 
engraving 
(intaglio 
process) 
D. Martin 
(Published by G. 
Smith) 
1777-
1777 
Gift of County Trust 
Co., White Plains, New 
York, 1962 
1962.04.001 
Negative, 
Glass-plate       1898   
1963.01.001 Clock       
early 
19th c.   
1963.01.002 
Table, 
Dressing       18th c.   
1963.01.003 Carving       19th c.   
1963.01.004 Candlestand       1780   
1963.01.005 Candlestand       
c.1780-
c.1780 
Bequest of William 
Taylor Morson, 1963 
1963.01.006A, B 
Chest On 
Frame     
Goddard - Townsend 
School 
1740-
1760 
Bequest of William 
Taylor Morson, 1963 
1963.01.015 Girandole       
1800-
1815 
Bequest of William 
Taylor Morson, 1963 
1963.01.016 Clock       c. 1815   
1963.01.017 Mirror, Wall Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.018 Mirror       
1790-
1800 
Bequest of William 
Taylor Morson, 1963 
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1963.01.019 Mirror       
1700-
1720 
Bequest of William 
Taylor Morson, 1963 
1963.01.020 Mirror       
1720-
1730 
Bequest of William 
Taylor Morson, 1963 
1963.01.021 Mirror, Wall       
1720-
1730 
Bequest of William 
Taylor Morson, 1963 
1963.01.022 Clock         
Bequest of William 
Taylor Morson, 1963 
1963.01.024 Clock       18th c.   
1963.01.025 Clock       18th c.   
1963.01.026 Clock       
Patented 
10/18/18
70   
1963.01.029 Chest       
c.1810-
c.1810 
Bequest of William 
Taylor Morson, 1963 
1963.01.030 
Table, 
Pembroke 
Pembroke 
table mahogany, brass 
Duncan Phyfe, 
attributed 
ca. 
1810-ca. 
1815 
Bequest of William 
Taylor Morson, 1963 
1963.01.032 Table       1770 
Bequest of William 
Taylor Morson, 1963 
1963.01.033 Table 
Serving 
Table mahogany 
Duncan Phyfe, 
attributed 
ca. 
1800-ca. 
1800 
Bequest of William 
Taylor Morson, 1963 
1963.01.034 Table 
Serving 
Table mahogany 
Duncan Phyfe, 
attributed 
ca. 
1800-ca. 
1800 
Bequest of William 
Taylor Morson, 1963 
1963.01.035 
Table, 
Dressing       
late 
18th 
century-
early 
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.036 Table         
Bequest of William 
Taylor Morson, 1963 
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1963.01.037 Table, Card 
American 
Sheraton 
Foldover-top 
Card Table mahogany Unknown 
1800-
1800 
Bequest of William 
Taylor Morson, 1963 
1963.01.038 Stand, Wig       
1760-
1760 
Bequest of William 
Taylor Morson, 1963 
1963.01.039 Chair Arm Chair mahogany Unknown 
ca. 
1820-ca. 
1820 
Bequest of William 
Taylor Morson, 1963 
1963.01.040 Chair Arm Chair mahogany Unknown 
ca. 
1820-ca. 
1820 
Bequest of William 
Taylor Morson, 1963 
1963.01.041 Chair Side Chair mahogany Unknown 
ca. 
1820-ca. 
1820 
Bequest of William 
Taylor Morson, 1963 
1963.01.042 Chair Side Chair mahogany Unknown   
Bequest of William 
Taylor Morson, 1963 
1963.01.043 Chair Side Chair mahogany Unknown 
ca. 
1820-ca. 
1820 
Bequest of William 
Taylor Morson, 1963 
1963.01.044 Chair Side Chair mahogany Unknown 
ca. 
1820-ca. 
1820 
Bequest of William 
Taylor Morson, 1963 
1963.01.045 Chair Side Chair mahogany Unknown 
ca. 
1820-ca. 
1820 
Bequest of William 
Taylor Morson, 1963 
1963.01.046 Chair Side Chair mahogany Unknown 
ca. 
1820-ca. 
1820 
Bequest of William 
Taylor Morson, 1963 
1963.01.047 Table 
Sheraton 
Tilt-top 
Breakfast mahogany Unknown 
1820-
1820 
Bequest of William 
Taylor Morson, 1963 
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Table 
1963.01.048A&B 
Dish, 
Vegetable       19th c.   
1963.01.049 Bowl 
Bowl with 
scalloped 
rim porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.050a, b Canister, Tea 
Tea Canister 
and Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.051 Pitcher       19th c.   
1963.01.052 Pitcher Pitcher porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.053 
Dish, 
Vegetable 
Vegetable 
Dish porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.054 Trivet       19th c.   
1963.01.055a Bowl, Serving Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.055b Bowl, Serving Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.056 Dish 
Deep Dish 
with 
Scalloped 
Rim porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.057 Dish       19th c.   
1963.01.058 Charger Underplate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.059 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.060 Bowl       19th c.   
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1963.01.061 
Pitcher, 
Cream Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.062A&B Teapot       19th c.   
1963.01.063 Plate, Cake Cake Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.064 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.065 Platter       19th c.   
1963.01.066a, b Tureen 
Tureen and 
Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.067 Bowl Bowl porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.068 Pitcher 
Helmet 
Pitcher porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.069 
Plate, Hot 
Water 
Hot-water 
Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.070 Dish       19th c.   
1963.01.071 Dish Dish porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.072 Dish       19th c.   
1963.01.073a, b Canister, Tea 
Canister and 
Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.074a, b Canister 
Canister and 
Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.075 Platter       19th c.   
1963.01.076 Platter       19th c.   
1963.01.077 Platter       19th c.   
1963.01.078 Dish       19th c.   
1963.01.079a, b Dish 
Dish and 
Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.080a, b Tureen 
Tureen and 
Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.081a, b Canister 
Canister and 
Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.082a 
Cup, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.082b 
Saucer, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.083a-b 
Cup & Saucer, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.084a 
Cup, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.084b 
Saucer, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.085a 
Cup, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.085b 
Saucer, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.086a, b 
Saucer, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.087a 
Cup, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.088 Beaker Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.088b 
Cup, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.089 Beaker Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.090 
Cup, 
Chocolate Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.091 
Cup, 
Chocolate Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.092 
Cup, 
Chocolate Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.093 
Cup, 
Chocolate Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.094 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.095 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.096 Saucer       19th c.   
1963.01.097 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.098 Saucer Saucer porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.100 Saucer Saucer porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.101 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.102 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.103 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.104 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.105 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.106 Saucer Saucer porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.107 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.108 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.109 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.110 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.111 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.112 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.113 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.114 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.115 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.116 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.117 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.118 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.119 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.120 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.121 Saucer Saucer porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.122 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.123 Saucer       19th c.   
1963.01.124 Saucer       19th c,   
1963.01.125 Saucer       19th c,   
1963.01.126 Saucer       19th c.   
1963.01.127 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.128 Saucer Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.129 Saucer       19th c.   
1963.01.130 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.131 Cup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.132 Cup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.133 Teacup       19th c.   
1963.01.134 Teacup Teacup porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.135 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.136 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.137 Teacup Teacup porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.138 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.139 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.140 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.141 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.142 Teacup       19th c.   
1963.01.143 Teacup       19th c.   
1963.01.144 Teacup Teacup porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.145 Teacup       
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.146 Teacup       19th c.   
1963.01.147 Teacup Teacup porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.148 Teacup       19th c.   
1963.01.149 Teacup       19th c.   
1963.01.150 Teacup       19th c.   
1963.01.151 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.152 Teacup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.153 Teacup       19th c.   
1963.01.154 Plate, Salad Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.155 
Plate, 
Luncheon Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.156 
Plate, 
Luncheon Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.157 
Plate, 
Luncheon Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.158 Plate, Salad Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.159 
Plate, 
Luncheon       19th c.   
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1963.01.160 Plate Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.161 Plate Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.162 Plate Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.163 Plate Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.164 Plate Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.165 
Plate, 
Luncheon Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.166 Plate       19th c.   
1963.01.167 Plate, Dinner Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.168 
Plate, 
Luncheon Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.169 
Plate, 
Luncheon Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.170 Plate, Dinner Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.171 Plate Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.172 
Plate, 
Luncheon       19th c.   
1963.01.173 Plate       19th c.   
1963.01.174 Plate       19th c.   
1963.01.175 Plate Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.176 Plate, Dinner Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.177 Plate, Dinner Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.178 Plate, Dinner Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.179 Plate, Dinner Plate procelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.180 Plate, Dinner Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.181 Plate       19th c.   
1963.01.182 Plate       19th c.   
1963.01.183 Plate, Dinner Plate porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.184 Plate, Dinner Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.185 Plate, Dinner Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.186 Bowl       19th c.   
1963.01.187 Bowl, Soup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.188 Bowl, Soup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.189 Bowl, Soup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.190 Bowl, Soup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.191 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.192 Bowl, Soup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.193 Bowl, Soup Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.194 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.195 Bowl       19th c.   
1963.01.196 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.197 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.198 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.199 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.200 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.201 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.202 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.203 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.204 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.205 Bowl Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.206 Coaster, Wine Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.207a, b Dish 
Dish and 
Cover porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.208 Dish, Sauce Sauce Dish porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
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1963.01.209 Saltcellar Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.210 Dish, Sauce Saltcellar porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.211 Saltcellar Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.212 Saltcellar Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.213 Dish, Sauce Sauce Dish porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.214 Saltcellar Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.01.215 Dish, Sauce Sauce DIsh porcelain Unknown 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.216 Teaspoon 
Silver 
Teaspoon Silver Unknown 
1771-
1852 
Bequest of William 
Taylor Morson, 1963 
1963.01.217a-f Teaspoon 
Silver 
teaspoons 
(6) Silver William W. White 
1835-
1835 
Bequest of William 
Taylor Morson, 1963 
1963.01.218 Teaspoon 
Silver 
teaspoon Silver Unknown 
1835-
1835 
Bequest of William 
Taylor Morson, 1963 
1963.01.219a-f Spoon 
Pair of 
spoons silver Goddard 
1845-
1845 
Bequest of William 
Taylor Morson, 1963 
1963.01.220a-c Teaspoon     Otto Panisen? 1763?   
1963.01.221 Ladle Ladle Silver Unknown 
Unknown-
Unknown 
Bequest of William 
Taylor Morson, 1963 
1963.01.222 
Spoon, 
Serving           
1963.01.223 Spoon Salt Spoon coin silver N. Matson 
1817-
1887 
Bequest of William 
Taylor Morson, 1963 
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1963.01.224 Saltcellar       
late 
19th/ 
early 
20th c.   
1963.01.225 Strainer Deep Dish     
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.226a-d Spoon 
Four Silver 
Teaspoons silver H.B. Myer 
1810-
1810 
Bequest of William 
Taylor Morson, 1963 
1963.01.227 Tongs Sugar tongs silver Shepherd and Boyd 
1810-
1810 
Bequest of William 
Taylor Morson, 1963 
1963.01.228 Tongs, Sugar       1792   
1963.01.229a,b 
Spoon, 
Dessert 
Dessert 
Spoons (2) Silver William W. White 
1835-
1835 
Bequest of William 
Taylor Morson, 1963 
1963.01.230a-c Spoon 
Three silver 
teaspoons coin silver D.B. Hemsted 
19th 
century-
19th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.231 Teaspoon 
Silver 
Teaspoon Silver N. Taylor & Co. 
1825-
1825 
Bequest of William 
Taylor Morson, 1963 
1963.01.232 Teaspoon Silver Silver O. Reed & Co. 
1841-
1841 
Bequest of William 
Taylor Morson, 1963 
1963.01.233 Teaspoon Teaspoon Silver Unknown 
Unknown-
Unknown 
Bequest of William 
Taylor Morson, 1963 
1963.01.234 Teaspoon Teaspoon Silver Wood & Hughes 
1846-
1846 
Bequest of William 
Taylor Morson, 1963 
1963.01.235 
Spoon, 
Serving Tablespoon silver A. Bogert 
1815-
1830 
Bequest of William 
Taylor Morson, 1963 
1963.01.235b Teaspoon Teaspoon Silver A. Bogert 
1815-
1830 
Bequest of William 
Taylor Morson, 1963 
1963.01.236 Teapot Teapot silver William Gale, Jr. 
1866-
1867 
Bequest of William 
Taylor Morson, 1963 
1963.01.237 
Pitcher, 
Cream Creamer silver William Gale, Jr. 
1866-
1867 
Bequest of William 
Taylor Morson, 1963 
1963.01.238a-b Bowl, Sugar 
Sugar Bowl 
and Cover silver William Gale, Jr. 
1866-
1867 
Bequest of William 
Taylor Morson, 1963 
1963.01.239 Pitcher 
Georgian 
sterling Silver Unknown 
1803-
1803 
Bequest of William 
Taylor Morson, 1963 
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silver 
pitcher 
1963.01.240 Mug       18th c.   
1963.01.241 Coffeepot       19th c.   
1963.01.242 Teapot       1800   
1963.01.243 Urn, Tea       19th c.   
1963.01.244 Bowl, Waste       1822   
1963.01.245 Tankard           
1963.01.246a.1-5 Candlestick 
Sheffield 
plate 
candlestick 
with three-
branch 
detachable 
arm Sheffield plate Unknown 
20th 
century-
20th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.246b.1-5 Candlestick 
Sheffield 
plate 
candlestick 
with three-
branch 
detachable 
arm Sheffield plate Unknown 
20th 
century-
20th 
century 
Bequest of William 
Taylor Morson, 1963 
1963.01.247 Sampler       19th c.   
1963.01.248a,b Pot 
Covered Pot 
(2 side 
handles) Copper Unknown 
1800-
1900 
Bequest of William 
Taylor Morson, 1963 
1963.01.87b 
Saucer, 
Demitasse Deep Dish     
19th 
Century 
Bequest of William 
Taylor Morson, 1963 
1963.03.013 Stool       19th c.   
1964.01.001 Painting 
Announcing 
the Great 
Decision, 
July 9, 1776 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1962-
1962 
Gift of Gilbert Rogers 
Byrne in loving memory 
of his wife, Roberta 
Campbell Byrne, 1964 
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1964.02.001 Painting 
The Drill 
Master - Von 
Steuben at 
Valley 
Forge, 1778 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1960-
1960 
Gift of Ruth Bigelow 
Sweet and Bushnell 
Bigelow as a memorial to 
their brother Ashley 
Bigelow, Esq., 
1964.03.001 Painting 
Fraunces 
Tavern oil on canvas 
William I. 
Zabriskie 
20th 
century-
20th 
century 
Gift of William I. 
Zabriskie, 1964 
1964.04.001 Painting 
Washington 
Inspects the 
Nation's 
Capitol 1794 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1956-
1956 
Gift of Norden Family in 
memory of Robert Norden, 
1904-1960, proprietor of 
Fraunces Tavern Rest. 
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1965.01.001 Locket       
18th/19t
h c.   
1965.02.001 Painting 
Washington 
Directs the 
Signing of 
the 
Constitution
, September 
17, 1787 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1925-
1925 
Gift of Norden Family in 
memory of Robert Norden, 
1904-1960, proprietor of 
Fraunces Tavern Rest. 
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1965.03.001 Painting 
Washington 
Plans the 
Yorktown 
Campaign in 
the Wythe 
House, 
Williamsburg
, VA., 
September 
1781 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
20th 
Century-
20th 
Century 
Gift of Mr. and Mrs. 
Glenn G. Munn, 1965 
 194 
 
1965.04.001 Engraving 
Miniature of 
George 
Washington 
Paper, line and 
stipple 
engraving from 
copper plate Rollinson 
1791-
1791 
Gift of Jesse Woodhull 
Stuart, 1965, Originally 
on loan from Jesse 
Woodhull Stuart, member 
of the Sons of the 
Revolution. Became 
permanent property of 
the Society upon his 
death 3/17/65. See 
correspondence with his 
sister, Miss Emma S. 
Stuart. 
1966.01.001 Bust           
1966.01.002 Engraving       1867   
1966.02.001 Ring         
Belonged to ancestors of 
Shepard Kollock 
1966.03.001 Painting 
Lafayette 
and 
Washington 
at Valley 
Forge 1777-
1778 oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1907-
1907 
Gift of William I. 
Zabriskie in memory of 
the Zabriskie Family, 
1966. 2006 conservation 
sponsored by the Color 
Guard of the 
Pennsylvania Society, 
Sons of the Revolution. 
1966.04.001 
Ribbon, 
Commemorative       19th c.   
1966.05.001 Lithograph       1858   
1966.05.006 Lithograph 
The 
Presidents 
of the 
United 
States. 
colored 
lithogrpah N. Currier 
1844-
1844 
Gift of Federal Hall 
Memorial Associates, 
1966 
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1966.05.007 Print 
The Tomb of 
Washington, 
Mount 
Vernon, Va. 
Lithograph, 
paper Currier and Ives 
1800-
1900 
Gift of Federal Hall 
Memorial Associates, 
1966 
1966.05.008 Engraving 
Gen. George 
Washington. 
The Father 
of His 
Country. 
engraving with 
hand coloring J. Baillie 
19th 
century-
19th 
century 
Gift of Federal Hall 
Memorial Associates, 
1966 
1966.05.009 Lithograph Washington. 
colored 
lithograph N. Currier 
19th 
century-
19th 
century 
Gift of Federal Hall 
Memorial Associates, 
1966 
1966.05.012 Print 
Life of 
George 
Washington Paper 
Regnier, after 
painting by 
Stearns, imp. 
Lemercier, Paris 
1854-
1854 
Gift of Federal Hall 
Memorial Associates, 
1966 
1966.05.016 Engraving 
Colonel 
George 
Washington 
of the First 
Virginia 
Regiment 
1755-1759 Paper 
Max Rosenthal, 
after Charles 
Wilson Peale 
1895-
1895 
Gift of Federal Hall 
Memorial Associates, 
1966 
1966.05.026 Engraving 
The 
Courtship of 
Washington Paper 
John C. McRae, 
N.Y., Engraver 
1860-
1860 
Gift of Federal Hall 
Memorial Associates, 
1966 
1967.02.001 
Medal, 
commemorative 
John Paul 
Jones Medal Bronze Unknown 
1787-
1800 
Gift of Mrs. Elizabeth 
W. Fisher, 1967 
1967.03.001 
Medal, 
Commemorative       1805   
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1967.05.1-11 Currency 
Colonial 
paper money 
(11 pcs) Paper Unknown 
1776-
1780   
1968.02.001a-b Set, Flatware       18th c.   
1968.03.001 Wallpaper 
"The War of 
Independence
" wallpaper paper 
Designed by 
Zipelius & Ehrman, 
Printed by Jean 
Zuber 
1838-
1838 
Gift of Dr. George 
Clinton Andrews, 1968 
1969.01.001 a Footwarmer       1800   
1969.01.002 Dirk           
1969.01.004 Caddy       
19th- 
20th c.   
1969.01.006a-b Cup & Saucer       1790   
1969.01.007 Painting 
General 
Henry 
Burbeck (d. 
1848) oil on canvas 
John Trumbull 
(attributed) 
n.d.-
n.d. 
Alla Chandler Smith 
Chitty Estate, 1969 
1969.02.001 Painting 
George 
Washington 
Witnessing 
the Raising 
of the First 
American 
Flag Boston 
1776 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1952-
1952 
Gift of Cyril Gray 
Cogswell, in memory of 
his brother Charles 
Luman Cogswell, 1969 
1969.03.001 Painting 
Washington 
Triumphantly 
Entering New 
York City, 
November 25, 
1783 oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
20th 
century-
20th 
century 
Gift of Mrs. George Esty 
Doty in memory of her 
mother Mary L. Ward, 
1969 
1969.03.002 Print           
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1969.04.001 Painting 
Retreat to 
Victory oil on canvas 
Henry 
Hintermeister 
(1897-1970) 
1961-
1961 
Gift of Charles 
Lauriston Livingston, 
Jr. in memory of one of 
his Revolutionary War 
ancestors Captai 
1970.01.001-2 cannonball       18th c.   
1970.04.001a-b Sconce 
Pair of 
Sheffield 
plate single 
branch wall-
lights 
Sheffield plate, 
glass Unknown 
ca. 
1815-ca. 
1815 
Gift of Mrs. E. 
Sanderson Cushman, 1970 
1970.05.001a-f Relic       
18th 
or19th 
c.   
1970.06.001 Engraving 
A Map of the 
Province of 
New York... engraving 
William Faden 
(after survey by 
Claude Joseph 
Sauthier and 
Bernard Ratzer) 
1776-
1776 Museum Purchase, 1970 
1970.07.001 Engraving 
Washington's 
Adieu to His 
Generals 
engraving, 
colored 
Felix O.C. Darley 
(1822-1888) 
19th 
Century-
19th 
Century 
Gift of Charles 
Lauriston Livingston, 
Jr., 1970 
1971.01.001 Knife, Pocket       
early 
20th c.   
1971.02.001 Painting 
Comte de 
Grace 
gilt, loater 
color & ink on 
glass Unknown artist 
ca. 
1790-ca. 
1790 
Museum Purchase, 1971, 
Formerly in the 
collection of Godfrey 
Mayer, Paris 
1972.02.001 
Model, 
Geometric       1967   
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1974.01.001 Bugle, Key       
late 
18th c.   
1974.01.002 Bugle, Key       
late 
18th c.   
1974.01.008 Halberd       
1777-
1780 
Gift of Rodney Hilton 
Brown, Esq. 
1974.01.009 Spontoon       
1775-
1789 
Gift of Rodney Hilton 
Brown, Esq. 
1974.01.010 Lance         
Gift of Rodney Hilton 
Brown, Esq. 
1974.01.011 Map       1775   
1974.01.012 Engraving 
Guadaloupe, 
Done from 
Actual 
Surveys and 
Observations 
of the 
English,... engraving Thomas Jeffreys 
1775-
1775 
Gift of Rodney Hilton 
Brown, Esq. 
1974.01.013 Map       1775   
1974.01.014 Map       1775   
1974.01.015 Map       1775   
1974.02.001 Bust       1818   
1974.02.002 Slab, Pill       1825   
1974.02.003 Jug 
Bellarmine 
Jug Pottery Unknown 
Unknown-
Unknown 
Gift of Gerald R. 
Watland, 1974 
1974.02.004a, b Decanter 
Decanters 
(2) glass Unknown 
1850-
1860 
Gift of Gerald R. 
Watland, 1974 
1974.02.004b.1 Decanter Deep Dish     
1850-
1860 
Gift of Gerald R. 
Watland, 1974 
1974.02.004b.2 Decanter Deep Dish     
1850-
1860 
Gift of Gerald R. 
Watland, 1974 
1974.02.005 
Glass, 
Cordial Glass glass Unknown 
Late 
18th 
century-
Early 
19th 
century 
Gift of Gerald R. 
Watland, 1974 
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1974.02.006 
Glass, 
Cordial Glass glass Unknown 
Late 
18th 
century-
Early 
19th 
century 
Gift of Gerald R. 
Watland, 1974 
1974.02.007 Painting 
Bust of John 
Paul Jones 
Watercolor on 
paper Saint Memin 
c. 1803-
c. 1803 
Gift of Gerald R. 
Watland, 1974 
1974.02.008 Engraving 
George 
Washington Paper Saint Memin 
1800-
1900 
Gift of Gerald R. 
Watland, 1974 
1974.02.009 Engraving 
Thomas 
Jefferson Paper Saint Memin 
1955-
1955 
Gift of Gerald R. 
Watland, 1974 
1974.02.010 Engraving 
Charles W. 
Peale Paper Saint Memin   
Gift of Gerald R. 
Watland, 1974 
1974.02.011 Engraving 
General 
Burbeck Paper Saint Memin 
Unknown-
Unknown 
Gift of Gerald R. 
Watland, 1974 
1974.02.012 Painting 
Benjamin 
Franklin 
india ink and 
watercolor on 
glass Unknown artist 
Early 
19th 
century-
Early 
19th 
century 
Gift of Gerald R. 
Watland, 1974 
1974.02.013 Engraving J.R. Comegys 
Paper; hand-
colored Saint Memin 
1803-
1803 
Gift of Gerald R. 
Watland, 1974 
1974.02.015 Engraving Aaron Burr Paper Saint Memin 
Unknown-
Unknown 
Gift of Gerald R. 
Watland, 1974 
1974.02.016 Bust       20th c   
1974.02.017 Drawing 
Portrait of 
a Naval 
Officer 
charcoal and 
chalk on paper 
Charles-Balthazar-
Julien Fevret de 
Saint-Memin (1770-
1852) 
Early 
19th 
century-
Early 
19th 
century 
Gift of Gerald R. 
Watland, 1974 
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1974.02.018 Engraving 
Le General 
Washington engraving 
Noel le Mire 
(after L. le Paon) 
Late 
18th 
century-
Early 
19th 
century 
Gift of Gerald R. 
Watland, 1974 
1974.02.019 Engraving 
Sacred to 
the Memory 
of the 
Illustrious 
G. 
Washington 
stipple 
engraving 
Thomas Clarke 
(after Gilbert 
Stuart) 
1801-
1801 
Gift of Gerald R. 
Watland, 1974 
1974.02.020 Engraving 
Washington. 
First in 
War, First 
in Peace, 
First in the 
Hearts of 
His 
Countrymen engraving 
F.B. & E.C. 
Kellogg 
19th 
Century-
19th 
Century 
Gift of Gerald R. 
Watland, 1974 
1975.01.001 Relic           
1975.01.002 Plate Deep Dish     
19th 
Century 
Gift of Mrs. J.C. Phelps 
Stokes, 1975 
1975.02.001 
Measure, 
Liquid 
Hayestack 
Measure Pewter Austen & Son 
1828-
1833 
Gift of P.S. Woodward, 
1975 
1975.02.002 
Measure, 
Liquid           
1975.02.003 Mug Deep Dish     
1800-
1840 
Gift of P.S. Woodward, 
1975 
1975.03.004 Stool     Unknown Unknown   
1975.04.001 
Handbill, 
Political     Unknown 1850   
1975.05.001 Book       1666   
1975.06.001 
Plate, 
Luncheon     J. MCDAS 1899   
1976.01.002 Painting 
George 
Washington 
Clinton, son 
of Governor 
George oil on canvas 
John Vanderlyn 
(1775-1852) 
19th 
century-
19th 
century 
Gift of Dr. George 
Andrews, 1976 
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Clinton 
1976.01.003 Painting 
George 
Clinton 
(1739-1812) oil on canvas 
Ezra Ames (1768-
1836) 
18th/19t
h 
Century-
18th/19t
h 
Century 
Gift of Dr. George 
Andrews, 1976 
1976.02.001 Engraving 
Washington 
as a 
Freemason 
engraving; paper 
cut-out on paper 
Currier and Ives 
(1857-1895 - dates 
with orignal 
partners) 
19th 
century-
19th 
century 
Gift of Mrs. Elaine 
Livingston and her 
brother, Mr. Victor 
Jacoby, 1976 
1976.03.001 Jug       1810 
Given in memory of 
William B. Goodwin, 
member of the Sons of 
the Revolution 1920 - 
1940 by his daugh 
1976.03.002 Jug       1800   
1976.03.003 Jug     
Richard Hall and 
Son 1875   
1976.03.004a, b Coffeepot Coffee Pot 
Glazed 
earthenware Ridgeway 
1824-
1830, c. 
Given in memory of 
William B. Goodwin, 
member of the Sons of 
the Revolution 1920 - 
1940 by his daugh 
1976.04.001 Token 
Token: 
Talbot, 
Allum, and 
Lee Copper Unknown 
1794-
1794 
Gift of Nathaniel 
Greengart,1976 
1976.05.001 Musket       c. 1770   
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1976.05.002 Musket       
Late 
18th 
century   
1976.05.003 
Box, 
Cartridge       
18th 
century   
1976.06.001a-c Cup & Saucer       19th c.   
1976.06.002a-c Cup & Saucer       19th c.   
1976.07.001 Plate       
early 
19th c.   
1976.08.001 Violin       
18th/19t
h c.   
1976.09.001 Dress       
early 
19th c.   
1976.09.002 Waistcoat Waistcoat satin and velvet Unknown maker 
n.d.-
n.d. 
Gift of Henry 
Darlington, Jr., 1976 
1976.11.001 Coin George III Unknown Unknown 
1760-
1800 Gift of Betty Leivers 
1976.12.001 Newspaper       
01/04/18
00   
1976.15.001 Painting 
Untitled 
(Portrait of 
a Boy, Boy 
With a Bird) oil on canvas 
Charles Wilson 
Peale (attributed) 
ca. 
1750-ca. 
1750 
Gift of Louis H. 
Whitehead, 1976 
1976.16.002 Jug       19th c.   
1976.16.003 
Lantern, 
Candle       
17th- 
18th c.   
1976.16.004 
Lantern, 
Candle       
17th- 
18th c.   
1976.16.005 Bottle       
17th- 
18th c.   
1976.16.006 Bottle       
17th- 
18th c.   
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1976.16.007 Bottle       
17th-
18th 
century   
1976.16.008 Jug       
20th 
century   
1976.16.009 Goblet 
Pewter 
Goblet Pewter Unknown 
1600-
1800 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.010 Cup       
17th-
18th 
century   
1976.16.011 Cup       
17th-
18th 
century   
1976.16.012 Funnel       
17th-
18th 
century   
1976.16.013 Bottle 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.014 Bottle       
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.015 Bottle Deep Dish     
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.016 bottle       
17th-
18th 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.017 bottle       
17th-
18th 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.018 Decanter       
19th 
century   
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1976.16.019a Decanter 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.019b Decanter 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.020 Decanter       
17th-
18th 
century   
1976.16.021a Decanter 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.021b Decanter 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.022 Glass       
17th-
18th 
century   
1976.16.023 
Glass, 
Cordial 
Cordial 
Glass glass Unknown 
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.024 
Glass, 
Cordial 
Cordial 
Glass glass Unknown 
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.025 Glass       
17th-
18th 
century   
1976.16.026 
Glass, 
Cordial 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
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1976.16.027 
Glass, 
Cordial 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.028 
Glass, 
Cordial 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.029 glass       
17th-
18th 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.030 glass       
17th-
18th 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.031 Corkscrew Corkscrew Metal and Wood Unknown 
1600-
1800 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.032 Glass       
17th-
18th 
century   
1976.16.033 
Glass, 
Cordial 
Rodney H. 
Brown glass   
17th 
century-
18th 
century 
Gift of Rodney Hilton 
Brown, Esq., 1976 
1976.16.034 Glass       
17th-
18th 
century   
1976.17.001 Chess       
19th 
century   
1977.01.001 Mug     
Higgins and Selter 
New York 1910   
1977.01.002 Cup       1901   
1977.02.001 Waistcoat       
18th 
century   
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1978.01.001a, b Silhouette 
George and 
Martha 
Washington 
(Pair) 
ink and gold 
paint on glass Unknown artist 
19th 
Century-
19th 
Century 
Gift of Stephen D. 
Rockstroh, 1978 
1978.01.1a, b Silhouette 
Pair of 
Silhouettes: 
George & 
Martha 
Washington 
Ink and gold 
paint (reverse 
painting) on 
glass Unknown 
1800-
1900 
Gift of Stephen D. 
Rockstroh, 1978 
1978.02.001-5 Currency 
Colonial 
Paper Money, 
5 pieces Paper Unknown 
1700, 
c.-1776 Gift of Louis F. Bishop 
1978.03.001 Painting 
Adeline 
Moses Loeb oil on canvas 
Gerald Brockhurst 
(1890-1978) 
20th 
century-
20th 
century 
Gift of Margaret Loeb 
Kempner, 1978 
1979.01.001 Statue     George E. Bissell 1894   
1980.01.001 Flag       
18th 
century   
1981.01.003 Engraving     Cook 
18th 
century   
1981.04.001 Chair           
1981.04.002 Chair           
1982.01.001 Lithograph 
Triumphal 
Entry of 
Washington 
into New 
York, 
November 25, 
1783 color lithograph 
Christian Inger 
(after F.O.C. 
Darley),Published 
by William Smith 
1853-
1853 
Gift of David Miller, 
1982 
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1982.01.002 Engraving 
Declaration 
of 
Independence Engraving W. H. Pratt 
1885-
1885 
Gift of David Miller, 
1982 
1982.02.001 Engraving 
Fraunces 
Tavern, New 
York City, 
1783 engraving Samuel Chamberlain 
20th 
century-
20th 
century   
1982.03.001 Lithograph 
George 
Washington 
chromolithograph
, mounted on 
canvas 
E.C. Middleton 
(after Gilbert 
Stuart) 
1884-
1884 
Gift of Elizabeth S. 
Bellows, 1982 
1982.03.002 Lithograph 
Martha 
Washington 
chromolithograph
, mounted on 
canvas 
E.C. Middleton 
(after Gilbert 
Stuart) 
1864-
1864 
Gift of Elizabeth S. 
Bellows, 1982 
1982.04.001 Clock     Isaac Hasini     
1983.01.001 Engraving 
Entrance of 
the American 
Army into 
New York, 
Nov. 25th 
1783 
Steel engraving 
on paper 
P. Greatbach after 
William Chapin 
1859-
1859 
  
1983.01.002 Lithograph 
Bulls Head 
in the 
Bowery, 
between 
Bayard and 
Pump 
streets, now 
Canal St., 
N.Y. 1783 lithograph George Haywood 
1867-
1867   
1983.01.003 Print 
Dining Room, 
Fraunces 
Tavern . . . Color lithograph A. Weingartner 
1857-
1857   
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1983.01.004 Engraving 
Washington's 
Farewell to 
his Officers steel engraving 
Thomas Phillibrown 
(after Alonzo 
Chappel) 
1858-
1858   
1983.01.005 Engraving 
Washington 
parting with 
his officers Steel Engraving 
John (?) Rodgers 
(c.1808-88), 
William Chapin 
1828-
1888   
1983.01.006 Engraving 
Washington 
parting with 
his officers Steel Engraving 
John (?) Rodgers 
(c.1808-88). After 
William Chaplin 
1830-
1888   
1983.01.007 Engraving 
Entrance of 
the American 
Army into 
New York, 
Nov. 25th 
1783 Steel engraving 
Chapin and 
Greatback 
1859-
1859   
1983.01.008 Lithograph 
Can 
Vegetables, 
Fruit and 
the Kaiser 
too 
color 
lithograph; 
engraved 
J. Paul Verrees, 
Published by the 
National War 
Council 
1918-
1918   
1983.01.009 Print 
Plake und 
Gegenstade 
von 
historischen 
Interesse...
. Woodcut O. Bunnel 
1883, 
November
-1883, 
November   
1983.02.001 Print 
Evacuation 
Day - Parade 
of First 
Division, 
New York Wood engraving 
Alfred R. Waud, 
published in 
Harper's Weekly 
1866, 
Dec. 15-
1866, 
Dec. 15 Museum Purchase, 1983 
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State 
Militia 
1983.02.002 Woodcut 
Evacuation 
Day One 
Hundred 
Years Ago... woodcut Howard Pyle 
1883-
1883 Museum Purchase, 1983 
1983.02.003 Print 
Evacuation 
Day - 
Washington's 
Entrance 
into New 
York.... Woodcut 
Unknown, after a 
drawing by W.S.L. 
Jewett 
1866, 
Jan. 1-
1866, 
Jan. 1 Museum Purchase, 1983 
1983.03.001 Poster     
George F. Nesbitt 
& Co. 1883   
1983.03.002 Poster     
George F. Nesbitt 
& Co. 1883   
1983.03.003 Poster     
George F. Nesbitt 
& Co. 1883   
1983.03.004 Poster     
George F. Nesbitt 
& Co. 1883   
1983.03.005 Poster     
George F. Nesbitt 
& Co. 1883   
1983.03.006 Print 
Evacuation 
Day--
Unveiling 
Ward's 
Statue of 
Washington 
in Wall 
Street Wood engraving Rockwood 
1883, 
Dec. 8-
1883, 
Dec. 8   
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1983.03.007 Print 
Evacuation 
Day -- The 
Great Marine 
Parade 
...(top), 
The Military 
and Civil 
Parade 
(bottom) Wooodcuts 
Charles Graham 
(top) & Schell and 
Hogan (bottom) 
1883, 
Dec. 8-
1883, 
Dec. 8   
1983.04.001 
Print, 
Photographic       
25 
Nov.1893   
1983.05.001 Engraving     H. Corbould 1832   
1983.05.002 Engraving 
General 
Washington 
Taking Leave 
of his 
Comrades in 
Arms steel engraving J. Eddy 
19th 
century-
19th 
century 
Gift of Oscar Barck, 
1983 
1983.06.001 Cartoon     
Neil O'Keefe and 
Max Trell 1951   
1983.06.002 Cartoon     
Neil O'Keefe and 
Max Trell 1951   
1983.06.003 Print 
Dick's 
Adventure in 
Dreamland 
black and white 
proof sheet 
Neil O'Keefe & Max 
Trell 
1951-
1951 
Gift of Joseph 
Willicombe, Jr., 1952 
1983.06.004 Cartoon     
Neil O'Keefe and 
Max Trell 1951   
1983.07.001 Candlestand           
1983.07.002 Mold, Candle Candle Mold Tin Unknown 
1800, 
c.-1820, 
c. 
Gift of Miss Patricia 
Edgerly, 1983 
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1983.08.001 Pocketbook       
18th 
century   
1983.10.001 
Medal, 
Commemorative           
1983.11.001 Engraving 
Marquis de 
Lafayette Engraving 
B. le Clair, after 
L. Barre 
1791, 3 
Feb.-
1791, 3 
Feb. 
Gift of D. Weston Darby 
Jr., 1983 
1983.11.002 Print     
Joseph Napolean 
Gimbrede after 
Charles Wilson 
Peale c. 1845   
1983.11.003 Print     
James Herring 
after John 
Trumbull     
1983.11.004 Print     
James Herring 
after John 
Trumbull     
1983.11.005 Photogravure     Unknown 
Late 
19th 
century   
1983.11.006 Print     
Unknown, after 
Kosciuszo     
1983.11.008 Print     
Unknown, after 
Chappel 1862   
1983.11.009 Print       
Late 
19th 
century   
1983.11.010 Etching     Henry Bryan Hall 1869   
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1983.11.011 Print       
Late 
19th 
century   
1983.12.001 Newspaper     
Dunlap and 
Claypoole, 
publishers 
Saturday 
26 
July1794   
1983.12.002 Newspaper     
Dunlap and 
Claypoole, 
publishers 
Saturay 
11 Oct. 
1794   
1984.02.001 Cane           
1984.03.001 Painting 
George 
Washington oil on canvas 
Unknown artist 
(after Gilbert 
Stuart) 
Early 
19th 
Century-
Early 
19th 
Century 
Gift of Mrs. Belle W. 
Robbins, in memory of 
William Bradford 
Robbins, 1984 
1984.04.001 
Chair, 
Commode           
1984.04.002 chair           
1984.05.001 Printed card       1907   
1984.06.001 Engraving 
Battle of 
Bunker Hill engraving 
John Godfrey 
(after Alonzo 
Chappel) 
19th 
century-
19th 
century 
Gift of Oscar Barck, 
1984 
1984.06.002 Engraving 
Boston, and 
Bunker Hill Steel Engraving 
C. Cousen after 
W.H. Bartlett 
1800-
1900 
Gift of Oscar Barck, 
1984 
1984.06.003 Engraving 
Battle of 
Bunker's 
Hill near 
Boston Steel engraving 
Archer & Boilly, 
after John 
Trumbull 
1800-
1899 
Gift of Oscar Barck, 
1984 
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1984.06.004 Engraving 
Washington 
Taking Leave 
of his 
Officers. Steel Engraving 
Published by G.P. 
Putnam, printed by 
W. Pate 
1800-
1900 
Gift of Oscar Barck, 
1984 
1984.07.001 Ribbon     
A. O. Crane & Co., 
printer 1875   
1984.07.002 Hymnal       1834   
1984.07.003 Handbill 
Public 
Festival ... Sheet, printed 
Dutton & 
Wentworth's Print 
1843-
1843   
1984.07.004 Engraving 
Marquis de 
Lafayette Engraving 
B. le Clair after 
L. Barre 
1791, 3 
Feb.-
1791, 3 
Feb.   
1984.07.005 Handbill     
Photographer 
unknown 1900   
1984.08.001 Woodcut 
"Evacuation 
Day in New 
York One 
Hundred 
Years Ago"   Hyde 
Week 
ending 
11/25/18
83   
1984.08.002 Print 
NY in 1783. 
Objects and 
places of 
historic 
interest. Woodcut O. Bunell 
1883, 
Nov. 24-
1883, 
Nov. 24 Museum purchase, 1984 
1984.09.001 Engraving 
Fraunces 
Tavern, New 
York Engraving S. Parkman Shaw 
1906-
1906 
In memory of Rosemary 
Hermansader, 1984 
1984.10.001 Chair       1770 
Gift of Mrs. Ann 
Hallgren, 1984 
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1984.11.001 Engraving 
Historical 
Painting of 
a Colonial 
City 
engraving on 
celluloid with 
coloring 
Thure De Thulstrup 
(b.1848) 
1889-
1889   
1984.13.001 Engraving 
American 
Stage Waggon 
(sic) engraving 
James Storer 
(after Issac Weld 
1774-1856) 
1824-
1824 
Gift of Robert I. Goler, 
1984 
1984.13.002 Woodcut 
"Historic 
New York 
Houses"   Hughson Hawley 
31 
August 
1889   
1985.01.001 Chair       
c.1780-
c.1780 
Gift of Mrs. Ann D. 
Hallgren,1985 
1985.02.001 Painting 
G. 
Washington's 
Farewell 
Interview 
with the 
Generals of 
his Army on 
Retiring 
from his 
Command oil on canvas 
Christopher 
Lawrence 
(atributed) 
19th 
Century-
19th 
Century 
Gift of Mr. LaVerne 
Crawford, 1985 
1985.03.001 Engraving 
A Midnight 
Modern 
Conversation engraving 
Unknown artist 
(after William 
Hogarth) 
ca. 
1780-ca. 
1780 Museum Purchase, 1985 
1985.04.001 Engraving 
Grown Ladies 
Taught to 
Dance 
engraving with 
hand coloring 
P. Crotchet (after 
D. Dodd)Published 
by M. Darly 
1768-
1768 Museum Purchase, 1985 
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1985.04.002 Engraving 
Grown 
Gentlemen 
taught to 
Dance 
engraving with 
hand coloring 
J. Goldar (after 
J. 
Collett)Published 
by T. Bradford 
1767-
1767 Museum Purchase, 1985 
1985.05.001 Badge 
Memorial 
Badge (for 
Lafayette) 
Printed silk, 
with applied 
fabric star Unknown 
1834-
1834 
Gift of Gary J. Stass, 
1985 
1985.05.002 Engraving 
Sacred to 
the Memory 
of the 
Illustrious 
G. 
Washington 
stipple 
engraving 
Thomas Clarke 
(after Gilbert 
Stuart) 
1801-
1801 
Gift of Gary J. Stass, 
1985 
1985.07.001a Pipe           
1985.07.001b Plate           
1985.07.001c Glass, Wine           
1985.07.001d Bottle           
1985.07.001e Bottle           
1985.07.001f Glass           
1985.07.001g Oyster Shells           
1985.08.001 Woodcut 
"Washington 
Taking Leave 
of His 
Officers, 
December 4, 
1783" 
  Howard Pyle 
1 
December 
1883 
  
1985.08.002 Print 
Sons of the 
Revolution 
Collecting 
money.... Woodcut 
Unknown, after C. 
Upham 
1884, 
Oct. 18-
1884, 
Oct. 18   
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1985.10.001 Fragments       
17th and 
18th 
centurie
s   
1985.11.002a, b Candlestick       
1790-
1800 Museum Purchase, 1985 
1985.11.01 chair         Museum Purchase, 1985 
1986.01.001a-b Glass, Wine       1770   
1986.02.001 Engraving 
Washington 
and his 
Generals at 
Valley Forge Engraving E. Wittenbach 
1870-
1870 
Gift of Cyril G. 
Cogswell, 1986 
1986.02.002 Cane     Unknown 
Late 
18th/Ear
ly 19th 
c.   
1986.02.003 Engraving 
A Map of the 
River 
Mississippi.
.. Engraving Unknown 
1770-
1800 
Gift of Cyril G. 
Cogswell, 1986 
1986.02.004 Engraving 
Panorama of 
Washington color engraving 
Unknown artist 
(Published by 
Charles Mangus) 
19th 
century-
19th 
century 
Gift of Cyril G. 
Cogswell, 1986 
1986.02.005 Tablecloth     
"Quaker Lace" 
brand (pattern 
#6402) 20th c.   
1986.02.006 Engraving 
View of New 
York, From 
Weehawken 
Engraving on 
paper, hand-
colored 
W.H. Bartlett and 
R. Wallis 
unknown-
unknown 
Gift of Cyril G. 
Cogswell, 1986 
1986.04.001 Coin     Unknown 1792   
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1986.05.001 Painting 
The 
Spendthrift 
Reverse painting 
on glass 
Unknown, after R. 
Pyle 
1850-
1900 Museum Purchase,1986 
1986.05.002 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of the 
Long Room (1982), 
purchased in 1986 
1986.05.003 
Plate, 
Luncheon     Unknown   
Included in the 
reinterpretation of the 
Long Room (1982), 
purchased in 1986 
1986.05.004 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of the 
Long Room (1982), 
purchased in 1986. 
1986.05.005 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.006 
Plate, 
Luncheon     Unknown   
Included of 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.007 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. Not present in 
Long Room. 
1986.05.008 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
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1986.05.009 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.010 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.011 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.012 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.013 
Plate, 
Luncheon     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.014 Bowl, Punch     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.05.015a-j Fork 
Set of ten 
steel, 
silver and 
mother-of-
pearl three-
prong forks 
steel, silver 
and mother-of-
pearl Unknown 
ca. 
1770-ca. 
1770 Museum Purchase,1986 
1986.05.015k-t Knife 
Set of ten 
steel, 
silver and 
mother-of-
pearl knives 
steel, silver 
and mother-of-
pearl Unknown 
ca. 
1770-ca. 
1770 Museum Purchase,1986 
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1986.06.001 Bottle, Wine     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.06.002 Charger     Unknown 18th c. 
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.06.003 Charger     Unknown 18th c. 
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.06.004 Charger     Unknown 18th c. 
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.06.005 
Nippers, 
Sugar     Unknown   
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.06.006 Bottle     Unknown 1770 
Included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. 
1986.06.007 Box, Tobacco     Unknown 18th c. 
Was included in 
reinterpretation of Long 
Room (1982), purchased 
in 1986. Currently in 
Clinton Room on Pembroke 
Table. 
1986.06.008a-e Glass, Wine 
Wine glasses 
(5) glass Unknown 
18th 
century-
18th 
century Museum Purchase, 1986 
1986.06.009 Glass, Wine     Unknown 18th c. Museum Purchase, 1986 
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1986.06.010 Glass, Wine     Unknown 18th c.   
1986.06.011 Glass, Wine     Unknown 18th c.   
1986.06.012 Glass, Wine     Unknown 18th c.   
1986.06.013 Glass, Wine     Unknown 18th c.   
1986.06.014 Glass, Wine     Unknown 18th c.   
1986.06.015 Glass, Wine     Unknown 18th c.   
1986.06.016 Glass, Wine     Unknown 18th c.   
1986.06.017 Glass       
18th 
century   
1986.06.018 Glass       
18th 
century   
1986.06.019 Glass       
18th 
century   
1986.06.020 Glass       
18th 
century   
1986.06.021 Glass           
1986.06.022a-d Glass, Wine 
Wine glasses 
(4) glass Unknown 
ca. 
1795-ca. 
1795 Museum Purchase, 1986 
1986.06.023 Stand, Cake           
1986.07.001 Armchair           
1986.09.001 Engraving 
Two-Penny 
Whist 
engraving with 
hand coloring 
James Gillray 
(1757-
1815)Published by 
Henry Humphrey 
1796-
1796 Museum Purchase, 1986 
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1986.3.001 Chair     Unknown 
Early 
19th c.   
1987.01.001 Engraving 
George IIId. 
King of 
Great 
Britian, &c. engraving 
W. Walker, 
published by G. 
Kearsly 
1777-
1777 
Gift of Louis L. Bach, 
1987 
1987.01.002 Engraving 
George III. 
King of 
Great 
Britian & c. engraving 
Pollard, printed 
for T. Robson, 
Engraved for 
Murray's History 
of the American 
War 
Late 
18th 
Century-
Late 
18th 
Century 
Gift of Louis L. Bach, 
1987 
1987.01.003 Engraving 
Major John 
Andre, Late 
Adjutant 
General to 
the British 
Army in 
North 
America Engraving Cook 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.004 Engraving     
J.K. Sherwin, 
after a painting 
by Majr. Andre. 
20 
Septembe
r 1784   
1987.01.005 Engraving 
The House in 
which Major 
Andre was 
tried and 
condemned. Engraving Unknown 
1800-
1900 
Gift of Louis L. Bach, 
1987 
1987.01.006 Engraving 
Captain 
Asgill Engraving 
Unknown, published 
by J. Fielding 
1786-
1786 
Gift of Louis L. Bach, 
1987 
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1987.01.007 Engraving 
Genl. 
Burgoyne Engraving 
Cook, published by 
J. Fielding 
1786-
1786 
Gift of Louis L. Bach, 
1987 
1987.01.008 Engraving 
General 
Burgoyne Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.009 Engraving 
Admiral 
Byron Engraving 
Unknown, printed 
for T. Robson 
1775-
1880 
Gift of Louis L. Bach, 
1987 
1987.01.010 Engraving 
General 
Carleton Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.011 Engraving 
Sir Henry 
Clinton, 
Knight of 
the Bath & 
Commander in 
Chief in 
America Engraving Unknown 
1770-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.012 Engraving 
Sir Henry 
Clinton Engraving Unknown 
1760-
1799 
Gift of Louis L. Bach, 
1987 
1987.01.013 Engraving 
Sir Henry 
Clinton Engraving 
Charles Warren, 
Published by C. 
Cook 
1791-
1791 
Gift of Louis L. Bach, 
1987 
1987.01.015 Engraving General Gage Engraving 
R. Pollard; 
printed for T. 
Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.016 Engraving 
Lord George 
Germaine Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.017 Engraving 
Lord George 
Germaine Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.018 Engraving General Grey Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
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1987.01.019 Engraving 
Rt. Hon. 
Lord Hood Engraving 
W. Angus, 
published by J. 
Fielding, J. 
Sewell and J. 
Debrett 
1782-
1782 
Gift of Louis L. Bach, 
1987 
1987.01.020 Engraving Lord Hood Engraving 
Birell, published 
by J. Fielding 
1785-
1785 
Gift of Louis L. Bach, 
1987 
1987.01.021 Engraving 
Admiral Lord 
Viscount 
Hood Engraving 
Unknown, "From an 
original picture 
by F. Abbot." 
1775-
1825 
Gift of Louis L. Bach, 
1987 
1987.01.022 Engraving 
Lord 
Viscount 
Howe Engraving 
Angus, published 
by J. J. Sewell 
and J. Debrett 
1782-
1782 
Gift of Louis L. Bach, 
1987 
1987.01.023 Engraving Lord Howe Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.024 Engraving     
J. Goldar, 
published by J. 
Fielding 
13 May 
1786   
1987.01.025 Engraving Lord Howe engraving 
Unknown artist 
(Published by J. 
Fielding) 
1786-
1786 
Gift of Louis L. Bach, 
1987 
1987.01.026 Engraving 
Admiral 
Keppel Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.027 Engraving 
Genl. D. 
Morgan Engraving Unknwon 
1775-
1825 
Gift of Louis L. Bach, 
1987 
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1987.01.028 Engraving 
Brig. Gen. 
Daniel 
Morgan Engraving Unknown 
1800-
1830 
Gift of Louis L. Bach, 
1987 
1987.01.029 Engraving 
Israel 
Putnam Eger. 
Major 
General des 
Troupes de 
Connecticut. 
Il 
commandoit 
en chef . . 
. Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.030 Engraving 
Israel 
Putnam. 
Esqr. 
General 
Major der 
Americaner. Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.031 Engraving 
Israel 
Putnam Esqr. 
Major 
General des 
Americains Engraving Unknown 
1775-
1900 
Gift of Louis L. Bach, 
1987 
1987.01.032 Engraving 
General 
Putnam Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.033 Engraving 
General 
Joseph Reed 
(1741-1785) 
[attributed] Engraving 
B.L. Prevost after 
DuSimitier 
1770-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.034 Engraving 
General 
Sullivan Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.035 Engraving 
De La 
Fayette Engraving Unknown 
1825-
1875 
Gift of Louis L. Bach, 
1987 
1987.01.036 Engraving 
Le Marquis 
de la 
Fayette Engraving 
Jones, published 
by C. Lowndes 
1792-
1792 
Gift of Louis L. Bach, 
1987 
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1987.01.037 Engraving 
M. de la 
Fayette Engraving 
Anker Smith, 
published by C. 
Forster 
1791-
1791 
Gift of Louis L. Bach, 
1987 
1987.01.038 Engraving 
M. le Mis. 
de la 
Fayette, 
Depute de 
Rion; 
Commandant 
General de 
la Garde 
Nationale de 
Paris Engraving Unknown 
1770-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.039 Engraving 
Thomas 
Jefferson Engraving 
C. Hamburger; 
published bt 
Colburn and 
Bentley 
1829-
1829 
Gift of Louis L. Bach, 
1987 
1987.01.040 Engraving John Adams engraving Unknown artist 
Late 
18th 
Century-
Early 
19th 
Century 
Gift of Louis L. Bach, 
1987 
1987.01.041 Engraving 
General 
Gates Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.042 Engraving 
Count de 
Grasse Engraving 
Unknwon, from the 
LONDON MAGAZINE 
1782-
1782 
Gift of Louis L. Bach, 
1987 
1987.01.043 Engraving     J. Chapman 
1 
November 
1784   
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1987.01.044 Engraving 
Baron von 
Steuben 
(1730-1794) 
[attributed] Engraving 
B.L. Prevost, 
after DuSimitier 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.045 Engraving 
Louis XVI 
King of 
France Engraving 
Sparrow, published 
by Alexander Hogg 
1786-
1786 
Gift of Louis L. Bach, 
1987 
1987.01.046 Engraving Louis XVI Engraving Unknown 
1780-
1900 
Gift of Louis L. Bach, 
1987 
1987.01.047 Engraving 
Charles 
Henri Cte. 
Nestaing 
Chavelier 
des Ordres 
du Roy. 
Lieutenant 
General de 
ses 
Armees... Engraving 
d'Haiane pinx, 
Cpuler, sculp. 
1770-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.048 Engraving Custine 
Engraving with 
hand coloring Lambert 
1800-
1830 
Gift of Louis L. Bach, 
1987 
1987.01.049 Engraving 
Brigadier 
Genl. Arnold Engraving Unknown 
1770-
1780 
Gift of Louis L. Bach, 
1987 
1987.01.050 Engraving 
General 
Arnold Engraving 
Unknown, after 
DuSimitier 
1783-
1783 
Gift of Louis L. Bach, 
1987 
1987.01.051 Engraving 
General 
Clinton Engraving 
Pollard, printed 
For T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
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1987.01.052 Engraving 
Benjamin 
Franklin, 
L.L.D.F.R.S. 
one of the 
American 
Plenipotenti
aries at the 
Court of 
France. Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.053 Engraving 
General 
Gates Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.054 Engraving 
Majr. Genl. 
Greene Engraving 
James Trenchard 
(fl. 1777-1793), 
engraved for 
COLUMBIA MAGAZINE 
1777-
1793 
Gift of Louis L. Bach, 
1987 
1987.01.055 Engraving 
Alexr. 
Hamilton Engraving 
Leney, from the 
bust by Ceracki 
(Giuseppi 
Cerrachi) 
1775-
1825 
Gift of Louis L. Bach, 
1987 
1987.01.056 Engraving 
The Honble. 
John Hancock Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.057 Engraving 
Robert 
Hopkins. 
Esqr. 
Commodore of 
the American 
Sea Forces Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.058 Engraving 
Commodore 
Hopkins, 
Commanduer 
en Chef oer 
(?) Ameri 
Flotte Engraving Unknown 
1776, 
c.-1777, 
c. 
Gift of Louis L. Bach, 
1987 
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1987.01.059 Engraving 
Hopkins 
Commandant 
en Chef la 
Flotte 
Americaine Engraving Dupin 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.060 Engraving 
Commodore 
Hopkins Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.061 Engraving 
Hopkins 
Commandant 
en Chef la 
Flotte 
Americaine Engraving Dupin 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.062 Engraving General Howe engraving 
Unknown artist, 
printed for T. 
Robson, Engraved 
for Murray's 
History of the 
American War 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.063 Engraving General Howe Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.064 Engraving 
His 
Excellency 
S. 
Huntington 
President of 
Congress Engraving 
Unknown, published 
by R. Wilkinson 
1783-
1783 
Gift of Louis L. Bach, 
1987 
1987.01.065 Engraving 
John Paul 
Jones, 
Commodore au 
Service des 
Etats-Unis 
de 
l'Amerique 
tel... Engraving Unknown 
1800-
1900 
Gift of Louis L. Bach, 
1987 
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1987.01.066 Engraving 
John Paul 
Jones Engraving 
Reinr. Vinkeles & 
C. Bogerts 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.067 Engraving 
Paul Jones 
Commodore 
Anglo-
Americain. 
Ce Marin 
fatal aux 
Anglois, Eut 
merite 
d'etre 
Francois Engraving Unknown 
1770-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.068 Engraving J. P. Jones Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.069 Engraving 
Charles Lee 
Esquer. 
Major 
General de 
l'Armee 
Continental 
presentement 
prisonnier a 
la Nouvelle 
York Engraving Unknown 
1778-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.070 Engraving 
Charles Lee 
Esqr. 
Americanisch
er General-
Major. Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.071 Engraving General Lee Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.072 Engraving 
General 
Montgomery Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.073 Print 
Military 
Costume of 
the 
Revolution Chromolithograph 
Unknown, printed 
by T. Sinclair 
1825-
1875 
Gift of Louis L. Bach, 
1987 
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1987.01.074 Engraving 
G. 
Washington, 
Generaal der 
Noord-
Americaanen Engraving Reinr. Vinkeles 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.075 Engraving 
George 
Washington, 
Commander in 
Chief of the 
American 
Army Engraving 
Unknown, printed 
for J. (?) Hinton 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.076 Engraving 
Gen. 
Washington Engraving 
Wm. Angus, 
published by J. 
Fielding 
1785-
1785 
Gift of Louis L. Bach, 
1987 
1987.01.077 Engraving 
Geo. 
Washington Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.078 Engraving 
George 
Washington   J. Chapman 
Late 
18th/Ear
ly 19th 
c.   
1987.01.079 Engraving 
General 
Washington Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.080 Engraving 
Le General 
Washington 
Commandant 
en Chef des 
Armees 
Americaines 
ne en 
Virginie en 
1733 Engraving Unknown 
1781-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.081 Engraving 
Geo. 
Washington Engraving 
W. Grainger, 
published by H.D. 
Symonds 
1794-
1794 
Gift of Louis L. Bach, 
1987 
1987.01.082 Engraving 
Genl. George 
Washington Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
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1987.01.083 Engraving 
G. 
Washington Engraving 
Unknown, published 
by Conrad and Co. 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.084 Engraving 
Genl. 
Washington Engraving 
Unknown, 
originally 
published by 
Whitworth and 
Yates 
1800-
1900 
Gift of Louis L. Bach, 
1987 
1987.01.085 Engraving 
G. 
Washington, 
President of 
the United 
States Engraving 
Rollinson, 
published by I. 
Reid 
1796-
1796 
Gift of Louis L. Bach, 
1987 
1987.01.086 Engraving 
George 
Washington 
[attributed] Engraving Unknwon 
1800-
1987 
Gift of Louis L. Bach, 
1987 
1987.01.087 Engraving 
G. 
Washington Engraving S. (or F. Bolt) 
1796-
1796 
Gift of Louis L. Bach, 
1987 
1987.01.088 Engraving 
Cornwallis 
Resigning 
His Sword to 
Washington Engraving 
Archer and Boilly, 
after Smirke 
1781-
1925 
Gift of Louis L. Bach, 
1987 
1987.01.089 Engraving 
George 
Washington   J.A.J. Wilcox 19th c.   
1987.01.090 Engraving 
G. 
Washington Engraving Unknown 
1800-
1900 
Gift of Louis L. Bach, 
1987 
1987.01.091 Engraving 
George 
Washington 
[Attributed] Engraving Unknown 
1800-
1900 
Gift of Louis L. Bach, 
1987 
1987.01.092 Engraving 
Geo: 
Washington Engraving 
Unknown, "Engraved 
for the Ladies 
Mag." 
1775-
1800 
Gift of Louis L. Bach, 
1987 
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1987.01.093 Engraving 
George 
Washington 
[Attributed] Engraving 
Unknown, after 
Trumbull, 
published by A. 
Hoen and Co. 
1800-
1900 
Gift of Louis L. Bach, 
1987 
1987.01.094 Engraving 
Geoe. 
Washington 
Esqr. 
Commander in 
Chief of the 
Forces and 
late 
President of 
the United 
States... Engraving 
Unknown, published 
by G. Cawthorn, 
British Library 
1799-
1799 
Gift of Louis L. Bach, 
1987 
1987.01.095 Engraving 
The British 
surrendering 
their arms 
to Gen. 
Washington 
after their 
defeat at 
Yorktown, 
Virginia... Engraving 
S.H. Gimber, drawn 
by J.F. Renault, 
printed by W.L. 
Ormsby 
1781-
1825 
Gift of Louis L. Bach, 
1987 
1987.01.096 Engraving 
General 
Washington. 
Late 
President of 
the American 
Congress. Engraving 
P. Dawe, printed 
by R. Wright, 
published by D. 
Gally 
1801-
1801 
Gift of Louis L. Bach, 
1987 
1987.01.097 Mezzotint 
Washington's 
Death Bed 
mezzotint 
engraving 
H.S. Sadd, 
designed by T.H. 
Mattheson,Printed 
by W.L. Ormsby 
1850-
1875 
Gift of Louis L. Bach, 
1987 
1987.01.098 Engraving 
Genl. 
Washington Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
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1987.01.099 Engraving 
George 
Washington, 
Eqer. 
General en 
Chef de 
l'Armee 
Anglo-
Ameriquaine 
nome 
Dictateur 
par le .... Engraving LeBeau 
1777-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.100 Engraving 
Frederick 
Lord North Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.101 Engraving 
Hugh Earl 
Percy Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.102 Engraving 
Frederick 
Lord North Engraving 
Pollard, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.103 Engraving 
Robert Lord 
Romney Engraving 
W. Grainger, 
published by C. 
Cook 
1791-
1791 
Gift of Louis L. Bach, 
1987 
1987.01.104 Engraving 
Honble: Col: 
Stanhope. 
Mrs. 
Stanhope Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.105 Engraving 
The Frail 
Alicia. The 
Whimsical 
Lover. Engraving 
Unknown, published 
by A. Hamilton Jr. 
1786-
1786 
Gift of Louis L. Bach, 
1987 
1987.01.106 Engraving 
Joseph 
Thayendaneke
n, Commonly 
Called 
Brant, A 
Mohawk Chief Engraving Unknown 
1800-
1900 
Gift of Louis L. Bach, 
1987 
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1987.01.107 Engraving 
General 
Washington 
at the Close 
of the War Engraving 
R Slaurdenbaur, 
after Charles 
Wilson Peale 
1889-
1889 
Gift of Louis L. Bach, 
1987 
1987.01.108 Engraving 
John Quincy 
Adams Engraving 
A[sher] B[rown] 
Durand (1796-
1886), T[homas] 
Sully 
1826-
1826 
Gift of Louis L. Bach, 
1987 
1987.01.109 Engraving 
Sacred to 
the Memory 
of the 
Illustrious 
Champion of 
Liberty 
General 
George 
Washington 
First 
Pres... Engraving John I. Danlevy 
1832-
1832 
Gift of Louis L. Bach, 
1987 
1987.01.110 Engraving 
George 
Washington Engraving Unknown 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.01.111 Engraving 
Plan of the 
Town of 
Boston with 
the attack 
on Bunkers-
Hill in the 
Peninisula 
of 
Charlestown. 
The 17 Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
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1987.01.114 Engraving 
Portrait & 
Uniform of 
An American 
General and engraving Unknown artist 
Late 
18th 
century-
Late 
18th 
century 
Gift of Louis L. Bach, 
1987 
1987.01.117 Engraving 
Hugh Earl 
Percy Engraving 
Unknown, printed 
for T. Robson 
1775-
1800 
Gift of Louis L. Bach, 
1987 
1987.02.001 Coin 
George III 
coin Metal Unknown 
1775-
1825 
Gift of Fannie Trost 
Cole, 1987 
1987.03.001 Engraving 
Sharps and 
Flatts. engraving 
M. Bath (published 
by Matthew Darly) 
1777-
1777 Museum Purchase, 1987 
1987.04.001 Chair 
Windsor 
brace back 
chair   
W. McBride - N.Y. 
(signed) 
1700-
1800 
Gift of Fred J. 
Johnston, 1987 
1987.05.001 Chair 
Windsor Arm 
Chair Wood Unknown 
1700-
1800 
Gift of Fred J. 
Johnston, 1987 
1987.06.001 Chair 
Windsor 
brace back 
chair Wood Unknown 
1700-
1800 
Gift of Fred J. 
Johnston, 1987 
1987.11.007 Print     
Unknown, after 
Chappel 1862   
1988.01.001 Musket 
America 
militia 
musket   Unknown 
1760, 
c.-1770, 
c. Museum Purchase, 1988 
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1988.02.001 Engraving 
The 
Washington 
Family engraving 
Unknown artist 
(after Edward 
Savage), published 
by Nathaniel 
Currier 
ca. 
1845-ca. 
1845 Museum Purchase, 1988 
1988.02.002 Engraving 
The 
Washington 
Family engraving 
John Sartain 
(1808-1897) (after 
Edward Savage) 
1828-
1850 Museum Purchase, 1988 
1988.02.003 Lithograph 
Columbia's 
Noblest Sons lithograph 
Unknown artist 
(Published by 
Kummel and 
Forster) 
1865-
1865 Museum Purchase, 1988 
1988.04.001 Print 
The 
Government 
House Lithograph 
W.J. Condit, after 
C. Milbourne 
1847-
1847 Museum Purchase, 1988 
1988.05.001 Painting 
Alfred 
Walker 
Ireland 
(1874-1917) oil on canvas 
Henry Oliver 
Walker 
(attributed) 
n.d.-
n.d. 
Gift of Elizabeth 
DeShazo 
1988.05.002 Painting 
John H. 
Ireland (d. 
1917) oil on canvas 
Henry Oliver 
Walker 
(attributed) 
1892-
1892 
Gift of Elizabeth 
DeShazo 
1988.05.003 Painting 
John H. 
Ireland 
(d.1917) oil on canvas 
Charles Hine 
(1827-1871) 
1865-
1865 
Gift of Elizabeth 
DeShazo 
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1988.05.004 Painting 
Annie 
Valentine 
Walker 
Ireland (d. 
1915) oil on canvas 
Charles Hine 
(1827-1871) 
1865-
1865 
Gift of Elizabeth 
DeShazo 
1988.05.005 Painting 
David Walker 
(1806-1876) oil on board 
Henry Oliver 
Walker 
(attributed) 
19th 
century-
19th 
century 
Gift of Elizabeth 
DeShazo 
1988.05.006 Painting Ann Walker oil on canvas 
Henry Oliver 
Walker 
(attributed) 
19th 
century-
19th 
century 
Gift of Elizabeth 
DeShazo 
1988.05.007 Etching 
George 
Washington etching 
Thomas B. Welch 
(1814-1874) 
1852-
1852 
Gift of Elizabeth 
DeShazo 
1988.05.008 Etching Lafayette etching 
Leroux (after 
Scheffer) 
1824-
1824 
Gift of Elizabeth 
DeShazo 
1988.05.009 Table 
Tilt-top 
table Walnut wood Unknown 
1700-
1900 
Gift of Elizabeth 
DeShazo 
1988.06.001 
Book, 
Instruction 
Common 
School 
Speller Paper Unknown 
1882-
1882 Gift of PS 206, 1988 
1988.06.002 
Book, 
Instruction 
National 
Third Reader Paper Unknown 
1873-
1873 Gift of PS 206, 1988 
1988.06.003 
Book, 
Instruction Georgraphy Paper Unknown 
1878-
1878 Gift of PS 206, 1988 
1988.06.004 Newspaper 
Harper's 
Weekly Paper Unknown 
1872-
1872 Gift of PS 206, 1988 
1988.07.001 Engraving 
View in Wall 
Street from 
corner of 
Broad Engraving, Steel Unknown 
1845, 
c.-1845, 
c. Museum Purchase, 1988 
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1988.07.002 Engraving     
Drawn by Deidrich 
Knickerbocker, 
Jr.; Hatch & 
Smillie, engravers c. 1834   
1988.07.003 Engraving 
The Panic - 
Scenes in 
Wall Street, 
Wednesday 
Morning, May 
14 Engraving, wood Schell & Hoyan 
1884, 
May 24-
1884, 
May 24 Museum Purchase, 1988 
1988.07.004 Engraving 
Kerbstone 
Stockbrocker
s in New 
York Engraving, Wood Unknown 
1864, 
July 2-
1864, 
July 2 Museum Purchase, 1988 
1988.07.006 Engraving 
New York in 
1855 Engraving, wood Unknown 
1855-
1875 Museum Purchase, 1988 
1989.01.001 Print Jay Gould 
Photo-mechanical 
reproduction 
after painting by 
Benjamin Constant 
1892-
1892 Museum Purchase, 1989 
1989.01.002 Engraving 
John 
Pierepont 
Morgan Engraving Unknown 
Unknown-
Unknown Museum Purchase, 1989 
1989.01.003 Print     
F. Opper // Mayer, 
Merrick & Ottman 
Lith. 1885   
1989.01.004 Print     F. Opper 1884   
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1989.02.001a Engraving 
Washington 
in 1772 engraving 
J.W. Steel (after 
Anson 
Dickinson)Engraved 
for Graham's 
Magazine 
1830-
1830 Museum Purchase, 1989 
1989.02.001b Engraving Washington engraving 
Oliver Pelton 
(1798-1882) (after 
Gilbert Stuart) 
19th 
century-
19th 
century Museum Purchase, 1989 
1989.03.001 Lithograph 
Fraunces 
Tavern color lithograph 
Hedy Page 
(Pagremanski) 
1989-
1989 Gift of the artist, 1989 
1989.04.001 Engraving 
The 
Washington 
Family Engraving William Sartain 
Unknown-
Unknown 
Gift of Mr. and Mrs. 
Gerard Bissinger II, 
1989 
1989.05.001 Lithograph 
George 
Washington chromolithograph 
Nathaniel Currier 
(1813-1888) 
19th 
century-
19th 
century Museum Purchase, 1989 
1989.06.001 Engraving 
Washington's 
Farewell to 
His Officers Engraving 
Thomas 
Phillibrowne, 
after Alonzo 
Chappel (1828-
1887) 
1857-
1880 
In memory of Clinton 
Axford, 1989 
1989.06.002 
Stamp, 
Postage 
George 
Washington 5 
cent stamp, 
1st day 
issue cover   Unknown 
1966, 
February 
22-1966, 
February 
22 
In memory of Clinton 
Axford, 1989 
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1989.07.001 Print 
A View of 
the CIty of 
New York 
from 
Brooklyn 
Heights 
Backed with 
Japanese Rice 
Paper 
C.B. Julien de St. 
Memin 
1861-
1861 Museum Purchase, 1989 
1989.07.002 Print 
Cornelius 
Vanderbilt 
(1794-1877)   Unknown 
1877, 
January 
20-1877, 
January 
20 Museum Purchase, 1989 
1989.08.001 Print 
Scene in the 
Gold Room, 
New York 
City, During 
the Intense 
Excitement 
of Friday, 
Sept. 14, 
1869 
Hand-colored 
wood engraving Unknown 
1869, 
October 
16-1869, 
October 
16   
1989.08.002 Print 
On the floor 
of the New 
York Stock 
Exchange 
Half-tone 
engraving E. Y. Nadherney 
Unknown-
Unknown   
1989.09.001 Cutter, Sugar 
Sugar 
nippers Metal Unknown 
Unknown-
Unknown 
Gift of Mr. Herbert 
Ward, 1989 
1989.10.001 Engraving 
The Late 
William H. 
Vanderbilt Wood engraving 
Unknown, appeared 
in HARPER'S WEEKLY 
1885, 
Dec. 19-
1885, 
Dec. 19   
1989.10.002 Engraving     
J.C. Buttre, 
printed by Madison 
and Strobridge Co. 
mid 19th 
century   
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1990.01.001 
Spoon, 
Serving 
Serving 
spoon Silver S. Hoyt 
1817, 
c.-1842, 
c. 
Gift of Mr. Fred Hoyt, 
1990 
1990.01.002 
Spoon, 
Serving 
Serving 
spoon Silver S. Hoyt 
1817, 
c.-1842, 
c. 
Gift of Mr. Fred Hoyt, 
1990 
1990.01.003 
Spoon, 
Serving 
Serving 
spoon Silver S. Hoyt 
1817, 
c.-1842, 
c. 
Gift of Mr. Fred Hoyt, 
1990 
1990.01.004 
Spoon, 
Serving 
Serving 
spoon Silver S. Hoyt 
1817, 
c.-1842, 
c. 
Gift of Mr. Fred Hoyt, 
1990 
1990.01.005 
Spoon, 
Serving 
Serving 
spoon Silver S. Hoyt 
1817, 
c.-1842, 
c. 
Gift of Mr. Fred Hoyt, 
1990 
1990.01.006 
Spoon, 
Serving 
Serving 
spoon Silver S. Hoyt 
1817, 
c.-1842, 
c. 
Gift of Mr. Fred Hoyt, 
1990 
1990.02.001 Letter 
Letter from 
Stephen 
Delancey to 
Ernest 
Wendell, 
dated 30 
April 1719 ink on paper Stephen Delancey 
1719-
1719 
Gift of Gerald E. 
Czulewicz, 1990 
1990.04.001 
Sign, 
Instructional 
"No Smoking" 
sign 
Painted cast 
iron Unknown 
Unknown-
Unknown Gift of Pat Gomez, 1990 
1990.06.001 Lithograph 
A Sketch of 
the 
Operation of 
his 
Majesty's 
Fleet.... lithograph Unknown 
1864-
1864 
Gift of Richard Osann, 
1990 
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1991.01.001 Teapot 
Silver 
luster 
teapot Ceramic Unknown 
1820, 
c.-1830, 
c. Gift of Fred Hoyt, 1991 
1991.01.001a, b Teapot 
Silver 
luster 
teapot with 
lid 
silver luster 
ceramic Unknown 
ca. 
1820-ca. 
1830 Gift of Fred Hoyt, 1991 
1991.01.002 Bowl, Sugar 
Silver 
luster sugar 
bowl 
silver luster on 
ceramic Unknown 
ca. 
1820-ca. 
1830 Gift of Fred Hoyt, 1991 
1991.01.003 
Pitcher, 
Cream 
Silver 
luster 
creamer 
silver luster 
ceramic Unknown 
ca. 
1820-ca. 
1830 Gift of Fred Hoyt, 1991 
1991.01.004-.009 Teacup 
Teacups 
w/matching 
saucers Soft paste Unknown 
1840, 
c.-1850, 
c. Gift of Fred Hoyt, 1991 
1991.02.001 Letter 
Samuel 
Fraunces 
autograph ink on paper Samuel Fraunces 
1794-
1794 Museum purchase, 1991 
1992.01.001 
Ribbon, 
Commemorative 
Evacuation 
Day 
Centennial 
Ribbon Silk Unknown 
1883-
1883 
Gift of Mr. Menno Wiebe, 
1992 
1992.02.001 Plaque 
Washington 
Plaque Bronze, wood Unknown 
Unknown-
Unknown 
Gift of Mrs. Lester 
Merkin, 1992 
1993.01.001 Book, Account Account Book Leather, paper Unknown 
1765-
1765 
Gift of Mrs. Sophie 
Matthews, 1993 
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1993.02.001 Engraving 
Washington 
and his 
Generals 
Engraving with 
hand coloring 
Alexander Hay 
Ritchie (1822-
1895)published by 
James Troyler, New 
York 
1856-
1856 
Gift of Phoebe and 
Robert King, 1993 
1993.04.001a, b Clock 
English 
clock Wood, metals E.S.A. 
1799, 
c.-1799, 
c. Gift of Pat Gomez, 1993 
1993.05.001 Broadside 
License for 
Catherine 
Douglas broadside Printer unknown 
1793-
1793 
Gift of William 
Asadorian, 1993 
1993.05.002 Documents 
"An 
Inquisition 
indented" Paper Unknown 
1790, 
February 
20-1790, 
February 
20 
Gift of William 
Asadorian, 1993 
1993.05.003 Documents 
"Inquisition
" Paper John Covenhouse 
Unknown-
Unknown 
Gift of William 
Asadorian, 1993 
1996.01.001 Engraving 
The South 
Prospect of 
the City of 
New York in 
America in 
1746 engraving 
Unknown artist 
(American School) 
1761-
1761 
Gift of Mrs. Mary Louise 
Murray-Johnson, in 
memory of Colonel Lewis 
Allen Johnson, M.D., 
U.S.A (Ret. 
2004.01.001 Print 
George 
Washington Paper A. Weidonboch   
Gift of Jonathan and 
Lynne Ridgeway 
2004.01.002 Print 
Martha 
Washington Paper     
Gift of Jonathan and 
Lynne Ridgeway 
2004.02.001 Engraving     A.H. Ritchie 1903   
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2004.03.001 Bust     unknown 
late 
19th to 
early 
20th 
century   
2004.04.001 Painting 
The Capture 
of Major 
Andre   
Francis W. 
Edmonds, after 
Durand   
Gift of the Darlington 
Family 
2004.04.002 Engraving       
19th 
century   
2004.04.003 Newspaper     Harper's Weekly 
29 Sept. 
1860   
2004.04.004 Etching     
Vernier del, 
Lemaitre dir. 
19th 
century   
2004.04.005 Engraving     A.C. Warren del. 
19th 
century   
2004.04.006 Engraving     McNevin 
19th 
century   
2004.04.007 Engraving     McNevin, del. 
19th 
century   
2004.04.008 Lithograph     
Lith. and Pub. by 
T.W. Strong c. 1840   
2004.04.009 Lithograph     Currier & Ives 1876   
2004.04.010 Engraving     unknown 
19th 
century   
2004.04.011 Lithograph     
Lith. and Pub. by 
N. Currier 
mid-19th 
century, 
c. 1845   
2004.04.012 Engraving     W.G. Jackson 
19th 
century   
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2004.04.013 Engraving     
Painted by A. 
Chappel, Engvd by 
G.R. Hall, Pub. by 
Martin & Johnson 
NY 1855   
2004.04.014 Engraving     
J. Halpin, J. 
Rogers 1856   
2004.04.015 Engraving     A.G. Warren del. 1856   
2004.04.016 Engraving     
M.A. Wageman, F.F 
Walker 
19th 
century   
2004.04.017 Print       
late 
19th 
century   
2004.04.018 Print     
W. H. Wallace, 
pub. by J.O. 
Wright & Co. New 
York 
late 
19th/ear
ly 20th 
century   
2004.04.019 Engraving     
Wallace, pub. by 
J.O. Wright & Co, 
New York. c. 1900   
2004.04.020 Print     Hollyer 1901   
2004.04.021 Engraving     unknown 
19th 
century   
2004.04.022 Print     
Engraved by W. 
Woodran 
late 
18th 
century   
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2004.04.023 Engraving     
Painted by C. H. 
Schmolze, Engraved 
by A.B. Walter 
19th 
century   
2004.04.024 Engraving 
"Major John 
Andre"   
Painted by Maj. 
Andre; Engraved by 
JK Sherwin 
09/20/17
84   
2004.04.025 Engraving 
"The 
Unfortunate 
Death of 
Major Andre"   
Halmiton delin. 
Godar Sculp. 
late 
18th c.   
2004.04.026 Engraving "John Andre"   Unknown     
2004.04.027 Book 
"An 
Authentic 
Narrative of 
the Causes 
which Led to 
the Death of 
Major Andre"   Joshua H. Smith 1808   
L.X.09974.09974 Painting 
Lady Mary 
Alexander 
Watts (Mrs. 
Robert 
Watts, Sr.) oil on canvas 
John Trumbull 
(1756-1843) 
n.d.-
n.d. 
Long term loan from Mrs. 
Hugh Wallace 
R2008.01.001a-l Pipe           
R2008.01.002a Candlestick           
R2008.01.003 a-c Candlestick           
R2008.01.004 Nutcracker           
R2008.01.005 a-f Beaker           
R2008.01.006 Beaker           
R2008.01.007a,b Candlestick           
R2008.01.008 Coat           
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R2008.01.009 Coat           
R2008.01.010 Hat           
R2008.01.011 Hat           
R2008.01.012 Deck, Card           
R2008.01.013 Deck, Card           
R2008.01.014 Currency           
R2008.01.015 Coin           
X.00378.00378 Painting 
Miniature of 
Octavius 
Fairfax 
Watercolor on 
undetermined 
support 
(resembles 
celluloid) William H. Fairfax 
1832-
1832 Gift of Samuel P. Avery 
X.00379.00379 Painting 
Miniature - 
subject in 
unknown 
Watercolor on 
enamel Unknown 
1830, 
c.-1839, 
c. Gift of Samuel P. Avery 
X.00402.00402 
Plate, 
Engraving 
Von Steuben 
in Uniform Steel 
John Sellers and 
Sons 
1904-
1904   
X.00403.00403 
Plate, 
Engraving 
Comte de 
Rochambeau 
on Horseback Steel Unknown 
1800-
1900 
  
X.00404.00404 
Plate, 
Engraving Lafayette Steel Unknown 
1904-
1904   
X.09912.09912 Sign 
Come in Buy 
Bonds in the 
Long Room, 
Where 
Washington 
Took 
Farewell of 
his 
Officers. 
paint on 
masonite Unknown artist 
20th 
century-
20th 
century   
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X.09913.09913 Engraving 
Washington's 
First 
Interview 
with Mrs. 
Custis engraving Unknown artist 
n.d.-
n.d.   
X.09914.09914 Engraving 
Washington 
Taking 
Command of 
the Army. engraving Unknown 
n.d.-
n.d.   
X.09915.09915 Etching 
Washington 
the Surveyor etching 
Unknown artist, 
Published for 
Bancroft's History 
of the U. States 
n.d.-
n.d.   
X.09916.09916 Engraving 
Mrs. George 
Washington engraving J. Rogers 
n.d.-
n.d.   
X.09917.09917 Engraving 
Washington 
as a 
Surveyor engraving 
F.O.C. Darley 
(after G.R. Hall) 
or vice-versa 
n.d.-
n.d.   
X.09918.09918 Engraving 
Washington 
at Trenton, 
N. Jersey, 
January 2d, 
1777 
engraving 
(reproduction) 
A. Daggert (after 
Trumbull) 
n.d.-
n.d.   
X.09919.09919 Engraving 
George 
Washington 
(Silhouette) engraving Name is unreadable 
n.d.-
n.d.   
X.09921.09921 Broadside 
Military 
Commission 
for Armer 
Pryor, 1791 broadside Printer unknown 
1791-
1791   
X.09922.09922 Certificate 
Certificate 
from 1685 ink on paper Unknown author 
1685-
1685   
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X.09923.09923 Lithograph M Washington lithograph 
J.H. Bufford 
(after D'Avignon 
after 
Stuart)Published 
by Elliot & White 
1860-
1860   
X.09924.09924 
Print, 
Photographic 
Van Nieuw 
Engleandt photograph Unknown artist 
n.d.-
n.d.   
X.09925.09925 Broadside 
Loan Office 
Bond broadside Unknown 
1782-
1782   
X.09926.09926 photocopy Certificate 
photograhic 
reproduction Various signatures 
n.d.-
n.d.   
X.09927.09927 Painting 
George 
Washington oil on canvas Unknown artist 
20th 
century-
20th 
century   
X.09928.09928 Etching 
Untitled 
(Washington'
s Triumphant 
Entry) etching Robert Lawson 
20th 
century-
20th 
century   
X.09929.09929 Lithograph 
Untitled 
(Battlefield 
scene) color lithograph Thomas R. Mitchell 
1977-
1977 
Gift of Thomas R. Mitchell, 
1978 
X.09930.09930 Newspaper 
Centennial 
of 
Evacuation 
Day 
ink on paper; 
woodcut Hyde 
1883-
1883   
X.09931.09931 Newspaper 
The 
Columbian 
Centinel, 
March 24, 
1798 ink on paper 
Published by 
Benjamin Russell 
1798-
1798   
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X.09932.09932 Certificate 
Safe Passage 
Certificate 
signed by 
George 
Washington ink on paper   
1795-
1795   
X.09933.09933 Newspaper 
American 
Daily 
Advertiser, 
October 11, 
1794 ink on paper 
Published by 
Dunlap & Claypoole 
1794-
1794   
X.09934.09934 Newspaper 
Edes & 
Gill's 
North-
American 
Almanack and 
Massachusett
s Register 
for the Year 
1770 ink on paper Edes & Gill 
1770-
1770   
X.09935.09935 Newspaper 
The New York 
Morning 
Post, 
November 27, 
1783 ink on paper Unknown 
1783-
1783   
X.09936.09936 Letter 
Political 
sentiments 
of ye Author 
1769 ink on paper Unknown author 
1769-
1769   
X.09937.09937 Poster 
Help Him Win 
By Saving 
and Serving color poster 
Unknown artist 
(published by the 
American 
Lithographic 
Company) 
1918-
1918   
X.09938.09938 Poster 
Keep Him 
Free color poster 
Charles Livingston 
Bull 
1918-
1918   
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X.09939.09939 Poster 
Sow the 
Seeds of 
Victory color poster 
James Montgomery 
Flagg, Published 
for the War Garden 
Commission 
1918-
1918   
X.09940.09940 Engraving 
General 
Lafayette's 
Monument in 
the Cemetery 
of Picpus 
(Paris) engraving Champin 
n.d.-
n.d.   
X.09941.09941 Engraving Americans engraving P. Maverick 
n.d.-
n.d.   
X.09943.09943 Engraving 
Thad. 
Koscuiszko, 
The Friend 
of 
Washington engraving A. Girard 
1839-
1839   
X.09944.09944 
Print, 
Photographic 
Untitled 
(Back of 
Mount 
Vernon) 
hand-colored 
photograph Unknown artist 
20th 
Century-
20th 
Century 
Gift of Thomas Savage 
Clay 
X.09946.09946a-d 
Curtain, 
Window 
Set of four 
blue and 
gold silk 
window 
curtains silk       
X.09947.09947 Chandelier 
Six-light 
Pewter 
Chandelier pewter, glass       
X.09948.09948a-b Candlestick 
Pair of 
crystal 
candlesticks 
crystal/glass 
and some type of 
metal       
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X.09949.09949 Coaster, Wine 
Silver and 
bone 
decanter 
coaster silver, bone       
X.09950.09950 Fender Fire Fender brass       
X.09951.09951a-b Andiron 
Pair of 
brass 
andirons brass       
X.09952.09952 Engraving John Jay engraving 
Cornelius Tiebout 
(after Gabriel 
Stuart) 
1795-
1795   
X.09953.09953 Carpet 
Blue/beige 
carpet wool?       
X.09954.09954 Bowl Deep bowl porcelain       
X.09955.09955a-b Teapot 
Teapot with 
lid porcelain       
X.09956.09956 
Pitcher, 
Cream Creamer porcelain       
X.09957.09957a-b Bowl, Sugar 
Large sugar 
container 
with lid porcelain       
X.09958.09958a-i Teacup 
Set of nine 
teacups porcelain       
X.09959.09959a-j Saucer 
Teacup 
saucers (set 
of 10) porcelain       
X.09960.09960a-L Saucer 
Drink 
Saucers (Set 
of 4) porcelain       
X.09963.09963 Engraving 
The 
Government 
House engraving 
Currier & Ives 
(after C. 
Milbourne) 
19th 
Century-
19th 
Century   
X.09964.09964 Painting 
Untitled 
(Inland 
marine watercolor D. Kotz 
n.d.-
n.d. 
  
 253 
 
scene) 
X.09965.09965 Broadside 
In Honour of 
George 
Washington..
. ink on cloth? Unknown artist 
n.d.-
n.d.   
X.09966.09966 Painting 
Betsy Amelia 
Howard oil on canvas Warren C. Briggs 
1889-
1889 
Alla Chandler Chitty 
Estate, 1967 
X.09967.09967 Painting 
Fox Hunt at 
Mount Vernon 
- The Start oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1926-
1926 
could be part of the 
Zabriskie gift but no 
mention of this one in 
any book or donor folder 
X.09969.09969 Lithograph 
The NYSE 
Trading 
Floor color lithograph Hedy Pagremanski 
1994-
1994   
X.09970.09970 Lithograph 
On the Edge 
of the Park color lithograph Hedy Pagremanski 
1996-
1996   
X.09971.09971 Broadside 
Address of 
George 
Washington 
to the 
People of 
America.... broadside 
Published by T. 
Bensley 
19th 
Century-
19th 
Century   
X.09973.09973 Lithograph 
The NYSE 
Trading 
Floor color lithograph Hedy Pagremanski 
1994-
1994 Gift of the Artist 
X.09975.09975 Print 
Washington's 
Triumphal 
Entry into 
New York, 
November 25, 
1783 color print 
Color Print after 
F.O.C. Darley 
n.d.-
n.d.   
X.09986.09986 Engraving 
Washington's 
Farewell color engraving Unknown artist 
n.d.-
n.d.   
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X.09987.09987 Engraving 
The Happy 
Family Engraving 
J. Greenwood 
(after Van Herp) 
1768-
1768   
X.09988.09988 Lithograph 
A View of 
the Federal 
Hall of the 
City of New 
York color lithograph 
Charles Currier 
(brother of 
Nathaniel) 
19th 
century-
19th 
century   
X.09989.09989 Engraving 
A Plan of 
the 
Operations 
of the 
King's Army Engraving 
Engraved for 
Stedman's History 
of the American 
War 
1793-
1793   
X.09990.09990 Engraving 
G. 
Washington engraving 
Edward Savage 
(1761-1817) 
1793-
1793   
X.09991.09991 Painting 
Portrait of 
Alla Britt 
of St. 
Louis, 
Missouri Oil on canvas unknown n.d.   
X.09992.09992 Print 
Yankee 
Doodle, 1776 color print 
Published by J.F. 
Ryder, Cleveland, 
Ohio (after A.M. 
Willard) 
n.d.-
n.d.   
X.09993.09993 Drawing 
Fraunces 
Tavern 
pen and ink on 
paper 
Harry Fenn (1845-
1911) 
n.d.-
n.d.   
X.09994.09994 Lithograph 
Fraunce's 
Tavern - cor 
of Broad & 
Pearl 
Streets 
lithograph, 
colored G. Hayward 
1854-
1854 
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X.09995.09995 Engraving 
Manhattan 
Island at 
the Close of 
the 
Revolution, 
1783 engraving 
Townsend MacCoun 
(Published by L.L. 
Poates Engraving 
Co.) 
1909-
1909   
X.09996.09996 Print 
Map of New 
York City 
and 
Manhattan 
Island in 
1776 print Ignatius O'Reardon 
1895-
1895 
Gift of J.E.V. Smith, 
1895 
X.09998.09998 Map 
Plan of the 
City of New 
York in 
North 
America engraving 
Published by 
Jeffreys & Faden, 
London 
1776-
1776   
X01 Chair Chair     c. 1825   
X02 Mirror, Wall 
Looking 
glass 
(Mirror) 
glass, gold leaf 
and gesso over 
wood Unknown 
ca. 
1805-ca. 
1805   
X03 Engraving 
Washington 
and His 
Mother Engraving 
John C. McRae 
(after Henry 
Brueckner) 
19th 
century-
19th 
century   
X04 Pipe, Water Water Pipe     19th c. 
Presented to the 
Engineer's Club by F.J. 
MAG ISAAC 
X05 Brick Brick     c. 1758   
X08a Brick Brick         
X08b Brick Brick         
X08c Brick Brick         
X09a-k Grapeshot Grapeshot     18th c.   
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X100 Button Button     c. 1776   
X101 Print 
Washington 
as a 
Freemason 
Color lithogrpah 
on paper 
Strobridge & Co., 
Cincinnati, Ohio 
1867-
1867   
X102 Painting 
Samuel 
Fraunces oil on canvas 
Unknown (American 
Colonial School) 
late 
18th 
century-
late 
18th 
century   
X102 Painting 
Samuel 
Fraunces oil on canvas 
Unknown (American 
Colonial School) 
late 
18th 
century-
late 
18th 
century   
X102 Painting 
Samuel 
Fraunces oil on canvas 
Unknown (American 
Colonial School) 
late 
18th 
century-
late 
18th 
century   
X102 Painting 
Samuel 
Fraunces oil on canvas 
Unknown (American 
Colonial School) 
late 
18th 
century-
late 
18th 
century   
X103 Engraving 
Washington's 
Farewell to 
the 
Officer's of 
His Army. engraving 
Currier and Ives 
(1857-1895 - dates 
with orignal 
partners) 
1876-
1876   
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X104 Painting 
Untitled 
(House in 
Philadelphia 
where 
Jefferson 
the 
Declaration 
of 
Independence
) oil on board 
John M. Falconer 
(1820-1903) 
1857-
1884   
X108 Engraving 
Home from 
Hunt Engraving 
A. Henning, drawn 
by; engraved by 
H.B. Hall 
Unknown-
Unknown   
X109 Painting 
Robert 
Olyphant oil on canvas J.M. Marble 
1916-
1916   
X10a wood fragment 
wood 
fragment     18th c.   
X10b Spike Spike     18th c.   
X110 Engraving 
Washington 
at 
Rochambeau 
donnant les 
derniers 
ordres pour 
l'attaque 
d'Yorck-Town 
Engraving 
(Colored) 
Coudert Pt.; E. 
Massard sc. 
1781-
Unknown   
X112 Painting 
Edmund 
Wetmore 
(1838-1918) oil on canvas 
Francis Luis Mora 
(1874-1940) 
n.d.-
n.d.   
X113 Engraving 
Lady 
Washington's 
Reception 
Paper, mounted 
on cardboard 
A.H. RItchie, 
engraver; after 
painting by D. 
Huntington, P.N.A. 
1800-
1900   
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X114 Engraving 
Episode de 
la Guerre 
L'independen
ce Etching on Paper Ferd. Perrot 1844   
X116 Bayonet Bayonet     18th c.   
X117 Painting 
George 
Washington oil on silk Unknown artist 
19th 
century-
19th 
century   
X118 Flag Flag     19th c.   
X11a Spike Spike     18th c.   
X11b Spike Spike     18th c.   
X12 Lintel Lintel     1753   
X120 Print 
Boy with 
Saber and 
Flag 
Colored 
lithograph on 
paper 
C.C. Crehen, 
lithograph by 
Lafosse 
1855-
1855   
X123a-g Teaspoon 
Teaspoons 
(7) Coin Silver Unknown 
1800-
1900   
X124a-h Teaspoon 
Teaspoons 
(8) Silver Unknown 
1772-
1772   
X125 Tablespoon Tablespoon Silver A. Bogert 
1815-
1830   
X126a Tablespoon Tablespoon     
1815-
1825   
X126b Tablespoon Tablespoon     
1815-
1825   
X126c Tablespoon Tablespoon     
1815-
1825   
X127 Teaspoon 
Fiddle-back 
teaspoon Coin silver D.B. Hempstead 
1800-
1852   
X128 Spoon, Sugar Spoon, Sugar     19th c.   
X129 Spoon, Sugar Spoon, Sugar     19th c.   
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X13 wood fragment 
Wood 
Fragment     19th c. 
Presented to William 
Shrady by John Costar 
Gautier 
X130 
Spoon, 
Demitasse 
Spoon, 
Demitasse     
1890-
1920   
X131 
Spoon, 
Demitasse 
Spoon, 
Demitasse     
1890-
1920   
X132 Engraving 
Federal Hall 
- The Seat 
of Congress engraving 
Amos Doolittle 
(after Peter 
LaCour) 
1790-
1790   
X133 
Stand, 
Chafing Dish Dish Cross silver Unknown 
n.d.-
n.d.   
X134 Ladle Ladle Silver Unknown 
1800-
1900   
X135 Skewer Skewer Sterling Silver Unknown 
1800-
1900   
X136 Knife Knife silver, steel Unknown 
18th 
century-
18th 
century   
X137a-b Knife Knives (2) silver, steel Unknown 
18th 
century-
18th 
century   
X138a-b Knife Knives (2) silver, steel Unknown 
18th 
century-
18th 
century   
X139a-e Fork 
Set of Forks 
(5) silver, steel Unknown 
18th 
century-
18th 
century   
X14 Tree Fragment 
Tree 
Fragment     18th c.   
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X140 Fork Fork silver, steel Unknown 
18th 
century-
18th 
century   
X141 Tongs, Sugar Tongs, Sugar     19th c.   
X142 Teaspoon Teaspoon     1902   
X143 Teaspoon Teaspoon     19th c.   
X144 
Spoon, 
Grapefruit 
Spoon, 
Grapefruit     1896   
X145 Beaker Beaker     1810   
X146 Beaker Beaker     1784   
X147 Beaker Beaker     1810   
X148 Beaker Beaker     1810   
X149 Beaker Beaker Sterling Silver Unknown 
1800-
1850   
X15 
Staircase, 
Spindle 
staircase 
spindle     18th c.   
X150 Beaker Beaker Sterling Silver Unknown 
1800-
1850   
X151 Beaker Beaker     
19th c. 
(first 
half)   
X152 Beaker Beaker     
1785-
1858   
X153 Beaker Beaker     1784   
X154 Beaker Beaker     1784   
X155 Plate Plate     1932   
X159 Platter Platter     
1840-
1850   
X160 Jug Jug     1932   
X161 Bowl Bowl     19th c.   
X162 Bowl Bowl     
20th c. 
(?)   
X163 Bowl Bowl     
1790-
1800   
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X164 Bowl Bowl     
1765-
1780   
X165 Pitcher Pitcher     c. 1815   
X166 Platter Platter     c. 1790   
X167 Platter Platter     c. 1790   
X168 Plate, Soup Plate, Soup     c. 1790   
X169 Plate, Soup Plate, Soup     c. 1790   
X16a wood fragment 
wood 
fragment         
X16b wood fragment 
wood 
fragment         
X170 Dish Dish     
19th c. 
(?)   
X171 Mug Mug     
1780-
1800   
X172 
Glass, 
Cordial 
SEE 
1911.20.001         
X173 Bowl Bowl     18th c.   
X174 Decanter       
late 
19th-
early 
20th c.   
X175 Engraving Astronomy 
Engraving on 
paper with 
polychrome wash Unknown 
1770-
1800   
X176 Engraving Sculpture 
Engraving on 
paper with 
polychrome wash Unknown 
1700-
1800   
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X177 Engraving Architecture 
Engraving on 
paper with 
polychrome wash Unknown 1770   
X178 Engraving Poetry 
Engraving on 
paper with 
polychrome wash Unknown 
1770-
1800   
X179 Engraving Painting 
Engraving on 
paper with 
polychrome Unknown 
1770-
1800   
X17a wood fragment 
wood 
fragment         
X17b wood fragment 
wood 
fragment         
X17c wood fragment 
wood 
fragment         
X17d wood fragment 
wood 
fragment         
X18 
Staircase, 
Spindle 
Staricase, 
Spindle     
1905-
1907   
X180 Silhouette 
Silhouette 
of General 
Henry 
Burbeck   Unknown c. 1800   
X181 Silhouette 
Silhouette 
(Sitter 
unknown) 
Reverse painting 
on glass Unknown 
1800-
1830   
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X182 Painting 
Capt. 
Caldwell USN 
Oil or pastel 
(?) Unknown 
1800-
1830   
X183 Ribbon Ribbon     19th c.   
X184 Ribbon Ribbon     1832   
X185 Ribbon Ribbon     19th c.   
X186 Ribbon Ribbon     1844   
X189 Ribbon Ribbon     c. 1841   
X19 sawdust sawdust         
X190 Ribbon Ribbon     1879   
X191 Ribbon Ribbon         
X192 Ribbon Ribbon         
X194 Ribbon Ribbon     c. 1843   
X196 
Medal, 
Commemorative 
Connecticut 
Sesquicenten
nial Medal Medal   
1926-
1926   
X197 
Medal, 
Commemorative 
Medal, 
Commemorativ
e         
X198 
Medal, 
Commemorative 
General 
Lafayette -- 
1757-1834 Metal Unknown 
1834-
Unknown   
X199 
Medal, 
Commemorative 
Lafayette 
Medal Metal Dumareste 
1789-
1789   
X20 Tree Fragment 
Tree 
Fragment     18-19 c.   
X200 
Medal, 
Commemorative 
General 
Lafayette 
Comm French Metal Unknown 
1834-
Unknown   
X201 
Medal, 
Commemorative 
Thomas 
Jefferson, 
Third 
President of 
the U. 
States Silver Unknown 
1801-
Unknown 
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X202 
Medal, 
Commemorative 
Th. 
Jefferson 
Born Ap 2 
1743 Dies 
July 4 1826 Metal Unknown 
1826-
Unknown   
X203 
Medal, 
Commemorative 
Th. 
Jefferson 
President of 
the US A.D. 
1801 Gold Unknown 
1801-
Unknown   
X204 
Medal, 
Commemorative 
Bust of 
Robert 
Fulton Bronze 
Whitehead-Hoag E. 
Fuchs 
1909-
1909   
X205 
Medal, 
Commemorative 
Old Swamp 
Church Copper Unknown 
1767-
Unknown   
X206 
Medal, 
Commemorative 
Poland to 
the United 
States of 
America Bronze Unknown 
1926-
1926   
X207 
Medal, 
Commemorative 
John Quincy 
Adams 
President of 
the United 
States Silver Unknown 
1825-
1825   
X209 Plaque Plaque     1905   
X210 
Medal, 
Commemorative 
Souvenir 
Centennial 
of the 
Surrender at 
Yorktown Va. Metal Unknown 
1881-
1881 
  
X211 
Medal, 
Commemorative 
Medal: 
Surrender at 
Yorktown Metal P.G. Frider 
1881-
1881   
X212 
Medal, 
Commemorative Metal Metal Unknown 
1895-
1895   
X213 
Medal, 
Commemorative 
An Indian 
and a White 
Man Metal Unknown 
1903-
1903   
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X214 
Medal, 
Commemorative 
HQS Newburgh 
N.Y. Silver Demarest 
1883-
1883   
X215a,b 
Medal, 
Commemorative Monument Silver Unknown 
1879-
1879   
X216 
Medal, 
Commemorative Minuteman Silver Unknown 
Unknown-
Unknown   
X217 
Medal, 
Commemorative 
Figure with 
shield Silver Unknown 
1875-
1875   
X218 
Medal, 
Commemorative 
Holland 
Society of 
New York 
Medal Metal Unknown 
1904-
1904   
X219 
Medal, 
Commemorative 
Holland 
Society of 
New York 
Medal Metal Unknown 
1906-
1906   
X22 Joist, Floor Joist, Floor     18th c.   
X220 
Medal, 
Commemorative 
Holland 
Society of 
New York Metal Unknown 
1906-
1906   
X221 
Medal, 
Commemorative 
World's 
Columbian 
Exposition 
Medal Terra Cotta Unknown 
1892-
1892   
X222 
Medal, 
Commemorative 
Bust of 
Columbus Bronze Unknown 
1893-
1893   
X223 Coin 
Viriginia 
Halfpenny Copper Unknown 
1773-
1773   
X224 Coin 
Massachusett
s Cent Bronze Unknown 
1788-
1788   
X225 Coin 
Connecticut 
Cent Metal Unknown 
1787-
1787   
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X226 Coin 
Nova 
Constellatio 
Copper Metal Unknown 
1785-
1785   
X227 Coin 
New Jersey 
Cent Metal Unknown 
1787-
1787   
X228 Coin 
Wood's 
Coinage -- 
Halfpenny Metal Unknown 
1723-
1723   
X229 Coin 
Halfpenny - 
Rosa 
Americana Metal Unknown 
1723-
1723   
X230 Coin Cent Metal Unknown 
1787-
1787   
X231 Coin Cent Metal Unknown 
1796-
1796   
X232 Coin 
George III 
Coin Metal Unknown 
1776?-
1776?   
X233 Coin 
George II 
Coin Metal Unknown 
1700-
1800   
X234 Coin 
William IV 
Coin Silver Unknown 
1834-
1834   
X235 
Medal, 
Commemorative 
Anniversary 
of the 
Declaration 
of 
Independenc 
Medal Metal Unknown 
1876-
1876   
X236 
Medal, 
Commemorative 
Independence 
Hall Metal Unknown 1926   
X237 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze 
du Vivier, Paris, 
France 
1850-
1950   
X238 
Medal, 
Commemorative 
Medal, 
Commemorativ
e         
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X239 
Medal, 
Commemorative 
St. Gaudens 
Washington 
Medal Bronze 
Augustus St. 
Gaudens, Philip 
Martiny McDeler 
fabricator 
1889, 
c.-1889, 
c.   
X24 Souvenir 
Picture 
Frame     
Nov. 14, 
1859   
X240 
Medal, 
Commemorative 
St. Gaudens 
Washington 
Medal Metal 
Augustus St. 
Gaudens, Philip 
Matiny McDeler 
fabricator 
1889-
1889   
X241 
Medal, 
Commemorative 
Washington 
Commeorative 
Medal Metal Unknown 
1832-
1832   
X242 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1795   
X243 
Medal, 
Commemorative 
Washington 
Medal Copper Unknown 
1789-
Unknown   
X244 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1899   
X245 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1899   
X246 
Medal, 
Commemorative 
Medal, 
Commemorativ
e         
X247 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1899   
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X248 
Medal, 
Commemorative 
George 
Washington 
Medal Copper (?) Unknown 
1876-
1876   
X249 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze 
L.F. Wood, Des.: 
G.H. Lovett, Fec. 
Unknown-
Unknown   
X25 Tree Fragment 
Tree 
Fragment     c. 1719   
X250a-b 
Medal, 
Commemorative 
"Washington 
the Mason" 
Medals (2) Metal Unknown 
1932-
1932   
X251 
Medal, 
Commemorative 
Washington 
Masonic 
Medal Bronze Unknown 
1859-
1859   
X252 
Medal, 
Commemorative 
Washington 
Masonic 
Medal Bronze Unknown 
1859-
1859   
X253 Plaque Plaque     c. 1909   
X254 
Medal, 
Commemorative 
George 
Washington 
Medal Silver Unknown 
1883-
1883   
X255 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze Unknown 
1883-
1883   
X256 
Medal, 
Commemorative 
George 
Washington 
Medal   
Laura Cardin 
Fraser, sculptor 
1900-
1970?   
X258 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze Unknown 
1889, 
c.-1889, 
c.   
X259 Token 1 cent token Bronze Unknown 
1863-
1863   
X260 
Medal, 
Commemorative 
.eorge 
Washington 
Medal Metal Unknown 
Unknown-
Unknown   
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X261 
Medal, 
Commemorative 
Washington 
Medal Metal Unknown 
Unknown-
Unknown   
X262 
Medal, 
Commemorative 
Washington 
Medal Metal Unknown 
Unknown-
Unknown   
X263 
Medal, 
Commemorative 
Washington 
Medal Metal Unknown 
Unknown-
Unknown   
X264 
Medal, 
Commemorative 
Washington 
Medal Copper Unknown 
1795-
1795   
X265 
Medal, 
Commemorative 
George 
Washington 
Medal Bronze Unknown 
1887-
1887   
X266 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknwon 
Unknown-
Unknown   
X267 
Medal, 
Commemorative 
Goerge 
Washington 
Medal Bronze Barber 
1878, 
c.-1878, 
c.   
X268 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1883-
1883   
X269 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1903-
1903   
X27 Bell 
Replica, 
Bell     1976   
X270 
Medal, 
Commemorative 
Little Red 
School House Metal Unknown 
1897-
1897   
X271 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1883, 
c.-1883, 
c.   
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X272 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1889, 
c.-1889, 
c.   
X273 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1893-
1893   
X274 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1899-
1899   
X275 
Medal, 
Commemorative       1799   
X276 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1897-
1897   
X277 
Medal, 
Commemorative       19th c.   
X278 
Medal, 
Commemorative 
Washington 
Cabinet 
Medal Bronze U.S. Mint 
1860-
1860   
X279 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1893, 
c.-1893, 
c.   
X28 Engraving Engraving     1863   
X280 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1797-
Unknown   
X281 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1889-
1889   
X282 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1883-
1883   
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X283 
Medal, 
Commemorative 
Monmouth 
Battle 
Monument Metal Unknown 
1878, 
c.-1878, 
c.   
X284 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1878-
1925   
X285 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1889, 
c.-1889, 
c.   
X286 
Medal, 
Commemorative 
George 
Washington 
Medal Metal 
P.L. Krider Co. 
Phil. 
1889, 
c.-1889, 
c.   
X287 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1889-
1889   
X288 
Medal, 
Commemorative 
Busts of 
Washington, 
Clinton, 
Knox Metal Unknown 
1883-
1883   
X289 
Medal, 
Commemorative 
George 
Washington 
Medal   
Laura Cardin 
Fraser (sculptor) 
1932-
1932 John T. Agnew (?) 
X29 Lithograph 
Gen. Geo. 
Washington 
in Prayer at 
Valley Forge lithograph 
P. Kramer (after 
Lambert 
Sachs)Lithography 
by P.S. Duval & 
Co., Philadelphia 
19th 
century-
19th 
century   
X290 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Lovett 
1889, 
c.-1889, 
c.   
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X291 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
1848-
1848   
X292 
Medal, 
Commemorative 
George 
Washington 
Medal Metal Unknown 
Unknown-
Unknown   
X293 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1889   
X294 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1889   
X295 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1889   
X296 
Medal, 
Commemorative 
Constitution
al 
Convention 
Medal Metal Unknown 
1887-
1887   
X297 Coin 
Huguenot 
half dollar Silver Unknown 
1924, 
c.-1924, 
c.   
X298 
Medal, 
Commemorative 
American 
Independence 
Act Medal Bronze Unknown 
1874, 
c.-1874, 
c.   
X299 
Medal, 
Commemorative 
Female 
figure medal   Unknown 
1874, 
c.-1874, 
c.   
X30 Bucket Bucket     1851   
X300 
Medal, 
Commemorative 
Benjamin 
Franklin 
Medal Bronze 
Unknown, after Aug 
Dupre 
1786-
Unknown   
X301 
Medal, 
commemorative 
Benjamin 
Franklin 
Medal Silver Unknown 
1824-
1824   
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X302 
Medal, 
Commemorative 
Plaster cast 
of Franklin 
Medal Plaster Unknown 
1778-
Unknown   
X303 Coin   Copper Unknown 
1793-
1793   
X304 
Medal, 
Commemorative 
Ben Franklin 
Medal Terra cotta 
Unknown, after 
Nini 
1777-
Unknown Gardiner F. McCandless 
X305 
Medal, 
Commemorative 
Indian Peace 
Medal -- for 
Washington Bronze Unknown 
Unknown-
Unknown   
X306 
Medal, 
Commemorative 
John Paul 
Jones Medal Metal 
Unknown, after 
Dupre 
1779-
Unknown 
Joseph B. Cooper (Camden, 
N.J.) 
X307 
Medal, 
Commemorative 
Constitution 
Medal Metal Unknown 
1887-
1887   
X308 
Medal, 
Commemorative 
Evacuation 
Day 
Centennial 
Medal Bronze Unknown 
1883-
1883   
X309 
Medal, 
Commemorative 
Medal, 
Commemorativ
e     1915   
X31 Lithograph Lithograph     1876   
X310 Coin 
Pair of 
coins (?) Metal Unknown 
1778 ?-
1778 ?   
X311 Currency 
Note for 40 
shillings Paper T. Green, printer 
1775-
1775   
X312 Currency 
Note for 40 
shillings Paper T. Green, printer 
1775-
1775   
X313 Currency 
Note for 20 
shillings Paper Unknown 
1780, 
July 1-
1780, 
July 1   
X314 Currency 
Note for 20 
shillings Paper Uncancelled 
1780-
1780   
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X315 Currency 
Note for 40 
shillings Paper T. Green, printer 
1780-
1780   
X316 Currency 
Note for 20 
schillings     1776   
X317 Currency 
Note for one 
dollar Paper Unknown 1776   
X318 Currency 
Note for 40 
dollars Paper Unknown 
1779, 
Jan 14-
1779, 
Jan 14   
X319 Currency 
Note for 30 
dollars     1777   
X320 Currency 
Note for one 
dollar Paper Unknown 
1777-
1777   
X321 Currency 
Note for 2 
dollars     1780   
X322 Currency 
Note for 18 
Pence     1776   
X323 Currency 
Note for 3 
shillings Paper Unknown 
1776-
1776   
X324 Currency 
Sheet of 
Bills Paper Unknown 
1776-
1776   
X325 Currency Currency     1776   
X326 Painting 
Portrait of 
Comfort 
Sands         
X327 Painting 
General 
Henry 
Burbeck Oil Unknown 
Unknown-
Unknown 
  
X328 Painting 
Frederick 
Samuel 
Tallmadge, 
President 
1884-1904 oil on canvas Unknown artist 
n.d.-
n.d. 
  
X329 Painting 
George 
Washington oil on canvas F.B. Muye 
19th 
century-
19th 
century   
X33 Platter Platter     18th c.   
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X330 Painting 
Martha 
Washington oil on canvas F.B. Muye 
19th 
century-
19th 
century   
X331 Painting 
General 
George 
Washington oil on canvas 
John Ward Dunsmore 
(1856-1945) 
20th 
Century-
20th 
Century   
X332 Painting 
Portrait of 
self oil on canvas 
John Ward Dunsmore 
(1856-1945) 
1932-
1932   
X333 Flag Flag     20th c.   
X334 Napkin Napkin     c. 1860   
X335 Sampler Sampler     
c. 1790-
1820   
X336 
Towel, 
Commemorative Towel     c. 1825   
X337 Breeches Breeches     
c. 1815-
1820, or 
early 
19th c. 
up to 
1820   
X338 Slipper       
Late 
18th 
Century   
X339a Hatbox Hatbox     c. 1825   
X339b Hatbox Hatbox     c. 1825   
X34 Lantern Lantern     19th c.   
x340 Waistcoat       
Circa 
1800   
X341 
Cloth 
Fragment       c.1800   
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X342A 
Button, 
Political     
W.F. Miller, 134 
Park Row, NYC; Mfr 
& iporter of 
novelties c.1899 
Gift of Henry Russell 
Drowne JR. 
X342B 
Button, 
Political     
W.F. Miller, 134 
Park Row, NYC; Mfr 
& iporter of 
novelties c.1899 
Gift of Henry Russell 
Drowne JR. 
X342C 
Button, 
Political     
W.F. Miller, 134 
Park Row, NYC; Mfr 
& iporter of 
novelties c.1899 
Gift of Henry Russell 
Drowne JR. 
X342D 
Button, 
Political     
W.F. Miller, 134 
Park Row, NYC; Mfr 
& iporter of 
novelties c.1899 
Gift of Henry Russell 
Drowne JR. 
X343 Box       1914   
X344 Box     Unknown. 1914 Sons of the Revolution. 
X345 Box       1913 Sons of the Revolution 
X346 Hat       1911 Sons of the Revolution 
X347 Hat       
Early 
20th 
Century   
X348A Box       1908   
X348B Box       1908   
X349a,b Box       c. 1906   
X35 Lantern Lantern     19th c.   
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X350a,b Box       c. 1912   
X351a, b, c Inkwell       c. 1907   
X352 Souvenir       c. 1915   
X353 
Dish, 
souvenir       1907   
X354 
Souvenir 
Ashtray       c. 1919   
X355 
Souvenir 
Ashtray       
early 
20th c.   
X356a Pen       1912   
X356b Pen       1912   
X357 
Souvenir 
Ashtray       c. 1906   
X358 
Match Box 
Cover           
X359A,B lampshade       
early 
20th c.   
X36 Tinderbox Candleholder     19th c.   
X360 
Glass, 
Cordial       1900   
X361a,b glass       c. 1900   
X362 
Glass, 
Dessert           
X363 
Glass, 
Dessert           
X364 Pitcher       
circa 
1900   
X365 Pitcher       
circa 
1900   
X366 Mug       c. 1883   
X367 Mug       c. 1883   
X369 a+b Jar, Tobacco       c. 1883   
X37 Button Button     18th c.   
X370 a+b Jar, Tobacco       c. 1883   
X371 Plate     Copeland c. 1883   
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X372 Souvenir           
x373 a+b Box, Trinket           
x374 Cane       
early 
20th c.   
x375 a, b, c, d Postcard           
X376 
Building 
Fragment           
X377 Spike           
X378 Painting       1832   
X379 Painting       c. 1830   
X38 Tile           
x380 hair       19th c.   
x381 Plate, Soup       
circa 
1790   
x382 Plate           
x383 Plate       19th c.   
x384 Plate       19th c.   
x385 Plate       19th c.   
x386 Plate       19th c.   
x387 a + b Cup & Saucer       19th c.   
x388, a + b Cup & Saucer       19th c.   
x389, a + b Cup & Saucer       19th c.   
X39 Tile           
x390, a + b Cup & Saucer       19th c.   
x391, a + b Cup & Saucer       19th c.   
x392 Bowl, Tea       19th c.   
X393 Vase       19th c.   
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X394A, B Bin, Dough       
19th 
century-
19th 
century 
Alla Chandler Smith 
Chitty 
X395 Statue     W. Clark Noble 1927   
X396 statue Nathan Hale     19th c.   
X397 statue 
Thomas 
Jefferson   M. Ezekiel 1901   
X398 bust 
Thomas 
Jefferson     1957   
X399 Bust       20th c   
X40 Tile           
X400 Bust       20th c   
X401 Shot, Bar       18th c.   
X402 
Plate, 
Commemorative       1904   
X403 
Plate, 
Commemorative 
Comte de 
Rochambeau     19th c.   
X404 
Plate, 
Commemorative       1904   
X405 
Bowl, 
Commemorative       1883   
X41 Tile           
X43 Fork           
X45a-m 
Fragments, 
pottery           
X46a-p Nail           
X47a-f 
Fragments, 
pottery           
X49a-jj Nail Nail         
X50a-e Nail Nail     
17th-
18th c.   
X51 Cable Cable     1858   
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X52 Hook Brush Hook Metal   
1770-
1785   
X53 
Fragment, 
metal Chain Link     
1770s-
1780s   
X54 
Musket Butt 
Plate 
Inscription 
Plate     
1770s-
1780s   
X55 Ax 
Axe or 
Hatchet Head Metal Unknown 
Unknown-
Unknown   
X56 Pistol Pistol     
18th c. 
(c., 
1760)   
X57 Pistol Pistol     
18th c. 
(c., 
1760)   
X58 Canteen Canteen     
1770-
1830   
X60a Sword Sword     c. 1760   
X60b Sheath Sheath     c. 1760   
X62 Musket Musket     c. 1763   
X63 Spontoon Spontoon     
Revoluti
onary 
War 
Dr. Joseph Edwards 
Medgley 
X64 Saber Saber     
c.1810-
1825   
X65 
Bayonet, 
Socket 
Bayonet, 
Socket     1795 anonymous 
X66 Epaulet Epaulet     
1775-
1780   
X67 Epaulet Epaulet     c. 1812   
X68a,b Spur Spur     
1810-
1820   
X69 Bit Horse Bit Metal Unknown 18th c.   
X70 Butt Plate Butt Plate     1820   
X71a-c Bullet Bullet     
c. 18th 
c.   
X72 Sign Sign     19th c.   
X73 
Fragment, 
metal           
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X74 Die Die         
X75 Die Die         
X76 Tankard Tankard Pewter Unknown 
Unknown-
Unknown   
X77 Compass Compass     18th c.   
X78 Cane Cane     19th c.   
X79 Gavel Gavel     
c. 1883 
(?)   
X81 Gavel Gavel         
X84a Canteen Canteen     
1770s-
1780s   
X84b Canteen Canteen     
1770s-
1780s   
X84c Canteen Canteen     
1770s-
1780s   
X85 Buckle, Shoe Buckle, Shoe     18th c.   
X86a Buckle, Shoe Buckle, Shoe     c. 1776   
X86b Buckle, Shoe Buckle, Shoe     c. 1776   
X87 Buckle, Shoe Buckle, Shoe     
18th c. 
(?)   
X88 Buckle, Shoe Buckle, Shoe     18th c.   
X89 Buckle, Shoe Buckle, Shoe     18th c.   
X93 Sword Sword     ca. 1820   
X94 
Shell, 
Artillery Shell         
X95a-i Arrowhead Arrowhead     
17th-
18th c.   
X96 Button Button     18th c.   
X97 Button Button     18th c.   
X98a Button Button     
1770s-
1780s   
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X98b Button Button     
1770s-
1780s   
X99 Button Button     18th c.   
X9A grape shot         John Ward Dunsmore  
X9B grape shot         John Ward Dunsmore   
X9E musket ball         John Ward Dunsmore   
X9F grape shot         John Ward Dunsmore   
X9H musket ball         John Ward Dunsmore   
X9I musket ball         John Ward Dunsmore  
X9J musket ball         John Ward Dunsmore  
X9K musket ball         John Ward Dunsmore   
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Appendix IV - The Stanley DeForest Scott Collection of Eighteenth 
Century engravings and Commemorative Medals  
      
Object 
Number Artist Title Medium Date(s) Source 
      
1972.01.001 Unknown 
George 
Washington Medal Copper 1795-1795 
Gift of Stanley DeForest Scott 
,1972 
1972.01.002 
Samuel Brooks, 
after Joseph 
Wright 
George 
Washington Medal 
--Manley Medal Copper 1790-1790 
Gift of Stanley DeForest Scott 
,1972 
1972.01.003           
1972.01.004 Unknown 
Washington 
Success Token Brass 1793-1793 
Gift of Stanley DeForest Scott 
,1972 
1972.01.005 Unknown 
Washington 
Success Token -- 
small size Brass 1793-1793 
Gift of Stanley DeForest Scott 
,1972 
1972.01.006 Unknown Ship half-penny Copper 1793-1793 
Gift of Stanley DeForest Scott 
,1972 
1972.01.007 Unknown Voltaire Medal Bronze 1778-1778 
Gift of Stanley DeForest Scott 
,1972 
1972.01.008 Unknown 
George 
Washington Medal Copper 1783-1783 
Gift of Stanley DeForest Scott 
,1972 
1972.01.009 Unknown 
One Cent Coin --
double-headed Copper 1783-1783 
Gift of Stanley DeForest Scott 
,1972 
1972.01.010 Unknown 
George 
Washington Medal Copper 1783-1783 
Gift of Stanley DeForest Scott 
,1972 
1972.01.011 Unknown 
Washington Small 
Eagle Cent Copper 1791-1791 
Gift of Stanley DeForest Scott 
,1972 
 284 
 
1974.04.001 
Cornelius 
Tiebout,Publish
ed by C. Smith, 
New York 
Sacred to 
Patriotism 
hand 
colored 
engravi
ng 1798-1798 
Gift Of Stanley DeForest 
Scott, 1974 
1984.12.001 
Justas 
Chevillet 
(after M.H. 
Bonnieu after 
Charles Wilson 
Peale) 
Washington, 
Generalissime 
des Etats unis 
de l'Amerique 
engravi
ng 
ca. 1780-
ca. 1785 Gift of Stanley D. Scott, 1984 
1984.12.002 
Justus 
Chevillet 
(after M.H. 
Bonnieu) 
Washington, 
Generalissime 
des Americains, 
Liberateur des 
Etats-Unis 
line 
engravi
ng 
ca. 1780-
ca. 1785 Gift of Stanley D. Scott, 1984 
1984.12.003 
Le Beau (after 
Charles Wilson 
Peale),nome 
Dictateur par 
le Congres en 
Fevrier 1777 
Georges 
Washington, 
Eqer. General en 
chef de l'Armee 
Anglo-
Ameriquaine 
line 
engravi
ng 1777-1777 Gift of Stanley D. Scott, 1984 
1984.12.004 
Noel le Mire 
(after Jean 
Baptiste Le 
Paon) 
Le General 
Washington 
Line 
engravi
ng with 
hand 
colorin
g 1782-1782 Gift of Stanley D. Scott, 1984 
1984.12.005 
Unknown artist 
(after Noel Le 
Mire after 
Charles WIlson 
Peale)Published 
for and Sold by 
Carington 
Bowles 
General 
Washington 
mezzoti
nt 
engravi
ng 1785-1785 Gift of Stanley D. Scott, 1984 
1984.12.006 
Augustin de 
Saint Aubin 
(after Charles 
Wilson Peale) 
George 
Washington, 
Commandant en 
Chef des Armess 
Americaines, Ne 
en Virginie en 
1733 
line 
engravi
ng 
Late 18th 
Century-
Late 18th 
Century Gift of Stanley D. Scott, 1984 
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1984.12.007 
William Sharp 
(1794-1824) 
(after John 
Trumbull) 
George 
Washington, 
Commander in 
Chief of ye 
Armies of ye 
United States of 
America 
line 
engravi
ng 1780-1780 Gift of Stanley D. Scott, 1984 
1984.12.008 
Reiner Vinkles 
(after P. Van 
Winter after 
Charles Wilson 
Peale) 
G. Washington, 
General der 
Noord-
Americaanen 
line 
engravi
ng 
Late 18th 
Century-
Late 18th 
Century Gift of Stanley D. Scott, 1984 
1984.12.009 
Unknown artist 
(after 
"Alexander 
Campbell") 
George 
Washington, 
Esqr., General 
and Commander in 
Chief of the 
Continental Army 
in America 
mezzoti
nt 
engravi
ng 1775-1775 Gift of Stanley D. Scott, 1984 
1984.12.010 
Nilson (after 
"Alexander 
Campbell") 
George 
Washington, 
Esqr., General 
and Commander in 
Chief of the 
Continental Army 
in America 
line 
engravi
ng 
Late 18th 
century-
Late 18th 
century Gift of Stanley D. Scott, 1984 
1984.12.011 Unknown artist 
George 
Washington Esqr. 
Americanicsher 
Generalissimus etching 1770-1800 Gift of Stanley D. Scott, 1984 
1984.12.012 
Unknown artist 
(after 
"Alexander 
Campbell"), 
Published by C. 
Shepard 
George 
Washington, 
Esqr., General 
and Commander in 
Chief of the 
Continental Army 
in America 
mezzoti
nt 
engravi
ng 1775-1775 Gift of Stanley D. Scott, 1984 
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1984.12.013 
Unknown artist 
(after 
"Alexander 
Campbell")"Se 
vend a Londres 
Chez Thos. 
Hart" Published 
by Thomas Hart 
George 
Washington, 
Esquier General 
et Comandeur en 
Chef d'Armee des 
XIII Provinces 
unies en 
Amerique 
mezzoti
nt 1775-1778 Gift of Stanley D. Scott, 1984 
1984.12.014 Unknown artist 
Washington, 
General dans 
l'Armee des 
Americains etching 
ca. 1775-
ca. 1775 Gift of Stanley D. Scott, 1984 
1984.12.015 T.C.G. Fritzsch 
Georg 
Washington, 
Efqr., 
Commandirender 
General en Chef 
der 
Provinzialarmee 
in Nordamerika 
line 
engravi
ng 
Late 18th 
Century-
Late 18th 
Century Gift of Stanley D. Scott, 1984 
1984.12.016 
Johann Lorenz 
Rugendas 
George 
Washington, 
Esqr., General 
and Commander in 
Chief of the 
Continental Army 
in America 
mezzoti
nt 
engravi
ng 
Late 18th 
century-
Late 18th 
century Gift of Stanley D. Scott, 1984 
1984.12.017 
Attributed to 
Jean-Victor 
Dupin (1718-
?),nomme 
Dictateur par 
le Congres en 
Fevrier 1777 
Published by 
Esnauts and 
Rapilly 
George 
Washington, 
Esqr., General 
en chef de 
l'Armee Anglo-
Ameriquaine,... 
line 
engravi
ng 
Late 18th 
century-
Late 18th 
century Gift of Stanley D. Scott, 1984 
1984.12.018 
Philip Dawe 
(after R. 
Wright) 
General 
Washington - 
Late President 
of the United 
States 
mezzoti
nt 
engravi
ng 1801-1801 Gift of Stanley D. Scott, 1984 
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1984.12.019 
Amos Doolittle 
(after Joseph 
Wright)Publishe
d in Benjamin 
Trumbull's "The 
Majesty and 
Morality of 
Created Gods" 
Gen. George 
Washington, 
Commander in 
chief of the 
Armies of the 
United States 
engravi
ng with 
etching 1800-1800 Gift of Stanley D. Scott, 1984 
1984.12.021 
Edward Savage 
(1761-1817) 
George 
Washington, 
Esqr. President 
of the United 
States of 
America 
stipple 
engravi
ng 1792-1792 Gift of Stanley D. Scott, 1984 
1984.12.022 
Edward Savage 
(1761-1817) 
George 
Washington, 
Esqr., President 
of the United 
States of 
America 
mezzoti
nt 1793-1793 Gift of Stanley D. Scott, 1984 
1984.12.023 
William Hamlin 
(1772-1869) 
(after Edward 
Savage) 
Gen. George 
Washington 
mezzoti
nt 
c. 1800-
c. 1800 Gift of Stanley D. Scott, 1984 
1984.12.024 
Valentine Green 
(1739-
1813)after 
picture by John 
Trumbull 
General 
Washington 
mezzoti
nt with 
hand 
colorin
g 1781-1781 Gift of Stanley D. Scott, 1984 
1984.12.025 
David Edwin 
(after F. 
Bartholi) 
His Excellency 
George 
Washington... 
stipple 
engravi
ng 1798-1798 Gift of Stanley D. Scott, 1984 
1984.12.026 
David Edwin & 
John James 
Barralet (after 
F. Bartoli) 
Washington, 
Sacred to Memory 
stipple 
engravi
ng 1800-1800 Gift of Stanley D. Scott, 1984 
1984.12.027 
William Nutter 
(after Gilbert 
Stuart) 
George 
Washington, 
Esqr., Late 
President of the 
United States 
stipple 
engravi
ng; 
pencil 1798-1798 Gift of Stanley D. Scott, 1984 
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1984.12.028 
William Woolley 
(after Gilbert 
Stuart) 
Dedicated to the 
Memory of His 
Excellency Geo 
Washington, 
Esqr. 
mezzoti
nt 
engravi
ng 1800-1800 Gift of Stanley D. Scott, 1984 
1984.12.029 
William Woolley 
(after Gilbert 
StuartPublished 
at the 
Shakespeare 
Gallery) 
George 
Washington Esqr. 
mezzoti
nt 
engravi
ng 1800-1800 Gift of Stanley D. Scott, 1984 
1984.12.030 
Unknown artist 
(after Gilbert 
Stuart) G. Washington 
line 
engravi
ng 1799-1799 Gift of Stanley D. Scott, 1984 
1984.12.031 
James Akin & 
William 
Harrison, Jr. G. Washington 
engravi
ng with 
hand 
colorin
g 1800-1800 Gift of Stanley D. Scott, 1984 
1984.12.033 John Eckstein 
First in War, 
First in Peace 
and First in the 
Hearts of his 
Countrymen 
stipple 
engravi
ng 1806-1806 Gift of Stanley D. Scott, 1984 
1984.12.034 
Enoch G. 
Gridley (after 
John Coles Jr.) 
Sacred to the 
Memory of the 
truly 
Illustrious 
George 
Washington 
engravi
ng with 
etching 
ca. 1800-
ca. 1800 Gift of Stanley D. Scott, 1984 
1984.12.035 
John James 
Barralet (1747-
1815 )published 
by Simon 
Chaudron 
Commemoration of 
Washington 
stipple 
engravi
ng with 
etching 1802-1802 Gift of Stanley D. Scott, 1984 
1984.12.036 John Baker 
Washington 
Crossing the 
Delaware etching 1832-1832 Gift of Stanley D. Scott, 1984 
1984.12.037 
Unknown artist, 
Published in 
"An Impartial 
History of the 
War in America" 
His Excellency 
George 
Washington Esqr. 
Captain General 
of All the 
line 
engravi
ng 1780-1780 Gift of Stanley D. Scott, 1984 
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American Forces 
1984.12.038 
Unknown 
artist,Publishe
d in "An 
Impartial 
History of the 
War in America" 
His Excellency 
George 
Washington Esqr. 
Captain General 
of All the 
American Forces 
line 
engravi
ng 1781 Gift of Stanley D. Scott, 1984 
1984.12.039 
Giovanni 
Antonio Sasso 
(after G.B. 
Bosio, after 
Gilbert Stuart) 
Giorgio 
Washington. 
stipple 
engravi
ng with 
hand 
colorin
g 
ca. 1810-
ca. 1816 Gift of Stanley D. Scott, 1984 
1984.12.040 Unknown artist 
General 
Washington, 
Father and 
Protector of 
America 
mezzoti
nt 
engravi
ng 
ca. 1800-
ca. 1800 Gift of Stanley D. Scott, 1984 
1984.12.041 
Unknown artist 
(after Charles 
Wilson Peale) 
General 
Washington 
etching 
with 
hand 
colorin
g 
Late 18th 
Century-
Late 18th 
Century Gift of Stanley D. Scott, 1984 
1984.12.042 
Unknown artist 
(after Charles 
Wilson Peale), 
Published by G. 
Thompson 
General 
Washington - 
Late President 
of the American 
Congress 
mezzoti
nt 
engravi
ng 1797-1797 Gift of Stanley D. Scott, 1984 
1984.12.043 Unknown artist 
George 
Washington, 
Ritter, General 
und Commendeur 
en Chef der 
Armeen der... etching 
Late 18th 
Century-
Late 18th 
Century Gift of Stanley D. Scott, 1984 
1984.12.044 
Samuel Hollyer 
(after Joseph 
Wright) G. Washington 
engravi
ng 1900-1900 Gift of Stanley D. Scott, 1984 
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1984.12.045 
Unknown artist 
(Published by 
John Fairburn) 
General 
Washington, Late 
President of the 
United States 
mezzoti
nt with 
handcol
oring 1801-1801 Gift of Stanley D. Scott, 1984 
1984.12.046 Unknown artist 
General 
Washington 
engravi
ng 
Late 18th 
Century-
Late 18th 
Century Gift of Stanley D. Scott, 1984 
1984.12.047 
Unknown (after 
Gilbert Stuart) 
General 
Washington 
Mezzoti
nt 1801-1801 Gift of Stanley D. Scott, 1984 
1984.12.048 
Thomas Clarke 
(after Gilbert 
Stuart) 
Sacred to the 
Memory of the 
Illustrious G. 
Washington 
stipple 
engravi
ng 1801-1801 Gift of Stanley D. Scott, 1984 
1984.12.049 
Unknown artist 
(after Joseph 
Wright),  
Engraved for 
the Masonic 
Magazine 
When Freedom, 
first her 
glorious Day had 
won, .... 
engravi
ng 1795-1795 Gift of Stanley D. Scott, 1984 
1984.12.050 
Samuel Arlent 
Edwards (after 
John Trumbull), 
Published by 
Joseph F. Sabin Washington 
engravi
ng 1899-1899 Gift of Stanley D. Scott, 1984 
1984.12.051 Unknown artist 
General 
Washington - 
Late President 
of the United 
States 
mezzoti
nt 
engravi
ng 1801-1801 Gift of Stanley D. Scott, 1984 
1984.12.052 F. Godfroy 
The Battle of 
Lexington 
engravi
ng 
ca. 1784-
ca. 1784 Gift of Stanley D. Scott, 1984 
1984.12.053 
F. Godfroy 
(after Le 
Barier) 
Surrender of the 
Army of Lord 
Cornwallis 
engravi
ng 
ca. 1784-
ca. 1784 Gift of Stanley D. Scott, 1984 
1984.12.054 
Unknown (after 
Charles Wilson 
Peale) 
Le General 
Washington, 
Commendant en 
Chef des Armees 
Americianes 
engravi
ng 
Late 18th 
century-
Late 18th 
century Gift of Stanley D. Scott, 1984 
1984.12.055 
R. Josey (after 
Charles Wilson 
Peale) 
George 
Washington 
mezzoti
nt 
engravi 1897-1897 Gift of Stanley D. Scott, 1984 
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ng 
1984.12.056 
William Kneass, 
after Charles 
Balthazar 
Julien Fevret 
de Saint-Memin 
Washington 
Benevolent 
Association 
Engravi
ng 1800-1835 Gift of Stanley D. Scott, 1984 
1984.12.057 
Unknown, after 
Joseph Wright 
General 
Washington 
Engravi
ng with 
hand 
colorin
g 1775-1800 Gift of Stanley D. Scott, 1984 
1984.12.059 
James Trenchard 
(1747-?) 
General 
Washington 
engravi
ng with 
etching 1787-1787 Gift of Stanley D. Scott, 1984 
1984.12.060 
Unknown artist 
(after Joseph 
Wright)Publishe
d by Graupner 
in "The Battle 
of Prague 
Favorite Sonate 
for the 
Pianoforte" 
G. Washington, 
President of the 
United States etching 
ca. 1800-
ca. 1800 Gift of Stanley D. Scott, 1984 
1984.12.061 Unknown artist 
General 
Washington 
engravi
ng 
ca. 1775-
ca. 1778 Gift of Stanley D. Scott, 1984 
1986.08.001 Unknown artist Anthony Wayne 
steel 
engravi
ng with 
hand 
colorin
g 1800-1850 Gift of Stanley D. Scott, 1986 
1986.08.002 
Unknown artist 
(after John 
Collett) 
Paul Jones 
shooting a 
Sailor, who had 
attempted to 
strike his 
Colours in an 
Engagement 
engravi
ng with 
hand 
colorin
g 1780-1780 Gift of Stanley D. Scott, 1986 
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1986.08.003 
Unknown artist, 
printed for 
Carington 
Bowles 
A New Method of 
Macarony Making, 
as practised at 
Boston in North 
America 
engravi
ng 
Late 18th 
century-
Late 18th 
century Gift of Stanley D. Scott, 1986 
1986.08.004 Unknown artist 
Constitution and 
Guerriere. Aug. 
19th 1812. 
engravi
ng with 
hand 
colorin
g 1812-1840 Gift of Stanley D. Scott, 1986 
1986.08.005 Unknown artist John Paul Jones 
steel 
engravi
ng with 
hand 
colorin
g 1800-1825 Gift of Stanley D. Scott, 1986 
1986.08.006 Unknown artist 
South West View 
of Fort George 
with the City of 
New York 
engravi
ng n.d.-n.d. Gift of Stanley D. Scott, 1986 
1986.08.007 
Martin Will 
(after C.N. 
Cochin) 
Benjamin 
Franklin 
engravi
ng 
ca. 1777-
ca. 1777 Gift of Stanley D. Scott, 1986 
1986.08.008 
Barlow, 
published by 
William Lane 
View of the West 
Bank of the 
Hudson's 
River... 
engravi
ng with 
hand 
colorin
g 1789-1789 Gift of Stanley D. Scott, 1986 
1986.08.009   
The 
Massachusetts 
Sun, Thomas's 
Boston Journal 
printed 
newspap
er 1773-1773 Gift of Stanley D. Scott, 1986 
1986.08.010 
P.L. DeBucourt 
(1755-1832) 
M. le Marquis de 
la Fayette 
mezzoti
nit 
engravi
ng 1790-1790 Gift of Stanley D. Scott, 1986 
1986.08.011 
Edward Savage 
(1761-1817) 
(Restruck by 
John A. Lowell 
& Co.) 
Congress Voting 
Independence in 
the Congress 
Chamber, State 
House 
Philadelphia 
engravi
ng 1906-1906 Gift of Stanley D. Scott, 1986 
 293 
 
1986.08.012 Joseph Seymour 
His Excellency 
John Hancock 
Efqr. late 
Governor and 
Commander in 
Chief.... 
engravi
ng 1794-1794 Gift of Stanley D. Scott, 1986 
1986.08.013 
Wm. D. Smith, 
after L. Burton 
View of the Bay 
and Harbour of 
New York, from 
the Battery. 
Engravi
ng with 
hand 
colorin
g 1830-1830 Gift of Stanley D. Scott, 1986 
1986.08.014 
Thomas Hart, 
Publisher 
Major Robert 
Rogers, 
Commander in 
Chief of the 
Indians in the 
Back Settlements 
of America 
engravi
ng 1776-1776 Gift of Stanley D. Scott, 1986 
1986.08.015 
Unknown artist 
(after Jean 
Wilckinson) 
Jean Hancock, 
President au 
Congres des XIII 
Provinces unies 
d'Amerique, ne a 
Boston 
engravi
ng 1775-1775 Gift of Stanley D. Scott, 1986 
1986.08.016 
Carl Guttenberg 
(after C.J. 
Notte) 
John Paul Jones, 
Commodore au 
Service des 
Etats-Unis de 
l'Amerique 
engravi
ng with 
hand 
colorin
g 
Late 18th 
century-
Early 
19th 
century Gift of Stanley D. Scott, 1986 
1986.08.017 
E.G. Gridley 
(after John 
Coles) 
Pater Patriae, 
Sacred to the 
Memory of the 
Truly 
Illustrious 
George 
Washington 
engravi
ng 
Early 
19th 
century-
Early 
19th 
century Gift of Stanley D. Scott, 1986 
1986.08.018 
Unknown artist 
(published by 
Thomas Hart) 
Commodore 
Hopkins, 
Commander in 
Chief of the 
American Fleet 
engravi
ng n.d.-n.d. Gift of Stanley D. Scott, 1986 
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1986.08.019 
Unknown artist 
(after 
Alexander 
Campbell) 
Charles Lee 
Esqr., Major 
General of the 
Continental Armi 
[sic] in America 
engravi
ng 
ca. 1775-
ca. 1775 Gift of Stanley D. Scott, 1986 
1986.08.020 
Unknown artist 
(Published by 
Thomas Hart) Colonel Arnold 
engravi
ng 
19th 
century-
19th 
century Gift of Stanley D. Scott, 1986 
1986.08.021 Unknown 
The Town of 
Falmouth, Burnt 
by Captain Moet, 
Octbr. 18th 1775 
Engravi
ng 1775-1800 Gift of Stanley D. Scott, 1986 
1986.08.022 
Robert Aitken 
(1734-1802) 
A Correct View 
of the Late 
Battle at 
Charlestown June 
17th 1775 
engravi
ng 1775-1800 Gift of Stanley D. Scott, 1986 
1986.08.023 
Unknown artist 
(after 
Thomlinson) 
Charles Lee, 
Esq., Major 
General of the 
Continental Army 
in America   1775-1775 Gift of Stanley D. Scott, 1986 
1986.08.024 
Samuel Hill 
(after Amos 
Doolittle) 
View of the 
Federal Edifice 
in New York 
engravi
ng 1789-1789 Gift of Stanley D. Scott, 1986 
1986.08.025 
William 
Satchwell Leney 
(1769-1831) 
(after John R. 
Murray) 
View of the New 
York Hospital 
engravi
ng 
Early 
19th 
century-
Early 
19th 
century Gift of Stanley D. Scott, 1986 
1986.08.026 
Benjamin Tanner 
(1775-1848) 
(after John J. 
Barralett) 
America Guided 
by Wisdom... 
engravi
ng 
ca. 1800-
ca. 1835 Gift of Stanley D. Scott, 1986 
1986.08.027
.01         Gift of Stanley D. Scott, 1986 
1986.08.027
.01--.26 
John Taylor 
Arms & Harry A. 
Ogden (eds.) 
The Bicentennial 
Pageant of 
George 
Washington Etching 1932-1932 Gift of Stanley D. Scott, 1986 
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1986.08.027
.02         Gift of Stanley D. Scott, 1986 
1986.08.027
.03         Gift of Stanley D. Scott, 1986 
1986.08.027
.04 
William 
Heintzelman 
Washington and 
his mother     Gift of Stanley D. Scott, 1986 
1986.08.027
.05 Robert Nisbet 
Washington, the 
surveyor's 
assistant     Gift of Stanley D. Scott, 1986 
1986.08.027
.06 Sears Gallagher 
Washington on 
his mission to 
the Ohio 
    Gift of Stanley D. Scott, 1986 
1986.08.027
.07 Earl Horter 
Washington at 
Braddock's 
defeat 
    Gift of Stanley D. Scott, 1986 
1986.08.027
.08 
William 
Auerbach-Levy 
Washington's 
Courtship     Gift of Stanley D. Scott, 1986 
1986.08.027
.09 
Ernest David 
Roth 
Washington at 
Pohick Church     Gift of Stanley D. Scott, 1986 
1986.08.027
.10 Eugene Higgins 
En route to the 
First 
Continental 
Congress     Gift of Stanley D. Scott, 1986 
1986.08.027
.11 Ralph Boyer 
Washington 
assumes command     Gift of Stanley D. Scott, 1986 
1986.08.027
.12 Allen Lewis 
The British 
evacuate Boston     Gift of Stanley D. Scott, 1986 
1986.08.027
.13 Levon West 
The Retreat from 
Long Island     Gift of Stanley D. Scott, 1986 
1986.08.027
.14 George Wright 
Washington at 
Valley Forge     Gift of Stanley D. Scott, 1986 
1986.08.027
.15 Kerr Eby 
Washington and 
Lee at Monmouth     Gift of Stanley D. Scott, 1986 
1986.08.027
.16 F. Luis Mora 
The Surrender of 
Cornwallis     Gift of Stanley D. Scott, 1986 
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1986.08.027
.17 Albert Sterner 
Washington 
Prevents a 
Military 
Dictatorship     Gift of Stanley D. Scott, 1986 
1986.08.027
.18 
Samuel 
Chamberlain 
Washington's 
Farewell to His 
Officers 
    Gift of Stanley D. Scott, 1986 
1986.08.027
.19 
Louis Conrad 
Rosenberg 
Washington, The 
Planter     Gift of Stanley D. Scott, 1986 
1986.08.027
.20 John W. Winkler 
The 
Constitutional 
Convention 
    Gift of Stanley D. Scott, 1986 
1986.08.027
.21 Walter Tittle 
Lady 
Washington's 
Levee     Gift of Stanley D. Scott, 1986 
1986.08.027
.22 Childe Hassam 
Washington at 
Mount Vernon     Gift of Stanley D. Scott, 1986 
1986.08.027
.23 
Dorothy Noyes 
Arms 
The Editor & The 
Artists     Gift of Stanley D. Scott, 1986 
1986.08.027
.24 
Dorothy Noyes 
Arms 
The Editor & The 
Artists     Gift of Stanley D. Scott, 1986 
1986.08.027
.25 
Dorothy Noyes 
Arms 
The Editor & The 
Artists     Gift of Stanley D. Scott, 1986 
1986.08.027
.26 
Dorothy Noyes 
Arms 
The Editor & The 
Artists     Gift of Stanley D. Scott, 1986 
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Appendix V-  
Manuscript Collection  
   
Manuscript 
ID 
Object 
Name Description 
   
MS 338a,b Book, Letter 
1782 letter / copy book, possibly belonging to Henry Burbeck 
(book - A; letter - B) 
MS1 Warrant 
Warrant of Benjamin Tallmadge as adjutant in Colonel 
Chester's Connecticut Militia Regiment, signed by Colonel 
John Chester. dated June 20, 1776 
MS10 Indictment 
Indictment of Fred Haines for fraud of John Jills, the Morris 
Quarter Session, signed by Elisha Boudinot for the Attorney 
General. Presented by Bernard M. Riley, Nov. 1976. 
MS100 Record 
A record showing the addresses where French Officers were 
quartered during the winter of 1780-1781 at Newport. (in 
French) 
MS101 Letter 
Robert Ray, Letter to John Sanders at Schenectady, New 
York, reporting the Battle of Guilford Courthouse at the arrival 
of two French Ships at Portsmouth, New Hampshire. Albany, 
New York, April 17, 1781 
MS102 Receipt 
Nicholas Bayard, Signed Receipt to Captain Pieter Van Alen 
for thirty-three shillings, New York City, October 9, 1749 
MS103 Letter 
Pierre Van Cortlandt, Letter of Credit to Henry Wisner for 
attendance in Senate as member between January 27 and 
February 29 1780; 1224 dollars/489 pounds 12 shillings. With 
receipt for same dated May 22, 1780. 
MS104 
Orders, 
Military 
Jonathan Hoar, Colonel Hoar's Order to Robert Sanders for 
clothing and medicines to be delivered to Mr Sutten, 
Quartermaster of the Regiment. Albany, New York, 
September 17, 1761 
MS105 Letter 
Lucy Caldwell, Letter to Captain Henry Caldwell at Boston 
concerning domestic matters, Norwich Connecticut, October 
8, 1811 
MS106 Letter 
Lucy Caldwell, Letter to Captain Henry Caldwell commanding 
Marines aboard frigate PRESIDENT at New York City 
concerning the engagement between that ship and H.M. 
Sloop LITTLE BELT and Domestic Matters, Norwich, 
Connecticut, June 5, 1811 
MS107 Letter 
Lucy Caldwell, Letter to Captain Henry Caldwell aboard the 
frigate PRESIDENT at New York City concerning naval 
operations and domestic matters, Boznah, May 28, 1811 
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MS108 Claim 
Samuel D. Ingham, Revolutionary Claims Number 104; 
entitlement of Henry Burbeck of New London, Connecticut to 
pay as a Veteran Captain of Artillery of the Massachusetts 
Line at the rate of Fifty dollars a month. Signed by Samuel D. 
Ingham, Secretary of the Treasury, Washington DC, August 
3, 1829 
MS109 Letter 
Lucy Caldwell, Letter to Captain Henry Caldwell at Boston 
concerning domestic matters, Norwich, Connecticut, October 
1, 1811 
MS11 Indictment 
Indictment of Caleb Sweely for assault on John Aubell. 
Augustine Bayly, Foreman. Morris County, NJ; August 17, 
1778. Presented by Bernard M. Riley, Nov. 1976. 
MS110 Commission 
Commission of Henry Burbeck as Lt. Col. Commandant of the 
1st Regt. of Artillerists and Engineers, signed by John Adams, 
President of the US and James McHenry, Sec'y of War. 
MS111 Receipt 
Comfort Sands, Debit and Receipt to Henry Wisner from 
Comfort Sands, Adjutant General of the State of New York for 
77 pounds 8 shillings for the purchase of hemp seed sent to 
Albany by order of the convention, September 18, 1777 
MS112 Way-bill 
James Rivington, List of Merchandise imported by James 
Rivington in the Ship Samson; John Smith, Master, from 
London. New York City, June 5, 1794 
MS113 Commission 
George Clinton, Commission of Daniel Delavan as Lieutenant 
Colonel Commandant of a Regiment of Militia in Westchester 
County, New York, signed by Governor George Clinton, New 
York City, February 25, 1792 
MS114 Commission 
George Clinton, Commission of Daniel Delavan as Major of 
the Regiment of Militia in Westchester County, New York, 
Signed by Governor George Clinton, October 17, 1786 
MS115 Certificate 
Reuben Hyde Walworth, Admission of Frederick L. Tallmadge 
on examination to practice law by the Court of Chancery of 
the State of New York. Signed by Reuben Hyde Walworth, 
Chancellor, July 3, 1847 
MS116 Bill 
Dr. John Hale. Bill, Hollis, NH, 1761. ADS Bill for L6 for 
professional services while attending Colonel Fry's Regiment, 
February 1760 - January 1761. 
MS117 Letter 
Justin Ely, Letter to Colonel Benjamin Tallmadge concerning 
the transfer of twenty-eight acres in the Ogden Tract as 
Colonel Tallmadge's proportion, West Springfield, December 
16, 1815 
MS118 
Orders, 
Military 
Henry Burbeck, Garrison orders given at New York City 
commemorating the evacuation in 1783 and military matters, 
Fort Columbus, November 24-25, 1783 
MS119 Commission 
Samuel Huntington, Commission of Henry Burbeck as 
Captain in the Third Regiment of Artillery, signed by Samuel 
Huntington, President of Congress 
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MS12 
Order of 
Arrest 
Order for the Sheriff of Morris County to remand David 
Gordon to appear in court the first Tuesday in July, in order to 
pay Ezra Halsey a debt of L 27.6.8 Morris County, NJ, July 
1770 Signed by Judge Jacob Ford. Presented by Bernard M. 
Riley, November 1976. 
MS120 Commission 
Henry Laurens, Commission of Henry Burbeck as Captain in 
Crane's Regiment of Artillery to take effect September 12, 
1777, signed by Henry Laurens, President of Congress 
MS121 Letter 
Robert F. Livingston, Letter to his Brother (unknown) 
concerning family and financial matters, November 1, 1780 
MS123 Letter 
Charles Frederick de Bedaulx, Letter to General Benjamin 
Lincoln requesting the latter's aid in a petition to Congress, 
October 25, 1779 
MS124 Certificate 
Morgan Lewis, Certificate of the Trustees of the Estate of 
Alexander Hamilton for $200 as a share, New York City, 
November 29, 1804 
MS125 Certificate 
John Barry, Blank certificate of service, undated, signed by 
Captain John Barry 
MS126 Narrative 
Anonymous, Undated collection of newspaper accounts of the 
celebration of the evacuation of New York City between 1785 
and 1791 
MS127 Commission 
Jonathan Trumbull, Commission of Abijah Cotton as Ensign in 
the Fourth Company of the Trainband of Hartford, signed by 
Governor Jonathan Trumbull, October 18, 1773 
MS128 Deed 
John Seymour, Deed to Western Lands to the towns of 
Hartford and Windsor sold to the Reverend Benjamin Cotton 
for 24 pounds, Hartford, Connecticut, June 23, 1732 
MS129 Muster Roll 
Captain Peter Matthews' Muster Roll for March and April 1704 
(NY Militia) 
MS13 List 
Tenants list on the tract commonly called Skene's settle 
patent, part of 20,000 acres adjoining Skenesborough. dated 
1760-1772. 
MS130 Warrant 
Giles Russel, Warrant of Mathew Gregory as Sergeant in 
Colonel Russel's Connecticut Regiment, November 18, 1778 
(8th CT) 
MS131 Notice 
Stevens, John Austin Notice of Organization Notice of first 
organizational meeting of the Sons of the Revolution to be 
held on February 22, 1876 at the NYHS. 
MS132 Commission 
Henry Moore, Commission of John T. Fonda as First 
Lieutenant in the Militia of Rensyelaewyck Manor, signed by 
Governor Henry Moore, November 29, 1768 
MS133 Diploma 
Diploma of J.S. Tallmadge from Columbia College, signed by 
Worthington Romaine. 
MS134 Deed 
David Ensign, Deed of sale for 45 pounds 10 shillings of 
seven acres of land in Hartford to Benjamin Colson, Hartford, 
Connecticut, June 23, 1732 
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MS135 Commission 
King Louis XVI of France, Commission of Saumier de la 
Chaumardie for service in the Regiment de la Guadeloupe, 
signed by Louis XVI, February 4, 1779 
MS136 
Note, 
Treasury 
William Burbeck, Treasury Note Number 8799 for 2745 
pounds, due March 1, 1784, cancelled March 1, 1783, for 
consideration of 96 pounds 6 shillings, dated January 1, 1780 
MS137 Warrant, Pay 
William Grenville, Half-pay warrant for Ensign James Prentice 
to take effect June 15, 1785, by command to William Grenville 
and Lord Mulgrave, joint Paymaster General, August 5, 1785 
MS138 Commission 
Joseph Warren, Commission of Henry Burbeck as Second 
Lieutenant in Colonel Gridley's Regiment of Artillery, signed 
by Joseph Warren, President of Massachusetts Congress, 
May 19, 1775 
MS139 Certificate 
Burbeck, Henry Certificate. Boston, June 23, 1777. Certificate 
of initiation of Henry Burbeck as a Free Mason and his 
attainment of the degree of a Master Mason in the St. 
Andrew's Masonic Lodge. Framed. 
MS14 Certificate 
Colonel John Wilkins' certificate attesting to Colonel Phillip 
Skene's services in 1759 and settlement in America. Chelsea, 
April 2, 1787 2 pp. 
MS140 Pass 
Abraham Leggett, Pass for Peter Lyon, member of the 
General Committee for Westchester County, to travel 
anywhere in the United States not in possession of the 
enemy, signed by Abraham Leggett, Westchester County, 
New York, 1777 
MS141 
Orders, 
Military 
Tench Tilghman, Colonel Tilghman's authorization for a 
chosen sword from the magazine for Colonel Tallmadge, on 
the authority of General Washington 
MS142 Certificate 
John Thomas, Certificate of Allegiance, Qualification of Peter 
Lyon of North Castle to the Oath of Allegiance to the State of 
New York, signed by John Thomas, Junto Chairman, 
Westchester County, New York, January 13, 1777 
MS143 Warrant 
James Hunt, Warrant of authorization of Peter Lyon to seize 
property of persons who had fled to the enemy, signed by 
James Hunt of the Committee of Sequestration, May 24, 1780 
MS144 Letter 
Jonathan Tompkins, Letter to Peter Lyon of delivery of tallow 
and sheepskins by order of the Committee of Convention, 
North Castle, March 23, 1777 
MS145 Letter 
Jonathan Tompkins, Letter to Unknown Person concerning 
delivery of supplies to Peter Lyon per orders, North Castle, 
March 23, 1777 
MS146 Receipt 
Stephen Baldwin, Receipt of 80 pounds from George Powers 
for a Negro Man named Philip, Oyster Bay, New York, March 
6, 1787 
MS147 Commission 
De Witt Clinton, Commission of John Webb as Lieutenant 
Colonel Commandant of the Fourteenth Regiment of the 
State of New York, Signed by Governor De Witt Clinton, May 
7, 1818 
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MS148 Receipt 
Horatio Gates, Receipt for $555 22/90 from Timothy Pickering 
for forage, February 27, 1783 
MS149 Letter 
Epaphras Kibby, Personal Letter to Susan Burbeck containing 
Kibby Family History and narrative of Epaphras Kibby's own 
life, Fort Trumbull, February 15, 1835 
MS15 Pass 
Pass, Philadelphia, April 20, 1776. "On Public Service: The 
Honorable T. Cushing at Watertown or Boston", Signed by 
John Hancock. 
MS150 Book, Orderly 
Orderly Book, Orders, Paroles, and Field Officers of the day 
kept by an unidentified regiment at Peekskill, April 17-May 17, 
1777 
MS151 Memorandum 
Hale, Dr. John Memorandum Memorandum of the life of Dr. 
John Hale of Hollis, NH and his service in the French and 
Indian War and the Revolution. 
MS152 Song 
" A New Song To The Tune Of The British Grenadier", A 12 
stanza song celebrating Washington and the Revolution 
MS153 Letter 
Floyd, Personal Letter to Major William Barney, Jeffersonton, 
Georgia, September 21, 1831 
MS154 
Orders, 
Military 
Billets of Officers of Rochambeau's Army in Providence, RI (in 
French) No date. 
MS155 Manuscript 
Washington Irving, Manuscript Page Number 457 of Irving's 
"Life Of Washington" (Volume IV, Chapter 26, Page 323) 
describing operations during siege of Yorktown 
MS156 Letter 
Benjamin Tallmadge, Letter to Governor John Jay of New 
York concerning political events in the State of Connecticut, 
Litchfield, Connecticut, December 1, 1797 
MS157 Letter 
Letter from Benjamin Tallmadge to General George 
Washington, Stanford, CT, December 8, 1782. Report of 
operations of Colonel Tallmadge's command, Dec. 6 - 8, 1782 
on Long Island Sound. 
MS158 Letter 
E. Benschoten, Letter to Governor George Clinton regarding 
intelligence of troop movements in Westchester County, New 
Bedford, June 18, 1781 
MS159 Letter 
George Clinton, Letter to Brigadier General James Clinton 
discussing difficulty in procuring provisions for the army with 
his brother, New Windsor, New York, June 2, 1781 
MS16 Muster Roll 
Muster Roll of the 6th Company, 3rd Regiment, Connecticut 
Militia. Lyme, Ct, October 4 - 7, 1782. 16pp. Donated by Lt. 
Col. John Nicholas Coyne 
MS160 Letter 
George Clinton, Letter to Philip Schyuler concerning troop 
movements on the New York Frontier and intelligence 
received from General Washington, Poughkeepsie, New 
York, August 6, 1781 
MS161 Letter 
George Clinton, Letter to Mathias Tallmadge concerning real 
estate speculation, October 22, 1804 
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MS162 Letter 
Woodrow Wilson, Thank You Letter to Mr. Robert Olyphant 
for resolutions presented by the Sons of the Revolution to the 
President, Washington DC, May 7, 1917 
MS163 Letter 
Theodore Roosevelt, Letter to Mr. Edmund Wetmore 
concerning regrets being unable to attend the celebration of 
the restoration of Fraunces Tavern, Washington DC, 
November 3, 1907 
MS164 Letter 
Charles Gravier, comte de Vergennes, Letter to General 
Washington concerning the status of Captain Asgill and 
containing a copy of a letter to Vergennes from Asgill's father, 
Versailles, July 29, 1782 
MS165 Letter 
Thomas Jefferson, Letter to the Governor of Connecticut, 
Covering Letter from the Secretary of State providing for the 
census and purchase of land, New York City, July 9, 1790 
MS166 Letter 
Philip Skene, Letter to Mr. Remington and the inhabitants of 
Castle Town for compliance with the manifesto issued by 
General Burgoyne, Skenesborough, July 10, 1777 
MS167 Certificate 
George Garth, Certificate of Service of Philip Skene in the 
French and Indian War, Signed by Major General Georg 
Garth, London, March 30, 1787 
MS168 Letter 
Tallmadge, Benjamin, 1754-1835 To Colonel Petitt. Roundhill, 
Conn., Sept. 23, 1778. Major Tallmadge's report of 
intelligence gathered on Long Island and from British 
deserters, and of military operations. 
MS169 Letter 
George Clinton, Letter to Mathias Tallmadge concerning 
family matters, Washington DC, April 21, 1807 
MS170 Minutes 
George Bond, Extract from the Congressional Minutes, The 
Resolves of Congress concerning the Commissary and QMG 
Department, June 17, 1779, Extracted from the minutes by 
George Bond for Charles Thomson, expressing confidence in 
the department 
MS171 Commission 
George Clinton, Commission of Mathew Gregory's as 
Adjutant of Vandenbergh's Regiment of Militia of Saratoga 
County, November 23, 1793 
MS176 Certificate 
Jean Baptiste Donatiende Vimeur, comte de Rochambeau, 
Certificate of Service of Jean Nimour du Laforge, signed by 
Rochambeau 
MS177 Letter 
Jean Baptiste Donatien de Vimeur, comte de Rochambeau, 
Copy of a letter written by Rochambeau after he resigned his 
command during the French Revolution, January 25, 1793 
MS178 
Certificate, 
Marriage 
Marriage Certificate of James Wilston to Sarah Barker, 
(March 23, 1744) signed by Governor George Clinton, 
Colonial Governor of New York. Presented by Lt. Col. Edward 
W. Simms, Jr. January 4, 1965. 
MS179 Envelope 
Ephraim Kirby, addressed To Thomas Jefferson as President 
of the United States, Litchfield, Connecticut, December 10, 
1802 
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MS17a+b Diary Entries 
Two accounts of Letters written by Washington to Colonel 
Edward Carrington, 1795-99, (MS17a) with a covering letter 
(MS17b) to Henry Russel Drowne from William Alexander. 
Donated by William Alexander, June 17, 1923 (handwritten on 
ruled paper - pasted onto plain paper) 
MS18 Commission 
Commission of Matthew Gregory as sergeant in Colonel John 
Chandler's Conn. Regt. July 1, 1777 
MS180 Receipt 
Joseph Hegeman, Receipt in three parts under provisions of 
Joseph Hegeman's Will, February 25, 1703 
MS182 License, Law 
License for Thomas Jefferson Smith to practice law in the 
Supreme Court of the State of New York. Signed by John 
Savage, Chief Justice. Dated May 14, 1830 Presented by Col. 
Edward Simms, Jr., January 4, 1965. 
MS183 Letter 
James Miller, Letter to Major General Jacob Brown 
concerning a furlough for Lieutenant R.M. Mapir, Boston, 
December 4, 1817 
MS184 Letter 
E. Ripley, Letter to Major General Jacob Brown requesting 
permission to go to Washington to settle accounts, Boston, 
November 7, 1815 
MS185 Letter 
Rufus King, Personal Letter to Charles King, New York City, 
March 2, 1823 
MS186 Letter 
Greene C. Bronson, Letter to Justin Butterfield appointing 
Butterfield as assignee, Sacketts Harbor, December 3, 1825 
MS187 Letter 
John E. Wood, Letter to Colonel Jones regarding the re-
election of Governor Clinton, Troy, New York, May 2, 1820 
MS188 Transcript 
Jonathan Dayton, Letter to General Samuel Smith, 
Elizabethtown, New Jersey, January 15, 1806 (typewritten 
transcript) 
MS189 Commission 
George Clinton, Commission of William Fector as Captain 
effective October 9, 1793, signed by Governor George 
Clinton, November 13, 1793 
MS19 Commission 
Commission of Matthew Gregory as Ensign in the 8th Conn. 
Regt., effective April 20, 1779. Signed by Samuel Huntington, 
President of Congress, and Benjamin Stoddard, Secretary of 
War. September 5, 1780 
MS193 Map 
Constance Brewer, Two Maps of the Sands Family Burying 
Ground, Sands Point, Long Island, New York, 1974 
MS195 Transcript 
Stephen Hempstead, Narrative of the Battle of Fort Griswold 
(typewritten transcription) 
MS197 Commission 
John Hancock, Commission of Henry Burbeck as First 
Lieutenant in the Regiment of Artillery commanded by Colonel 
Knox, Signed by John Hancock, President of Congress, 
January 3, 1776 
MS198 Commission 
John Hancock, Commission of Benjamin Tallmadge as 
Captain in Sheldon's Regiment of Light Dragoons, signed by 
John Hancock, President of Congress, December 14, 1776 
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MS199 Letter 
William Heath, Letter to Brigadier General Nixon concerning 
General Washington seeking and requiring intelligence of 
enemy works and troop movements on Verplank's Point, 
Mandeville, July 26, 1779 
MS2 Certificate 
Certificate of Service, February 7, 1777 Certifies that 
Alexander Thompson joined Captain Seely's Company as a 
volunteer, signed by Captain Silvanus Seely Deposited by 
A.R. Thompson, February 18, 1901. 
MS20 Commission 
Commission of Matthew Gregory as Lt. in the Conn. Line. 
Signed by Elias Boudinot Philadelphia, February 10, 1783 
MS200 Book, Orderly 
Verplanks (Camp) Orderly Book. October 1782 Orderly book 
for the Verplanks encampment containing information on 
military operations October 25, 1782- January 5, 1783. 
MS201 Letter 
Washinton, George, Pres. U.S., 1732- 1799 To Elbridge 
Gerry. Morristown, January 29, 1780 Letter from Morristown 
encampment discussing state of the Army and difficulties 
securing provisions and recruits. 
MS202 Troop Return 
Baron Wilhelm von Steuben, Return of the First New Jersey 
Regiment signed by von Steuben with remarks on the state of 
the regiment by the Inspector General, December 1779 
MS203 Return, Troop 
April 9, 1777. Signed return of the 2nd PA Regt., signed by 
Colonel James Irvine. Presented by Lt. Col. J. N. Coyne 
MS204 Letter 
Sidney Barry, Letter to his wife describing the opening of 
General Washington's New Jersey Campaign 1776-1777 and 
the battle of Trenton, December 28, 1776 
MS205 Letter 
Israel Putnam, Letter to Governor George Clinton concerning 
New York Citizens captured in Connecticut and suspected of 
Loyalist sympathies, Hartford, Connecticut, April 8, 1778 
MS206 Letter 
Horatio Gates, Letter to "Potts" in which Gates expresses 
hope that he will be able to trap Burgoyne's troops, 
Philadelphia, July 10, 1777 
MS207 Indenture 
Samuel Fraunces, Termination of the Indenture of George 
Powers to Samuel Fraunces of Fraunces Tavern for 
$1950.00, April 23, 1785 
MS208 Receipt 
Samuel Fraunces, Receipt for $13.33 for payment from B. 
Dandridge, November 12, 1793 
MS209 Indenture 
Oliver Delancy, Transfer of the Indenture of "Samuel Francis, 
Innkeeper", to James Parker valued at 2000 pounds, January 
15, 1762 
MS21 Letter 
Alexander McDougall, Letter to Brigadier General Samuel 
Parsons stating necessity of supplying pork and provisions for 
troops, August 16, 1777 
MS210 Letter 
Letter from George Washington to Major Benjamin 
Tallmadge, March 10, 1778, concerning provisions and 
mounts for the dragoons. Attached is a copy of a February 20, 
1778 letter to Tallmadge. 
MS211 Letter 
George Washington, Letter to Major Benjamin Tallmadge 
acknowledging receipt of previous letter, October 24, 1780 
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MS212 Passport 
Washington, George, Pres. U.S., 1732- 1799 Ship's passport. 
September 12, 1795 Ship's passport in English, Dutch and 
French for the ship Abigail of Providence bound for Canton, 
signed by Washington, Secretary of State Edmund Randolph. 
Framed. 
MS213 Letter 
Washington, George, Pres. U.S., 1732- 1799. To Major 
Benjamin Tallmadge. Valley Forge, May 13, 1778. 
Elaboration of reprimand of state of Sheldon's Dragoons. 
MS214 Letter 
George Washington, Letter to Wadsworth (First Name 
Unknown) Authorizing to seize provisions with covering letter, 
to the commissary General, July 10, 1778 
MS215 Resolution 
George Washington, Washington's Transmission of a Joint 
Resolution of Congress to Samuel Huntington, June 1789 
MS216 Letter 
Washington, George, Pres. U.S., 1732- 1799. To Major 
Benjamin Tallmadge. West Point, October 9, 1779. Letter 
concerning intelligence operations on Long Island. 
MS217 Letter 
George Washington, Letter To Benjamin Tallmadge 
concerning arms for dragoons on foot, West Point, New York, 
August 14, 1779 
MS218 Letter 
Letter from George Washington to Brigadier General Forman, 
September 6, 1781. Intelligence concerning Yorktown 
operations. 
MS219 Certificate 
Washington, George, Pres. U.S., 1732- 1799. Certificate. May 
5, 1784. Certificate of Membership of David Mason as 
member of the Society of the Cincinnati. Presented by 
George A. Zabriskie 
MS22 Commission 
Commission of Benjamin Tallmadge by brevet as Lt. Col. 
signed by Thomas Mifflin, President of Congress. Annapolis, 
MD, dated December 10, 1783 
MS220 Commission 
Commission of Samuel Patterson as Lt. in the 4th Regt. of 
Conn. Militia, signed by Jonathan Trumbull Dated March 21, 
1777 
MS221 Commission 
Commission of Benjamin Tallmadge as 2nd Lt. in the Conn. 
Cont. Line, signed by Governor Jonathan Trumbull Dated 
June 20, 1776 
MS222 Indenture 
Indenture of Gilburd Weeks for the period of 4 years as an 
apprentice blacksmith to James Weeks with terms of service. 
MS223 Letter 
Letter from Patrick Henry to Governor of Mass., January 30, 
1786. Covering letter for excerpt of the resolutions of the 
Virginia Legislature. 
MS224 Letter 
Letter from Baron Wilhelm von Steuben, to Governor William 
Greene, New Windsor, July 12, 1779. Letter to the Gov. of 
Rhode Island concerning printing of von Steuben's 
regulations. 
MS225 Letter 
Letter from the Marquis de Lafayette to Robert Lewis, 
Washington, August 12, 1825. Letter informing the Mayor of 
Fredericksburg concerning the arrival of Lafayette. Presented 
by William Alexander Smith. 
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MS226 Book, Orderly 
Tallmadge, Benjamin, 1754- 1835 Orderly Book. New York, 
July 10- September 1, 1776 Orders issued at New York with 
notes on events and operations during the campaign of 1776. 
Acquired from Samuel Latham Mitchell Barlow. 
MS227 Commission 
Commission of Robert Ritchie as 1st Lt. in the Regt. of 
Artillerists, dated March 14, 1806. Signed by Thomas 
Jefferson. 
MS228 
Order, 
merchandise 
Benedict Arnold to James Hoyt, St. Johns, August 23, 1786. 
Order for 50 pounds of mace. 
MS229 
Promissary 
Note 
Promissary note for $600.67 to Mrs. Elizabeth Schoolbred, 
Boston, November 9, 1797. Presented by William 
Haynsworth, May 5, 1969. 
MS230 Diary 
Mathew Gregory, Diary of events during the seige of 
Yorktown (22 Pages), Yorktown, Virginia, September 30-
October 30, 1781 See MS 130: Commission of Matthew 
Gregory as Sgt. in Col. Russel's CT Regt. 
MS231 Land Grant 
July 1, 1787. Grant of land to David Wolfgand, signed by 
Benjamin Franklin. 
MS232 Commission 
Commission of William Patterson in the 4th Regt. Conn. 
Militia, signed by Governor Joseph Tallcott. Dated October 
24, 1740. 
MS233 Book, Orderly 
Mott, Edward Military Diary. New York, 1776 Diary of military 
operations and orders issued during the New York campaign: 
July 28- October 15, 1776 bound with various account books 
for 1778- 1781. Presented by Sterling H. Burrall, October 26, 
1919. 
MS234 Certificate 
Certificate of Appointment, New York, April 20, 1785. 
Appointment of Samuel Scudder as a Land and Tide Waiter, 
signed by George Clinton, Governor of New York. 
MS235 Deed 
Deed to land on Lake Champlain, signed by Governor George 
Clinton. Land awarded to John Porteus. Dated August 14, 
1786. 
MS236 Deed 
Deed to land in Clinton County, signed by Governor George 
Clinton. Land awarded to John Porteus. Dated February 14, 
1786. 
MS237 Deed 
Deed (2) to land in Clinton County (NY), signed by Governor 
George Clinton. Land awarded to John Porteus. Dated 
August 14, 1786. (See also MS 235, 236) 
MS238 Book, Orderly 
Mott, Edward Ordlerly Book. Ticonderoga, 1775. Company 
orderly book and pay record kept at Ticonderoga and at 
Philadelphi, July 22- December 4, 1775 Presented by Stanley 
Burrall, February 26, 1919. 
MS239 Memoir 
"Memoir of Colonel Benjamin Tallmadge." 110 pp Ms 
Manuscript of the "Memoir of Colonel Benjamin Tallmadge, 
prepared by himself," edited by Frederick A. Tallmadge and 
reprinted by the Sons of the Revolution, 1904. 
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MS239b Letter 
Letter found in the inside cover of Benjamin Tallmadge's 
memoir (MS239). Letter addressed to Henry F. Tallmadge 
thanking him for lending his father's memoir. Dated December 
13, 1842. On white parchment paper. First page is folded a 
quarter of the way in from the right hand side. 
MS23a+b Receipt 
Frederick Kitt, receipts, June 22/29, 1795 (MS23a); May 
25/30, 1796 (MS23b) Receipts for sundries purchased for the 
household of the President. Donated by Major J.G. Phelps 
Stokes. 
MS24 Account 
Benjamin Tallmadge's account with General William Floyd, 
December 1799 - Oct. 1800. Account for L 13.19.2 for sundry 
articles. Receipt on verso dated October 25, 1800, signed by 
Tallmadge. 
MS240 Deed 
Partition Deed to Thomas Gardner, May 1, 1805. Presented 
by Edward W. Aycrigg. 
MS241 Scrapbook 
Avery, Samuel Putnam. Scrapbook, n.d. Newspaper clippings 
concerning the Sons of the Revolution and Fraunces Tavern. 
MS242 Scrapbook 
Morson. Scrapbook concerning variuos historical figures and 
New York City history. 
MS243 Letter 
Nathan Hale, letter to his brother Enoch Hale, dated August 
20, 1776. Last known letter of Nathan Hale. Presented by 
Christian A. Zabriskie, 1938-1939. 
MS244 Letter 
Letter to Honorable H. St. John, Providence, RI, Dec. 18, 
1783 from Dr. Solomon Drowne, commenting on the medical 
interests of Louis XVI. 
MS245 Commission 
Commission of Joseph Gillet as Lieut. of the Sixth Company 
or Trainband in the Third Regiment of Connecticut. With 
pressed seal. hartford, May 18, 1787. Signed by Samuel 
Huntington 
MS246 Deed 
Clinton, George Deed of Land. New York, April 13, 1787. 
Deed of land to William Floyd for 640 acres in County 
Montgomery, townships of Randolph and Chenego. 
MS247 Receipt 
Receipt for $181 to purchase sundries for the household of 
the President, received from B. Dandridge. Philadelphia, 
September 10, 1793. 
MS248 Receipt 
Receipt for $179.73 received from B. Dandridge for services 
to the Presidential Household. Philadelphia, June 9, 1794. 
MS249 Receipt Fraunces, Samuel Receipt 1794. Receipt for $194.73 
MS25 Letter 
Letter from Benjamin Tallmadge to Col. Jeremiah Wadsworth, 
Lower Salem, CT. dated Sept. 4, 1780 A letter discussing 
partisan activities of DeLancey's Corps of Loyalists 
MS250 Receipt 
Hancock, John Receipt. Boston, May 29, 1760. Receipt. 
Presented by George A. Zabriskie, Nov. 1949 
MS251 Letter 
Adams, Samuel To G. Clinton. Boston, Dec. 24, 1793. Letter 
expressing his sympathy with the new French Republic. 
Presented by George A. Zabriskie, Nov. 1949. 
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MS252 Commission 
Adams, John Commission. May 23, 1789 Commission of J. 
Johnson as 2nd Lieut. of Marines. Presented by George A. 
Zabriskie, Nov. 1949 
MS253 Order, Court 
Paine, Robert Treat Court Order. Taunton, June 21, 1768. 
Court Order, with 17 lines inscription. Presented by George A. 
Zabriskie, Nov. 1949. 
MS254 Appointment 
Gerry, Elbridge Appointment. Boston, Aug. 31, 1810 
Appointment of J. Rome a Justice of the Peace. Presented by 
George A. Zabriskie, Nov. 1949. 
MS255 Adjournment 
Bartlett, Josiah To N. Peabody. Kingston, Feb. 7, 1774. 
Adjournment of legal meeting Presented by George A. 
Zabriskie, Nov. 1949. 
MS256 Notice 
Thornton, Matthew Notice of Public Sale. Merimac, July 25, 
1799. Presented by George A. Zabriskie, Nov. 1949. 
MS257 Receipt 
Hopkins, Stephen Receipt. April 17, 1756. Receipt, on verso 
Autograph signature of Samuel Chase. Presented by George 
A. Zabriskie, Nov. 1949. 
MS258 Letter 
Ellery, William Letter. Sept. 10, 1799. Relating to his duties as 
Collector of Customs. Presented by George A. Zabriskie, 
Nov. 1949. 
MS259 Indenture 
Rodney, Caesar Indenture of Sale. Nov. 8, 1774 Autograph 
Signature, endorsement on Document. Presented by George 
A. Zabriskie, Nov. 1949. 
MS26 Manuscript 
Celebration of Washington's Birthday after 1800. 
(Anonymous) (not contemporary) 8 pp Ms. folio. Accounts of 
various celebrations of Washington's birth (1800-1809 with 
chronology of important events in his life. 
MS260 Autograph 
Read, George Autograph. April 1782. Autograph signature, 
with 2 line notation. Presented by George A. Zabriskie, Nov. 
1949. 
MS261 Autograph 
McKean, Thomas Autograph. Undated. Autograph signature 
on printed legal document. Presented by George A. Zabriskie, 
Nov. 1949. 
MS262 Documents 
Sherman, Roger Legal document. New Milford, Dec. 10, 
1755. Autograph Signature and 10 line inscription on printed 
legal document. Presented by George A. Zabriskie, Nov. 
1949. 
MS263 Deed 
Huntington, Samuel Deed. Norwich, July 10, 1795. Deed, 
signed. Presented by George A. Zabriskie, Nov. 1949 
MS264 Bill 
Wolcott, Oliver Bill. Nov. 26, 1777. Bill for expenses of settling 
estate. Presented by George A. Zabriskie, Nov. 1949. 
MS265 Documents 
Williams, William Legal document. May 18, 1802 Signed 
document on legal matters. Presented by George A. 
Zabriskie, Nov. 1949. 
MS266 Bill 
Chase, Samuel Bill. Jan. 1, 1808 Autograph Note signed. Due 
bill. Presented by George A. Zabriskie, Nov. 1949. 
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MS267 Letter 
Paca, William To James Hollyday. Annapolis, May 4, 1786 
Letter to James Hollyday about political matter. Presented by 
George A. Zabriskie, Nov. 1949. 
MS268 
Note, 
Promisory 
Stone, Thomas Promisory note. Aug. 1, 1786. Promisory note 
in the hand of T. Stone. Presented by George A. Zabriskie, 
Nov. 1949. 
MS269 Letter 
Carroll, Charles To R. Harper. Feb. 5, 1806 Letter regarding 
financial matters. Presented by George A. Zabriskie, Nov. 
1949. 
MS27 Letter 
Hasbrouck, Joseph to Capt. Johannes A. Hardenburgh, 
Guilford, NY, October 23, 1770. A.L.S. Intelligence of Indian 
Activity; 3rd Company, Ulster County Regt. called out. 
Donated by Adrience L. Hardenburgh, January 12, 1929. 
MS270 Letter 
Floyd, William Jan. 11, 1780 Letter regarding legislative and 
military matters. Presented by George A. Zabriskie, Nov. 
1949 
MS271 Letter 
Livingston, Phillip To Mr. Ingersoll. New York, May 24, 1764. 
Letter regarding personal monetary affairs. Presented by 
George A. Zabriskie, Nov. 1949. 
MS272 Affidavit 
Lewis, Francis. Legal affidavit. Undated Legal affidavit, 
signed. Presented by George A. Zabriskie, Nov. 1949. 
MS273 Documents 
Morris, Lewis Legal dcument. April 30, 1758. Legal document, 
signed. Presented by George A. Zabriskie, Nov. 1949. 
MS274 Form, Loan 
Wythe, George Loan form. Feb. 7, 1782 Loan form, signed. 
Presented by George A. Zabriskie, Nov. 1949. 
MS275 Letter 
Lee, Richard Henry Aug. 25, 1785 Letter, personal. Presented 
by George A. Zabriskie, Nov. 1949. 
MS276 Folio 
Jefferson, Thomas Ship's papers. New Haven, July 8, 1803. 
Folio of Ship's papers, also signed by James Madison. 
Presented by George A. Zabriskie, Nov. 1949. 
MS277 Letter 
Harrison, Benjamin Dec. 11, 1783. Letter, general content. 
Presented by George A. Zabriskie, Nov. 1949. 
MS278 Appointment 
Nelson, Thomas Appointment. April 26, 1762 Appointment of 
J. Keith as County Clerk. Presented by George A. Zabriskie, 
Nov. 1949. 
MS279 
Power of 
Attorney 
Lee, Francis Lightfoot Power of Attorney. May 24, 1794 
Presented by George A. Zabriskie, Nov. 1949. 
MS28 Certificate 
Discharge Certificate of Abraham Bartholomew after 2 years 
service in the 2nd Regt., Light Dragoons, signed by George 
Washington. June 12, 1783. D.S. 
MS280 Letter 
Braxton, Carter Undated. Autographed letter. Letter regarding 
business and auditing, in the third person. Presented by 
George A. Zabriskie, Nov. 1949. 
MS281 
Note, 
Promisory 
Hopkinson, Francis Promisory note. March 30, 1781. Draft of 
promisory note. Presented by George A. Zabriskie, Nov. 
1949. 
MS282 Bill 
Hart, John Bill. March 25, 1776. Colonial bill for 18 pence, 
signed. Presented by George A. Zabriskie, Nov. 1949. 
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MS283 Petition 
Clark, Abraham Petition for Guardianship. Feb. 17, 1763. 
Signed. Presented by George A. Zabriskie, Nov. 1949. 
MS284 Documents 
Hewes, Joseph Legal complaint. March 18, 1775. Presented 
by George A. Zabriskie, Nov. 1949. 
MS285 Letter 
Morris, Robert To M. M. Hayes. June 15, 1786. Letter 
regarding business. Presented by George A. Zabriskie, Nov. 
1949. 
MS286 Proxy 
Rush, Benjamin Proxy. 1771 Presented by George A. 
Zabriskie, Nov. 1949. 
MS287 Grant 
Franklin, Benjamin Land grant. July 31, 1787. Presented by 
George A. Zabriskie, Nov. 1949. 
MS288 Documents 
Morton, John Legal Document. Oct. 24, 1773 Presented by 
George A. Zabriskie, Nov. 1949. 
MS289 Letter 
Clymer, George Business letter. Dec. 31, 1801. Presented by 
George A. Zabriskie, Nov. 1949. 
MS29 Diploma 
Ezra Stiles, Diploma of Benjamin Tallmadge from Yale 
College, signed by Ezra Stiles 
MS290 Documents 
Smith, James Legal document. April 1768. Presented by 
George A. Zabriskie, Nov. 1949. 
MS291 Documents 
Wilson, James Assignment of Salary. Dec. 28, 1791 
Presented by George A. Zabriskie, Nov. 1949. 
MS292 Documents 
Ross, George Legal document. Feb. 1752. Presented by 
George A. Zabriskie, Nov. 1949. 
MS293 Documents 
Rutledge, Edward Legal document. March 18, 1783. 
Presented by George A. Zabriskie, Nov. 1949. 
MS294 Documents 
Heyward, Thomas, Jr. Legal document. No date Presented by 
George A. Zabriskie, Nov. 1949. 
MS295 Receipt 
Hall, Kyman Receipt. No date. Presented by George A. 
Zabriskie, Nov. 1949. 
MS296 Letter 
Walton, George To his son. 1801. Letter regarding personal 
matters. Presented by George A. Zabriskie, Nov. 1949. 
MS297 Letter 
George Washington, Letter to George Walton transmitting a 
Resolution of Congress, New York City, August 30, 1789 
MS298 Letter 
Langdon, John To A. Gallatin. Washington, Jan. 17, 1807. 
Letter regarding business. Presented by George A. Zabriskie, 
Nov. 1949. 
MS299 Letter 
Gorham, Nathaniel To Reynell & Coates. Charlestown, Feb. 
20, 1772. Letter regarding business. Presented by George A. 
Zabriskie, Nov. 1949. 
MS3 Warrant 
Warrant to Raise Troops, Hardwiche, March 17, 1759. 
Warrant for Captain John Phelps, 1st Company, Rutland 
Militia, to raise 10 troops, signed by Timothy Ruggleston. 
MS30 Commission 
Samuel Huntington, Commission of Benjamin Tallmadge as 
Major in Second Regiment of Light Dragoons, Signed by 
Samuel Huntington, President of Congress, Philadelphia, 
December 18, 1779 
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MS300 Letter 
King, Rufus To T. Nurs. July 6, 1786. Letter requesting 
payment of salary as delegate Presented by George A. 
Zabriskie, Nov. 1949. 
MS301 Documents 
Johnson, William Samuel Legal document. Dec. 20, 1773. 
Presented by George A. Zabriskie, Nov. 1949. 
MS302 
Statement, 
Bank 
Sherman, Roger Statement of Account. No date. Presented 
by George A. Zabriskie, Nov. 1949. 
MS303 Letter 
Hamilton, Alexander To W. Munson. Nov. 11, 1793. Letter on 
official Treasury Dept. matters. Presented by George A. 
Zabriskie, Nov. 1949. 
MS304 
Statement, 
Bank 
Livingston, William Statement of Accounts. New York, Feb. 2, 
1753 Presented by George A. Zabriskie, Nov. 1949. 
MS305 Commission 
Paterson, William Commission. Aug. 29, 1775. Commission 
of J. Salter. Presented by George A. Zabriskie, Nov. 1949. 
MS306 Letter 
Dayton, Jonathan To Gen. S. Smith. Elizabethtown, N.J. Jan. 
15, 1806 Letter regarding U.S. relations with Britain. 
Presented by George A. Zabriskie, Nov. 1949. 
MS307 Endorsement 
Franklin, Benjamin Endorsement. Aug. 14, 1784. 
Endorsement for petition of Bankruptcy. Presented by George 
A. Zabriskie, Nov. 1949. 
MS308 Letter 
Mifflin, Thomas To J. Barklay. Dec. 29, 1793. Letter regarding 
financial matters. Presented by George A. Zabriskie, Nov. 
1949. 
MS309 Letter 
Morris, Robert Sept. 6, 1787 Letter regarding business 
matters. Presented by George A. Zabriskie, Nov. 1949. 
MS31 Letter 
H.W. Pennock, Letter from Mississippi Squadron Number 226 
to a Unnamed Admiral detaling arrival and departure of ships; 
sickness and injury to various personnel; various greetings. 
Cairo, Illinois, March 1 1864. 
MS310 Letter 
Clymer, George Sept. 24, 1812 Letter about captured 
paintings. Presented by George A. Zabriskie, Nov. 1949. 
MS311 Letter 
Fitzsimons, Thomas Feb. 26, 1789 Letter regarding public 
affairs. Presented by George A. Zabriskie, Nov. 1949. 
MS312 Letter 
Ingersoll, Jared To Willing & Francis. March 16, 1811. Letter 
regarding business matters. Presented by George A. 
Zabriskie, Nov. 1949. 
MS313 Receipt 
Wilson, James Receipt. June 8, 1767. Receipt for Wilson & 
Carter. Presented by George A. Zabriskie, Nov. 1949. 
MS314 Letter 
Morris, Gouverneur Jan. 31, 1789 Letter regarding business 
matters. Presented by George A. Zabriskie, Nov. 1949. 
MS315 Documents 
Read, George Legal document. May 1770 Legal matters. 
Presented by George A. Zabriskie, Nov. 1949. 
MS316 Indenture 
Bedford, Gunning, Jr. Indenture of Sale. Newcastle, De. Feb. 
16, 1787 Indenture of Sale of land, seal missing. Presented 
by George A. Zabriskie, Nov. 1949. 
MS317 Grant, Land 
Dickinson, John Land Grant. April 1785. Presented by George 
A. Zabriskie, Nov. 1949. 
 320 
 
MS318 Documents 
Bassett, Richard Legal document. 1770. Autograph document 
Legal matters. Presented by George A. Zabriskie, Nov. 1949. 
MS319 Documents 
Broom, Jacob May 15, 1800. Legal matters. Presented by 
George A. Zabriskie, Nov. 1949. 
MS32.01 Autograph M.Smith, Rear Admiral USN 
MS32.02 Autograph B . F. Kilby, Brigadier General 
MS32.03 Autograph 
Joseph E. Johnston, Colonel Joseph E. Johnston was the 
Confederate Quartermaster General and later Brigadier 
General in the Civil War. See multimedia link 
MS32.04 Autograph 
Major General David. B. Birney, Commander of the 2nd 
Division, 3rd Corps, US Army during the Civil War. DIes of 
wounds received Oct. 1864. Son of Alabama planter; freed all 
of his slaves. See PDF of NY Times obituary 
MS32.05 Autograph Cyrus W. Field 
MS32.06 Autograph Nowell Cobb, Secretary of the Treasury 
MS32.07 Autograph Wade Hampton 
MS32.08 Autograph S. W. Crawford 
MS32.09 Autograph W. B. Franklin, Major General 
MS32.10 Autograph Stephen Decatur Henchard (?), USN 
MS32.11 Autograph Thomas Jordan, Brigadier General 
MS32.12 Autograph Alfred Iverson, Brigadier General CSA 
MS32.13 Autograph L. R. Heintzelman, Major General 
MS32.14 Autograph Joseph Holt 
MS32.15 Autograph Joseph R. Hawley 
MS32.16 Autograph G. W. Dodge, Major General 
MS32.17 Autograph R.M.T. Hunter 
MS32.18 Autograph Parker, Major General 
MS32.19 Autograph Oliver Howard, Brigadier General USA 
MS32.20 Autograph R. Johnson, Brigadier General USA 
MS32.21 Autograph E. A. Hitchcock 
MS32.22 Autograph James B. Ricketts 
MS32.23 Autograph Colonel Edward Serrell, Volunteer Engineer 
MS32.24 Autograph Issac Hull 
MS32.25 Autograph Abner Doubleday, Major General 
MS32.26 Autograph Josiah Gorgas 
MS32.27 Autograph Joseph Hooker, Major General 
MS32.28 Autograph Benjamin F. Butler 
MS32.29 Autograph John Gregg, Brigadier General 
MS32.30 Autograph Unknown Autograph 
MS32.31 Autograph Stephen A. Hurlbut, Major General US Army 
MS32.32 Autograph Issah Tattnal 
MS32.33 Autograph Robert Schenck 
MS32.34 Autograph Louis Blenken, Colonel 
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MS32.35 Autograph Major General George Stoneman 
MS32.36 Autograph Ambrose Burnside, Major General 
MS32.37 Autograph John A. McClernand, Major General 
MS32.38 Autograph ERS Canby 
MS32.39 Autograph John Newton 
MS32.40 Autograph Hunter, Major General 
MS32.41 Autograph J.G. Foster 
MS32.42 Autograph W. B. Bate 
MS32.43 Autograph Winfield Scott Hancock 
MS32.44 Autograph William Hays, Lietenant Colonel 
MS32.45 Autograph A. Terry, Major General 
MS32.46 Autograph G.W. Cullom 
MS32.47 Autograph Aaron Burr 
MS32.48 Autograph Timoteo Haalilio 
MS32.49 Autograph William Crawford 
MS32.50 Autograph Lewis Cass 
MS32.51 Autograph Issac Hull 
MS32.52 Autograph Howard Payne 
MS32.53 Autograph Madame Bonaparte 
MS320 Letter 
M'Henry, James May 23, 1800. Letter regarding military 
matters. Presented by George A. Zabriskie, Nov. 1949. 
MS321 Bill 
Jenifer, Daniel Bill of Exchange. Dec. 13, 1764. Draft of 
monetary exchange. Presented by George A. Zabriskie, Nov. 
1949. 
MS322 
Note, 
Promisory 
Carroll, Daniel Promisory note. May 14, 1823. Presented by 
George A. Zabriskie, Nov. 1949. 
MS323 Petition 
Blair, John Legal Petition. No date. Presented by George A. 
Zabriskie, Nov. 1949. 
MS324 Letter 
Madison, James Nov. 28, 1823 Letter on personal matters 
Presented by George A. Zabriskie, Nov. 1949. 
MS325 Documents 
Blount, William Oct. 30, 1794 Documents signed. Presented 
by George A. Zabriskie, Nov. 1949. 
MS326 Deed 
Spaight, Richard Dobbs Deed. 1793. Presented by George A. 
Zabriskie, Nov. 1949. 
MS327 Documents 
Rutledge, John Legal document. Aug. 24, 1795 Presented by 
George A. Zabriskie, Nov. 1949. 
MS328 Letter 
Pinckney, Charles Colesworth To J. L. Gervais. Aug. 22, 1799 
Letter regardign business matters. Presented by George A. 
Zabriskie, Nov. 1949. 
MS329 Deed 
Pinckney, Charles Deed of Land. May 14, 1798. Deed of land, 
with drawing and specifications. Presented by George A. 
Zabriskie, Nov. 1949. 
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MS33 Autograph 
Martin Van Buren, Autograph, Cut final section of printed, 
signed document also signed by Maklon Dickerson, Secretary 
of the Navy, Washington DC, January 13, 1838 
MS330 Letter 
Butler, Pierce To Judge Livingston. Phila., May 29, 1820. 
Letter regarding appointments. Presented by George A. 
Zabriskie, Nov. 1949. 
MS331 
Statement, 
Bank 
Few, William Statement of Accounts. Sept. 8, 1777 Presented 
by George A. Zabriskie, Nov. 1949. 
MS332 Receipt 
Webster, Pelatiah Receipt. Aug. 6, 1768. Presented by 
George A. Zabriskie, Nov. 1949. 
MS333 Order, Court 
Stockton, Richard Court Order. June 15, 1757. Presented by 
George A. Zabriskie, Nov. 1949. 
MS334 Receipt 
Matthew Lawson. Receipt for 20 Shillings received from 
George Washington for work done on a house in Alexandria. 
Dated July 17, 1770. Presented by Mr. & Mrs. Paul Banks. 
MS335 Warrant 
George III Whitehall, 12 May 1779. Warrant to pay Mr. 
Roberts L 62.8.9 as agent for Noncommissioned Officers and 
Private Men of Our Durham Battalion and Merionthshire 
Regiment of Militia. 
MS336 Book, Orderly 
British Orderly Book "British Garrison Orders No. 2" 1775 - 
1788. Includes entries regarding Quebec and Detroit. 
MS337 Diary 
"An Account of the Sufferings of Several Young Men..." F & I 
War, Virginia Militia memoir 1756 
MS339 Orderly Book 
Henry Burbeck Letter & Orderly Book, Company of the 
Federal Artillery April 1790 - June 1793 Orders from Anthony 
Wayne 
MS34 Warrant, Pay 
C. Richmond, Soldiers Pay Slip for Private James Forster of 
the Third Maryland Regiment, November 1, 1786 
MS340 Orderly Book Henry Burbeck, Garrison Orders 1794 Fort Wayne, IN 
MS341 Orderly Book Henry Burbeck, Garrison Orders 1793 -1798 
MS342 Record Book 
Union Line Check Book, 1829 Records of a NJ Stage Coach 
Line 
MS343 Orderly Book 
Henry Burbeck, Garrison Orders Fort Washington, and 
manuscript book of poetry. 9 Nov 1792, 26 June 1793 
MS344 Booklet Mess Regulations, 1st Regiment US Light Artillery, 1817 
MS345 Orderly Book 
Legion 4 General Orders for Capt. Porter, June 1793 
Headquarters, Hobson's Choice, SC 
MS346 Orderly Book 
Orderly Book, 2nd Military District, New London, CT, 24 July 
1813 Henry Burbeck 
MS347 manuscript 
History of the Straits of Gibraltar, Lt. Col Thomas James, 
Royal Reg't of Arty, London. Distances & descriptions. 
MS348 Orderly Book 
Headquarters, City of Washington, August 19, 1800. Orders, 
Henry Burbeck. Ft. Fayette, 1801 List of names in regt. 
MS349 Orderly Book 
Orderly Book, December 1, 1800 Henry Burbeck Contains 
detailed description of artillery uniform. November 6, 1800 
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MS35 Warrant, Pay 
C. Richmond, Soldiers Pay Slip for David Lawler, Soldier of 
the Fourth Maryland Regiment, April 9, 1787 
MS350 Orderly Book 
Regimental orders, Washington, November, 6, 1800 Henry 
Burbeck 
MS351 Orderly Book Henry Burbeck, Inspector's office, Washington, June 18, 1812 
MS352 Orderly Book Henry Burbeck, Garrison Orders, Michimackinac? 1797 
MS353 Orderly Book 
Henry Burbeck, General Orders, NY, 1799 Major General 
Hamilton Daily troop returns. 
MS36 Warrant, Pay 
Zeph. Turner, Soldiers Pay Slip for the heirs of John Head, 
Late Private in the Second Maryland Regiment, June 19, 
1783 
MS39 Letter 
Benjamin Tallmadge, Letter to Benamin Brown, Payment of a 
debt through a mutual acquaintance arranged; information 
concerning the Ohio Company discussed, Litchfield, 
Connecticut, September 15, 1792 
MS4 Commission 
Commission of William Magaw as 3rd Lieutenant in Colonel 
Hand's 1st Regiment of Foot, signed by John Hancock, 
President of Congress, August 10, 1776. 
MS40 
Return, 
Prisoner 
Benjamin Tallmadge, Prisoner Return of November 23, 
1780,Return of Prisoners taken at Fort St. George in South 
Haven, New York 
MS41 Troop Return 
James Robinson, Weekly return of the Third Company in 
Colonel Baldwin's Regiment, August 17, 1776 
MS42a Certificate 
Benjamin Tallmadge, Certification of William Pike's Service in 
the Revolutionary War, Litchfield, Connecticut, March 19, 
1829 
MS42b Certificate 
R. G. Pinney, Comptroller for State of Connecticut, 
Certifcation of Appreciation for Evidence of William Pike in 
The Revolutionary War, Hartford Connecticut, January 27, 
1851 
MS43 Letter 
Henry Franklin, Personal Letter to John Canfield with 
information concerning tea at Boston, New York City, 
December 17, 1773 
MS44 Commission 
Jonathan Trumbull, Commission of Frederick Huntington as 
Captain in the 20th Connecticut Regiment, Signed by 
Governor Jonathan Trumbull, New Haven, Connecticut, 
October 24, 1783 
MS45 Commission 
Jonathan Trumbull, Commission of Frederick Huntington as 
Lieutenant in the 20th Connecticut Regiment, Signed by 
Governor Johnathan Trumbull, November 1, 1777 
MS46 Commission 
Jonathan Trumbull, Commission of Frederick Huntington as 
Second Lieutenant of the 20th Connecticut Regiment, Signed 
by Governor Jonathan Trumbull, Hartford, Connecticut, 
October 27, 1779 
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MS47 Commission 
Boat Commission for ship POLLY with instructions, signed by 
Governor Jonathan Trumbull, Hartford, Connecticut, June 2, 
1781 
MS48 Letter 
Letter from Alexander Hamilton to John Canfield, Albany, 
Aug. 30, 1783. Concerning sale of property in CT 
MS49 Certificate 
Certificate, October 31, 1783. Certificate of Membership of 
William Magaw in the Society of the Cincinnati with portrait, 
signed by Washington and Henry Knox. DS Presented by 
Dorothy Chadwick Lee. 
MS5 Commission 
Commission of William Magaw as 2nd Lieutenant in Colonel 
Hand's 1st Regiment of Foot, signed by John Hancock, 
President of Congress, January 16, 1777. Presented by 
Dorothy Chadwick Lee 
MS50 Deed 
Deed - Moore, John S. New York, June 22, 1801 Sale of city 
property to Thomas Gardner (Fraunces Tavern) 
MS51 Bill of Credit 
Bill of Credit to Philip Van Rensselaer, no. 1158, signed by M. 
Billegas. Dated September 11, 1782. D.S. Framed. 
MS52 Certificate 
Marie Joseph Paul Yves Roch Gilbert du Motier, Marquis de 
Lafayette; Certificate of Allegiance to the United States of 
Lieutenant Ambrose Walden, Signed by Lafayette, March 14, 
1778 
MS53A Letter 
Anne Ceasar de la Luzerne, Acknowedgement Letter to the 
Government of Rhode Island of congratulations on the birth of 
the Dauphin. Philadelphia, July 9, 1782 
MS53b Troop Return 
Morning Return for January 17, 1777 for Captain's 
Emorolney(?) Company of Colonel Bowen's Regiment. 
Translation of de la Luzerne letter (in same file) written on the 
report. 
MS55 Letter 
Hyacinthe DeSilly, Personal Letter to Doctor Solomon Drowne 
at Providence, Rhode Island. Newport, Rhode Island, March 
15, 1781 
MS56 Letter 
Letter to Doctor Solomon Drowne, Newport, Rhode Island, 
October 6, 1780 
MS57 Letter 
"In Answer to a letter from a Young Lady", Notes "in William 
Drowne's Writing", Providence, Rhode Island, 1781 
MS58 Letter 
Dinner invitation to Dr. Solomon Drowne from M. Lanfrey, 
Paris, June 24, 1784 
MS59 Note 
Note from Jean Baptiste Donatien de Vimeur, compte de 
Rochambeau, Paris, February 2, 1791. 
MS6 Commission 
Commission of William Magaw as Surgeon, 4th PA Regt., 
effective January 15, 1775, signed by John Hanson, 
President of Congress, and Benjamin Lincoln, Sec. of War. 
Presented by Dorothy Chadwick Lee 
MS60 Certificate 
Departure Certificate for Dr. Solomon Drowne, France, July 
11, 1785. "Messageries Royales" (printed document) 
MS61 Note 
Personal note for $126.00 from Louis-Marie, le vicompte de 
Noailles, April 27, 1795. 
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MS62 Letter 
Louis Antoine de Bougainville, October 30, 1768 Letter written 
on board LA BOUDEUSE 
MS63 Letter 
Latombe, Letter to Doctor Solomon Drowne from the Consul 
General concerning a soldier left in Doctor Drowne's Care. 
Boston, January 20, 1783 
MS64 Letter 
DeMars, Letter to Doctor Solomon Drowne concerning invalid 
soldier left in Doctor Drowne's care. Boston, March 7, 1783 
MS65 Letter 
Doctor Solomon Drowne, Letter to M. Lewis Wm.Otto, Charge 
des Affaires from the Court of Versailles to the United States 
of America, concerning political events, tours, and a honorary 
degree. Providence, Rhode Island, October 16, 1786 
MS66 Letter 
Hyacinthe DeSilly, Letter to Doctor Solomon Drowne 
concerning personal affairs. Newport, Rhode Island, February 
2, 1781 
MS67 letter 
Louis XVI, King of France. Note, signed by Louis XVI 
(missing), April 3, 1775 
MS68 Letter 
Hyacinthe DeSilly, Letter to Doctor Solomon Drowne 
regarding Reflections on the Siege of Yorktown 
MS69 Letter 
Hyacinthe DeSilly, Letter to Doctor Solomon Drowne. 
Newport, Rhode Island, September 9, 1780 
MS7 
Orders, 
Military 
Regimental Orders/Roster (Militia) Boston, December 15-20, 
1776. Captain Stetson's Company, Colonel Dike's Regiment. 
(4 pp attached) 
MS70 Letter 
Letter in Latin from Dr. Solomon Drowne to Sous-Lt. 
(Hyacinthe) DeSilly, Providence, RI, August 31, 1780 
MS71 
Orders, 
Military 
Dr. Solomon Drowne's order to active duty as a surgeon, 
Newport, August 3, 1780 from Jonathan Arnold 
MS72 Contract 
Convention of Armee d'Rochambeau with Doctor Solomon 
Drowne. Agreement with Doctor Drowne to supply invalids in 
his care, December 2, 1789 
MS74 Letter 
Doctor Solomon Drowne. Personal Letter to Mrs. Elizabeth 
Drowne. Providence, Rhode Island, August 3, 1778 
MS75 Letter 
Mathieu Dumas, Correspondence of General Dumas during 
Napoleonic Era. 1805 
MS76 Letter 
Doctor Solomon Drowne, Copy of Letter to Sous-Lieutenant 
Hyacinthe DeSilly. Providence, Rhode Island, February 24, 
1781 
MS77 Letter 
Doctor Solomon Drowne, Fragment of a letter. Providence, 
Rhode Island, November 25, 1780 
MS78 Letter 
Doctor Solomon Drowne, Letter to Lewis Wm. Otto, Charge 
des Affaires of New York. Providence, Rhode Island, January 
19, 1790 
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MS79 Letter 
Doctor Solomon Drowne, Letter to M. Lewis Wm. Otto, 
Charge des Affaires from the court of Versailles to the United 
States, concerning honorary degree awarded to M. Otto. 
Providence, Rhode Island, September 13, 1787. Also has a 
request to Doctor Drowne for Laudanum from a L. Handy 
writted on the back of the letter. 
MS8 Commission 
Commission of Jacob H. Best as Captain in Lt. Col Anthony 
D. Lamater's 11th Regt., NY State Infantry, signed by 
Governor Daniel D. Tompkins. 
MS80 Bill 
Doctor Solomon Drowne, Bill drawn on M. De Latombe for 
$129.00 for Medical Services. Providence, Rhode Island, April 
10, 1783 
MS81 Check, Bank 
F. Hopkinson. Check Number 915 to James Ash for $120.00. 
September 20, 1779 
MS82 Letter 
M. Petibeau. Letter to Doctor Solomon Drowne from M. 
Petibeau, French Surgeon at Yorktown. Yorktown, Virginia, 
December 9, 1781 
MS82 Letter 
M. Petibeau. Letter to Doctor Solomon Drowne from M. 
Petibeau, French Surgeon at Yorktown. Yorktown, Virginia, 
December 9, 1781 
MS82 Letter 
M. Petibeau. Letter to Doctor Solomon Drowne from M. 
Petibeau, French Surgeon at Yorktown. Yorktown, Virginia, 
December 9, 1781 
MS82 Letter 
M. Petibeau. Letter to Doctor Solomon Drowne from M. 
Petibeau, French Surgeon at Yorktown. Yorktown, Virginia, 
December 9, 1781 
MS84 Receipt 
Hyacinthe DeSilly, Receipt for twenty-five pounds dated 
December 9, 1800. Baltimore 
MS85 List 
A. Sedan (?) A list of people that Doctor Solomon Drowne is 
supposed to pay 
MS86 Letter 
M. Genay, Letter of Passage allowing Doctor Solomon 
Drowne to travel to New York from France. Paris, June 30, 
1785 
MS87 Letter 
Doctor Solomon Drowne, Letter concerning French soldier in 
the care of Doctor Drowne, Providence, Rhode Island, 
January 18, 1783 
MS88 Letter 
Doctor Solomon Drowne, Unknown Letter, Providence, 
Rhode Island, February 26, 1783 
MS89 Letter 
Doctor Laborde, Letter to Doctor Solomon Drowne, 
Providence, Rhode Island, January 29, 1786 
MS9 Commission 
Commission of Jacobus L. Swartout in the Duchess County 
Militia as lieutenant in the regiment commanded by Lt. Col. 
John B. Van Wyck, signed by Governor John Jay. 
MS90 Letter 
M. Lanfrey, Invitation Letter to Doctor Solomon Drowne to 
Dinner, Paris, June 13, 1784 
MS91 Manuscript 
General Custine, "Memoire sur les hopitause" Hironville, May 
7, 1776 
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MS93 Certificate 
Certificate of membership of Chandler Smith in the Mass. 
Soc. of the Cincinnati, signed by Winslow Barnes, Pres. of the 
Mass. Society. Dated July 4, 1905. 
MS94 Certificate 
Certificate of membership of William H. Burbeck in the Mass. 
Soc. of the Cincinnati, signed by Robert Shaw, Pres. of the 
Mass. Society. Dated July 4, 1850. 
MS95 Deed 
Release from indenture (sale) to John S. Moore for house and 
land bordered on North by Pearl St, etc... signed by Nicholas 
Romayne (Romagne) (Fraunces Tavern). Dated September 
16, 1800. 
MS96 Deed 
Release from indenture (sale) to Nicholas Romayne 
(Romagne) for l2200 of house and land bordered on North by 
Pearl St, etc... signed by George Powers (Fraunces Tavern). 
Dated April 13, 1795. 
MS98 Muster Roll 
Company Roll, October, 1747. State of Captain Pomeroy's 
Company in Brigadier General Dwight's Massachusetts 
Regimant, raised for an expedition against Canada. Gift of 
Gerry Gilmore, June 1976. 
MS99 Map 
Manuscript map, ca. 1770 of the area between Lake 
Champlain and the Connecticut River (Vermont) before 
settlement. 
 
 
